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11n 2006 we used

the term ‘a horizontal
approach to
knowledge exchange’
(my translation)
during an evaluation
session at the Geneva
University of Art and
Design (HEAD).

2 see in particular:
Freire (1974) and

his interest in the
philosopher Jaspers.
See also: Shor (1992)
talking about Freire and
his importance for his
own thinking.

3 See for example the
conversation: Summit,
non-aligned initiatives
in education culture
(2007).

4 ‘Narration (with the
teacher as narrator)
leads the students to
memorize mechanically
the narrated content.
Worse yet, it turns

them into “containers”,
into “receptacles”
to"be"f«llede"by"the"
teacher. The more
completely"she"«lls"

the receptacles, the
better a teacher she

is. The more meekly
the receptacles permit
themselves"to"be"«lled,"
the better students they
are. [...] This is the
“banking” concept of
education, in which the
scope of action allowed
to the students extends
only as far as receiving,
«ling,"and"storing"the"
deposits.’ (Freire, 2005:
71-72)

5 See the introduction
by Weffort, in Freire
(1971).






tgncvkgpu jkr'tgswitgu'eqpbfgpeg'ip'vjg'hcewn{"gh" jwocp"dgkpiu'vq"etgcvg'cpf"
ugctejvqigvj gt.e'"‘ngcfkp 1'vq'vjg"fgxgngrogpv'g’cetikecr"okpf."y jgtgcu”
xgtwecn'tgncvkgpu jkru™p"banking education"qt'kp"pgp/rtqitguukxg"oqgfgugh”
ugekg/rakkecn'qticpkjcwgpt'ejctcevgtkig'cp'c pvk/fgoqetcvke"enkocvgo9

Ukokcti{."kp"ramkkecn’cevixku o8 *¢ pFip"itgwru'gt'qticpk; cigpu'kphgtogt'd{
eqorwgt'pgvyqgtm'vj ggtigu’+. vj g'kFgc"ghlj qtk! gpvein{i'kphgtou’pgp/
jlgtctejkecn."pgvyatm/img"qti cpk! cigperutwewtgut®2 Rig{gtu™3; ; ;+."kp"
Fguetkdkpi"rggrg" j g"ecmu"icnvgt/cevixkuvul."uc{us

Cvgt/cevixkuvu"rctiewnc t{ kpukuv'gp™vj g"cdugpeg"gh'jkgtcte j {"*vj g"j qtk; gpvenk{+"
cpf'gp'vjg'fitgerfgogetce{"rtcevegu'ip'vj okt"pgvygtmu.vjcvvjg{"qrrqug™vg"
vjg'ixgtiecii'rtcevkegugh'vj g raikect' retigu."vj g"wpkapu.vjg'P 1 Qu'cpfyvjgdki”

cpw/inqdcrkuv'qti cpkucvkqpuo33

Pgxgtvjgrguu.'vjg'rckt'xgtiech{Lj qtk; gpverkv{ "ku"pgv'c"dkpct{"qrrquikg p34"dwv“
tcvjgt'c"egpuvc pv'vgpukgp."cp"wpuvcdigdenc pegl'iJqtk! gpveikv{i"ecppgv'uko ri{"
dg'crrikgfvg cp{ eqpvgzv"y jJgp"qpg"tghwugu’ jkgtcte j{0"Hgmqykp1"Oke j g
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c"ethkecnvgqgnvg tgxgen'y jev'ygwf'pggtvg'dg fgpg'vg tgcej 37

Cnvygwij"jqtkgpvenv{"oki jv'pgxgt"dg"wmn{"cejkgxgf."yg"ecp"uvm"wug'vjg"
egpegrv'cu"c etlkecnvganvgggm'hgt'yc{u'vg'ejcpig qwt kpvgtrgtugpcn’
tgncvkgpu jkrut"Egpegkxkpi"rqygt."kp"c"Hgwecwifkc p"yc{."cu"gziukpi"
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6 ‘Our method, then,
was to be based on
dialogue, which is a
horizontal relationship
between persons.
Born of a critical
matrix, dialogue
creates a critical
attitude (Jaspers). [...]
Only dialogue truly
communicates.’ (Freire,
1974: 45)

7 “The people adapted
to a rigidly authoritarian
structure of life [in the
French version: ‘des
relations verticales et
antidémocratiques’
(Freire, 1971: 79)],
which formed and
strengthened an anti-
democratic mentality.’
(Freire, 1974: 26)

8 See for example:
Pleyers (1999) or
Nunes (2005). For

a more historical
approach see: Georgi
(2003).

9 See for example:
Scholz (Institute for
Distributed Creativity)
(2004). See also more
speci«cally"point'3.4.

10 see for example:
Infokiosque mondial
(2004).

11 My translation.

12 Freire was wary of
binary oppositions

and he underlined the
‘internalized oppressor’
which is part of any
‘oppressed’ (Freire,
2005: 61).
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ctv'rtcevkeg’ku’kp"c"eqmgevkxgkp"y jkej “Fgekukgpu'ctg"eqpwpwawun{"Fruewuug ="

covjg'hcvjgt'ghvtgg e jhftgp™vjg grfguv'tgegpw{"gpvgtgfvjg'cwjqtiicticp”

u{uvgo"gh'vjg'uvcvg'uejaant'cpfkvgcej 'cfwivu'kp cp ctv'ue jagn."y jotg'"tgagev”
gp'vjg"rquukdng"oqfgu"gh“fkcig iwkp 1"ykvj 'uwFgpvul Tgugcte jkpi"jqtk; gpvenkv{

ku"dqvj phgtogfd{"o{ fck{ g "cpTvtcpurgtokpik."p"c "eqpuvcpv"Ficngiwg"
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13 About this
conception of power
by Foucault, see

point 4.2. Jeffrey S.
Juris (2005: 257) also
warns: ‘Horizontal
networks should not be
romanticized."Speci«c"
networks involve
varying degrees

of organizational
hierarchy [...].
Horizontal relations

do not suggest the
complete absence of
hierarchy [...]". Lovink
and Rossiter (2007),
discussing networks in
connection with new
media, also state that
‘networks are not by
default open, horizontal
and global'.

14 see Derrida (2005:
104): ‘What remains
or still resists in the
deconstructed (or
deconstructible)
concept of democracy
which guides us
endlessly? Which
orders us not

only to engage a
deconstruction but to
keep the old name?
And to deconstruct
further in the name of a
democracy to come?’
See also: Enwezor ed.
(2002) and Polletta
(2002).

15 1n a similar way

to how the artist Nils
Norman (who was
involved in Utopia and
the Everyday, a project
described here)
considers utopia: ‘My
main use of utopia as a
tool, is to use it to show
what isn't there, to

use it in a critical way’
(Asdam, no date).



Vjg'gzegtrw'"gh'vjg'rtglgev'fictigu”jcxg'dggp'eqrkgfjotg.ip"vjg'igto”
gh'yqtm"fgewogpvu."ykvjgw'gFivkp il

Vjg'wpkxgtuk{"uwFgpvu'kpxgixgF'uggo g kmg"vjghcev'gh'dgkpi”

eqphtgpvgFyivj "c'itgeilmeceg cpfvgitgen' rtqdigouvg ugixg' E

Gzegtrn/'itgo™vjg"Vvjg'Tagxgwikgp"Yim'Pgv'Dg"Vangxkug F'rtglgev'fic t{0
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dgvyggp"jgqt{'cpf'rtcevegl"

Y Jhg"uwf{kp1"Iwocpkkgu'hqt'pxg"{gctu."kp"vj g"ercuukecn"’cec fgolke "eqpvgzy"
gh'c"Uykuu"wpkxgtuk{."k"ycu"itwuvtcvg F'd{"vj g"ncem"gh"vj g"rquukdkik{"gh"fkcrqiwg"
vq'cevixg{"rtgfweg"pgy"mpayngfigl"Fiucrrakpvgf'd{"dgvj"vjg'eqpvgpv'gh"
vjg'ewttlewwo"cpfvjg'oqfgu'gh'gzejcpig.("igvo{ firngoc"cu"swkem{"cu"
K'equif'cpf fgekFgfvg'gpvgtvjg" i egng"uwrfitkgwtg"fgu'Dgcwz/Ctwu"*pcogf"
vgFe{"1Icwg"fiegng"Ficty'gy'Fg"Fgukip"Fg" I gpflxgl™ I gpgxc"Wpkxgtuh{"gh"Cty"
cpF'EgukipH*IGCFH"

Vjgtg."k"ycu'wem{"pav'vq'gzrgtigpeg"vj gi0civtg Fevgkgtihgtocy™*y jgtg'vjg"
uwTFgpvu'igctp"fitgew{"ntqgo"c"Ocuvgt."gqvgp"Fgxgnqripi“tcvj gt'ukokct'ngtou™vg"
Jlutvjgloctm'gh'y jkej"jcFutgpin{kortipvgF'ctv'uej qgu'img" I gpgxciu."dw"
vg'gpeqwpvgt'c'rgfciqi{vjcv'jcu'ejcpigfof{tgicukqpujkr'vq'uejqqipi‘cpft
qtkgpvgT'o{"rtcevkeghqt'vyg"igngykpi"{gctul"Vvjg"'EEE"*Etkkecn."Ewtcvqtkcn.”
E{dgtogfic+'Tgugctej/Dcugf'Ocuvgt'Rtqitcoog"vjcv'k'hgnqygfvjgtg"
ycu'kpurktgf'd{"hgokpkuv'cpfetivkeci"rgfciqi{"rtkpekrigul’v'gorjcuk;gfvjg"
tgrcvgpujkr'dgvyggpvjgqt{'cpf'rtceweg'l "cpf'vjgkt"rquukdng"j {dtkfk ! cvkgp-="
W'rtgoqugf'c'gctpkpi"eqoowph{"yjgtg"uwfgpw"ygtg"pgv'vtgcvgf'cu”
eqpuwogtu"dw"dtqwi jv'vjgkt'qyp'mpgyrgfig'cpf'gpgtikgu’vgvjg"ocmpi“gh”
vjg'vgcejkpiu'cu"ygn'cukp"yqtmkp i“egmgevixgi{lk'ngctpgtvg dg kpxgixg Fkp"
vjkpmkp i "cdqwv'vj g'uvtwevwtg'gh“c "encuu."gh"c" itqwr."cdqw'vj g"eqpFkgpu“gh”
mpgyngfig'gzejcpiglk'vjgp'dgecog cp cuukuvcpv'kpvjg'rtqitcoog gty q"
{gctu."cpf'ycu'cdig’g'eqpvpwg'vjcv'etikecn"tgagevqgpl”

"okl jv'uggo'rctcfqziecnvg etikecm{"gpicig"ykj"rgfcigi{vjtqwij'vjg"
RjF'u{ugo."yjkej "'l "qt'eqpwkpgpver'Gwtargep'cti'uejqonu'l "c"poxgn{"
rtgfwegf'd{"vjg"Danqipc"Fgeictcwgp"gh"3; ; ;"vjcv'dgicp'c"rtgeguu'gh”
etgevkpi"c'Gwtgrgep"Jki jgt'Gfwecwgp"Ctgc'kp"y jkej"eqorctcdng"uvcpfectfu”
yqwif'dg"wug 0"

Hwtvj gtoqtg."o{"rtcevegtu"uvtkew{ "egmgevixg/dcugf."y jgtgcu'c'mg{"
tgswitgogpv'gh'Rj F'fu'vg" rtafweg"cp'ipFixkFwen'c pFiwpkswg eqpvtkdwikgp'vg"



Etikecr'Rtceveg"Emwuvgt*uwrrqtvgf'd{"vjg"Ejgnugc"Eqngig"gh'Ctv"cpf'Fgukip."NgpFgpIWCN+."Dctecor'kp'vj g'tcog'gh”
vj g"gxgpv"Mwpuvxgtokwiwp i 'ip"Vtc puhqtocugp 4234+

Ethkecn"Rtcevkeg"Emwuvgt."pqvguitqo™jg"Dctecor



mpqyngFigl'Qpg"oki jv'cum."cu"Ngwkug"Ncyngt™+3; : 3+ Ff'kp"vj g'dg ikppkpi"gh"
vjg'3; r2u'yj rlewtguc® y j{'Rj F'pay A’

C'Rj F."dgkpi"cp"cecfgole™vkng. ku"ptuv'gh"cm"c"ig ikkok} cwgpl"Qh'eqwtug."gpg"
ecp"fq'cecftgolkecm{"tgngxcpv'tgugctej'qt'dg'c"tgugcte j/dcugf 'ctkuv"yk jgw"
uggmpi"c"RjF'qt'cp{"cectgoke"xcrkfcwqpl"[gvvjg'RjF'cu'cp'cecfgoke"
vig"rtgxkfFgu'cp"civgtpevkxg'vg'vj g ewttgpy'ng ikkok cwkgp"o g fgiuhgt"c tkuvu."
uim"ockpr{"dcugf'gp"xkukdiv{"kp"gzjkdwkgpu"cpF'rquikgpkp"vj g'ctv'octmgw”
Kpuvgc F'gh"tgegkxkp i'c"xcnkFewgpitgo"ewtcvqtu."urgekerk; g F'rtguu’qt'fgengtu”

cpfyjoit'ewuwvgogtu."cpctiku'cyctfgf'c'RjF"u"tgeqi pkjgF'd{"jgtl jku"rggtul”

Cpf'ejqquikpi "uwrgtxkugtuiu"c"yc{"hqtvjg'tgugctejgt'vq'ejaqug"y jkej"
qtkgpvevkgp gt rqukkgp™vg egphtgpy."y ke kpg'vg"dgretv ghl”

Y jgtgcu'egmcdgtevixg'cpf'rgfciqikecn'ct'rtcevkegu'ctg"uim'eqpukfgtg
d{"vjg"kpukwvkgpcnleqgoogteken'ctv'u{uvgokp"Gwtgrg"cu"dgkp 1 "uwdqtFipcvg"
vqkpFixkFwen."gdlgev/dcugf'rtcevkegu."c"tgugctej"fgitgg'pvjg"WM."y jatg"
ugekcm{"gpicigf."eqncdqgtcukxg"cpf'rgfciqikecn’'rtcekegu"'jcxg'dggp”
wtgpin{"gpeqwtc igf'ukpegvjg'gpfai™jg'3; ; 2u™*0. tuej."4225+. "yl j"
uwrgtxkugtu"fgxgiqripirtglgev/dcugfeqngevixgrtcevkegu. gihgtu’cpqvj gt"
hgto"gh"rggt'ng ikkok; cvkgpl

Vjku"rggtgikkok} cwkgp"jcrrgpuvjtqwi jqw'v g"Wpkxgtuk{"gh"vjg"Ctvu"
NgpTgp"*WCN+'eqoowpk{"gh"ewttgpv'cpfhqtogt'R j F'tgugcte jgtu."\qtokpi”
c"pgy"pavygtm'gh’rquukdng“egmecdqtcvqtul"Ukpeg™vjg'dg ikppkpi“gh'vjg"Rj F"
rtgeguuf"jcxg'dggp'ipxivgF'gp"ugxgten'qeecukgpu’vg rtgugpv'o{"yagtmvq'o{"
eqngc iwgu."cpFg retiekrevgip eqphgtgpegu."gzjkdikgpu’cpFgxgpwui?'|

Jjcxg'cug'qticpk;gf."yivj"microsillons."gxgpvu'vgkpxgixg'o{"rggtu’kp"rtglgevu”

ip"Uykv! gticp o3

Vjku'gzejcpig'yhj'vjg"WM'vcmgu'qp"c"urgekci'uki pkpecpegtp"Uylv; gtic pf."
yijkej'u'dgikppkpivgkocikpg'jay'vjg"RjF oki jv'gziuvip"ctv'ue jqamul'Ukpeg"
4229."f"jcxg'vemgp"retv'kp'vj g'lrtqurgevxg'R j Fi*icvgt'tgpc og FiRtg/Fqgel:"
ugokpct'qticpk;gf'd{vjg"EEE."c"rtg/fqevqtcvg"rtgitcoog"ric{pi"c"
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16 About the exhibition
in which Lawler’s
work was originally
presented, see: Fogle
(2003).

17 For example: Les
Complices, Zirich
(March 2010); Free/
Slow University of
Warsaw (May 2010);
Figures et méthodes
de la transmission
artistique: quelle
histoire? HEAD (April
2011) (see: Kihm

& Mavridorakis,

2013); Engage/
Enquire International
Conference, Margate
(November 2011); Bern
University of the Arts
(June 2012); Haute
Ecole de Musique,
Geneve (March 2014).

18 For example inviting
the Critical Practice
Cluster, based at the
Chelsea College of Art
and Design, to run a
BarCamp together in a
conference for Swiss
gallery educators. See:
Kunstvermittlung in
Transformation (2012).






rkgpggt'tong'kp"tgagevpi“gp"yjcvku"pggfgf'hqt'Rj F'tgugctejgtu'kp'vj g'pgct”
hwwig'kp"Uykuu“ctv'ue j qomulkp"vjku"egpvgzy."o{ "etiieci"xigy"gh"o{"gzrgtigpeg"
kp"vjg"WM'u{uvgo"ecp eqpvtkdwg'vg"fgPpkpi“vj g'kFgcritcoghqt'Rj Fu'kpvjg"
ctw'kp"Uyivigticpfcpf Fgxgigrip i "uvtcvg ikgu'vg'ko rngogpyv'iv”

RjF"tgugctejciug'eqttgurgpfuvg'vyg'vjgqt{/rtcevkeg ctikewncwqgp"qgh"o{"yqtm"
yhvj'vj g'egmgevkixg"microsillons("Vjku'kpxanxgu“eqpuvc pv'fkcig iwg 'dgvy ggp”
rtceveg*twppkpi"egmcdqtcvkxg'rtqlgevu."uvc ikpi"gzjkdikgpu+'cpfvjgqt{"
*yihkpi."ikxkpi'venmu.vgce jkpi+."gpgcnyc{u'kphqtokpi'vjg'qvjat."gt"tcvjgt.”
tghgttkpivq'vj g'gfwecvkgp™vjgqtiuv'cpf'rtcevkgpgt'Ugyj "Mtgkudgti“"cpfvgvjg"
Octziw"tqquu'ghvj g"egpegrv*Mive jkpi"3; = :+."dgeqokpi"qp{"gpg."dgeqokpi"

rtczkul”

Rtczku"hemukpvgvy q'kpgzitkecdi{"tgrcvg F'dwv" Fkuvkpev'ecvg i qtigu<'qp™j g"gpg"
Jcpf.vjatg'iu"tgagewkqgp.'vj g"Fgxgigrogpv'gh'ethkecn’cy ctgpguu="gp“vj g"qvjgt"
jJepF.vjgtg'ku'cewgp."vemkpiogepkp ihwi'uvgru'vg'ejcpig'gt'ockpvckp gziukp i
eqpfikgpul"Vjg'vwwa."y jgp"oqu'raqvgpy. fpvgtcev ficigekecm{. phqtokpi“"cpf"

gogtikpi"gqw"gh"gpg"cpqvj gtV jku'ku"rtczkul*Mtgkudgti ."3; ; 4<'3941 395+

Vjg'rtcekeg/dcugf'Rj Figqtocv'eqpxgtigu'yivj'vjg'oqgfgi'gh"microsillonst"
kodtiecvgF'cpf'rg{oqtr jke"yqtm"

Jaygxgt."vjg'pgg g rigfweg'cpkpFixkFwerlgtiikper'eqpvtidwigp'vg”"
mpayngFigljcu'dggp"cpuuwgd"Ykj davj"oh'vj g"egngevixgiu"ogodgtu”
yatmkpi“"gp"Rj F"tgugcte ip'vjg'ucogkpukwkgp."ykvj'vjg'ucog"
uwrgtxiugtu.®'yg"jcFig'cfervvgocemg'uwtg"y g'y gwif rtqfweg'vyq"
uwhbekgpw{"fkhgtgpv'vj gugulkpuvgc 'qh"eqpvkpwawun{"uj ctkp i "gwt"rtqitguu”
*gxgpvjawi j"yg"yqwif'udm"ygtmvqigvj gt'gp'vj g"rtcevecn'rctv+."yg"
ToekFgfg'tgcf'geej qvj gtiuvgzw"gpn{"cv"Fgbpgfuvc igu."vq'cxagkf'dgkpi"
vqq'kpawgpegF'd{"vj g"quj gtiu"ythip i 0"Ctiewncwkp i vy q'vj gugu'dcugF'qp'gpg"
eqgmgevixg"rtceveg"wpfgtikpgu'vj g"pgp/qdigevkxg."gt'kpvgtrtgvkxg."curgev'ghvjg"

rtqglgevut*?
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19 Marianne Guarino-
Huet's research

is entitled IF WE

CAN CHANGE IT,
WE CAN MAKE IT.
Knowledge exchange
and artistic practices
with a pedagogical
dimension: a vector for
change. Her Director
of Studies is Neil
Cummings and her
Second Supervisor
David Cross.

20 Being close to the
suspiciousness toward
meta-narration that
characterizes many

of the poststructuralist
discourses. See in
particular point 3.2.3.



Cm'vjg"rkewtgu"gh'vjg"rtglgevu"ygtg'vemgp d{"oketquimgpu"cpf'vjg"
rctiekrcpw*cpf'd{"vjg'eqpegriqpgco'p Vjg' Tgxgwigp"Yin'Pqv'Dg"
Vangxkugfl"Cocvgwt"xkfFgqu'itqo": 0 o'"vq"402+("

Wygrkc"cpf'vj g"Gxgt{fc{0"Dgvyggp'Ctv"cpf'Rgfc iqikgul'Ercuu"yqtmkp i "ykvj "vtchgiM kp"htgpv'gh'vj g"gpvtc peg " fgum'gh"Ng"
Egpvtg<tortgxiukp i"pgy"urceguvg"yqtm'kpukfg"vj g'kpuvivwkagpl



Ktocikpg'vjg'RjF cu'c"ogep'vg cpen{ug'microsillonsi'yqtm.vg"wiqy"fayp'vjg"

rceg"gh'vjg'rtglgevu.'vq'tgenk; gy jcvYcemgt'Dgplcokp™4224<'5 ; 7+ fguetkdg
in Qpvjg'Eqpegrv'gh"Jkuvgt{"cu"vjg"ki gtOu"ngc r<vcmkpi“c"uvgr'dcem'dghqtg"
lworkpi'hwtvjgtl"

Yqtmkpitvgyctf'c'RjF"fgitgg'ciuqg"jcu’c rtghguukgpenfkogpukgp.“cu'"
uwrrgtw'o{"cko"vg"eqpvkpwg'vgce jkpikp"ctv'uejqamukp vy g wwtg."cpfvg"

getp'cixkpivjtqwi jo{"rtceveg"ykjow"'dgkpi " fgrgpfgpv'qp'vjg'ctv" octmgu”

Htqo'vjg'gzcorngu'ghvjg"EEE."vj g"Etlkecn"'Rtcevkeg enwuvgt'cV'E jgugc”
Eqgngig'gh'Ctw"cpf'qvjgt"uvtwewwtgu'kmg"Cwicdkgtvc .43”K"uvtqp i{"dgnkgxg'kp"
yqtmkp i "etikecm{"gp"kpukwkgpu'ntqovj g'kpukFgl"Hgmgykpi'vj g"ctwu'Cpftgc"
Htcugt'cpfj gt'cuugtiqp’vj cv'iyg'ctg"vj g'ipuvmigpl. ** Kio"gxgp" Fawdviw"
cdgw'vjg"xgt{"gzkuvgpeg."hgt"ewnwtcn"yqtmgtu."gh'c"urceg"vjcv'yqwif'cewem{"
dg"qwvukFg"ctv'kpukwwkgpu.kpemwFkpi'vj g'cwgo rvu"cv' fgxgigrip i“cigtpcvxgu”

vq'vjgol”

Vjgtghgtg."qdvckpkpi"c"fkimgoc'vj cv'ecptortgxg'ceeguu’vg'vgcejkpikp'vig"
cecfgoq{'ecp'dg'c"yc{vq"c"dgwgt'rqukkgp"itgo"y jkeJ"vq'eqpvkpwg"rwu jkpi"
vjg'vtcpuhgtocugp'gh'rgfciqi{'cpf'ctikuvke"tgugcte j kpukfg"'ctv"'uejqgm."cu"

ygn'cu'vg'vtc pugto"microsillons{'rtcevieg'kp'vj g"rtgeguul”

305"microsillons

Dgecwug'cmvjg"rtglgevu'vjcv'yim'dg"fiuewuug ' jgtg"jcxg'dggp"tgek; gf
yhjkp'c"egmgevixg'cpf'dgecwug'l'jcxg"fgfkecvgf'croquv'cm’o{"ctiuve"yqgtm"
vg'kv."kv'ku"pgeguuct{"pgy"vq'kpvtgfweg"microsillonsi"microsillons"ycu"hqwpfgf"
kp"4227"'d{"Octicppg" I wctkpg/Iwgv'cpF'o{ugn."cu"yg"ygtg "umwF{kpikp"
Vjg'EEEN"Y g™y jgp"pav'qvj gtytug'urgetbgF. "y cvgt'wug 'ty givg'ogep"

microsillonst"etgcvgf'vj g'egmngevkxg'ctqwpf'qwt'eqoogp'pvgtguw'tp rgfciqi{"

cpfgwt"yim'vg"Fgxgnqr'egmcdqtevkxgctv'rtglgevul”

Qwt'ctvygtmuvemg"oc p{"fingtgpv'hgtou™egmcdgtcwkgpu"ykvj "uejqgrencuugu”

21 gee: ‘Introduction

to artists and projects
mentioned in the thesis’
on the Blackboards
were turned into tables
website (2014).

22 ‘Every time

we speak of the
“institution” as other
than “us”, we disavow
our role in the creation
and perpetuation of its
conditions. We avoid
responsibility for, or
action against, the
everyday complicities,
compromises, and
censorship — above

all, self-censorship —
which are driven by
our own interests in the
«eld"and"the"bene«ts"
we derive from it.

It's not a question of
inside or outside, or
the number and scale
of various organized
sites for the production,
presentation, and
distribution of art. It's
not a question of being
against the institution:
We are the institution.
It's a question of what
kind of institution we
are, what kind of values
we institutionalize,
what forms of practice
we reward, and what
kinds of rewards we
aspire to. Because

the institution of art is
internalized, embodied,
and performed by
individuals, these are
the questions that
institutional critique
demands we ask,
above all, of ourselves.’
(Fraser, 2005: 283)



Efﬁ()ﬁj%{lk{' 2010

EN (OMMUN.

Jornal dn Bows de la Batie

Alors que la Terrasse du Troc
s'installe celte anndée encore au Bols
de la Batie, nous avons &l invités
par sa directrice artistigue, Laura
Gyorik Costas, a développer un projal
Iimphaquant des jeunes éléves. Une
recherche sur le Bols de la Batle et
son histoire, nous a amendé a définic
comme cadre de réflexion l'idee de
bien commun. En 1868, des freres,
du nom de Turretlini, ont acheté des
parcelles de terrain pour les offrir &
la ville, & condition que le lieu reste
pour toujours un lisu de promenade
publique. Quels sont aujourdhul les
usages, officiels ou "braconnés”, qui
=onl faits de ce bien public 7

Autour de cefle question, nous avons
proposé a deux classes, |'une du
Cycle d'Orientation Montbrillant et
'autre de 'Ecole des Allobroges,

de realiser ensemble un jounal oo
chacun pourrail s'exprimar sur un
sujet en lien avec le Bols de Ia Batie.
Suivant le théme de cette cinquisme
adition de la Terrasse du Troc,
“I'esthétique écologigue®— qui evogque
l'idée d'une ceuvre créde en ulllisant
les eléments trouves sur un lieu
donné — ce joumnal se nouril done du
Bois el de ses usages. |l propose una
réflexion sur le lerriloire complexe du
Bols de |a Batie el Invite a réliéchir
aux mulliples ulilisations qui, au

fil das annaes, ont ancre ca lieux
bien connu des genavais dans son
anvirgnnement urbain, entre nature &t
culture.

Alors que nous assistons a une
privatisation de l'espace public,
que les brevets sur le vivanl at

la marchandisation de biens da
premiére nécessité, lels que l'eau,
sont monnaie courante, || nous
semble pertinent de discuter de ce
qui devrait étre partage par tous,
qu'il s'agisse de bians materiels ou
Immatériels

Pour Antonio Negrl, le commun porte
en lul un potentlel de changement
riel et peul nous aider a imaginer des
alternalives au nec-liberalisme et a
son mépris envers la Res Publica.

«{...) panoul ol des |uties sa sonl
déroulées conire 'Empire, elles onl
mis en lumigre un phénoméne sur
lequel alles ont beaucoup invest

la tonscience nouvelle gue le blen
commin est decisif dans la vie
comme dans la production, blen plus
que le « privé « etle « national »
pour utiliser ces termes vielliis. Seul

lg « gommun » se dresse conlre
I'Emplre, «

Cetle question des » communs » a
@lé abordée avec les deux ciasses
s0Us un angle histarigue, afin de bien
appréhender la dimension flucluante
de ceite notion el son évolution au

fil du temps, En effet, si ca lerme
désigne ce que nous partageons au
sein d'une méme communauté, cette
zone de pariage est mouvanie et en
constante redéfinition.

Alnsl, partant des notions de - Res
Publicae - et de « Res nullius » du
droit romain, nous avons disculé des
banalités at des taxes donl il fallait
s'atquitter, au Mayen-Age, pour
utiliser des Infrastruciures telles que
les fours ou les mouling, appartenant
Aux seigneurs mais cependant
nécessaires a toute la communaute.

A cerlains moments de histoire,

le peuple a essaye de revendiquer
un usage plus direct des biens
communs, imaginant un projel de
sociélé nouvelle. La Commune de
Parls, en 1871, par exemple, pendant
laguelle les Iravallleurs se sont
souleves contre I'Efat et ont proposa
— dans un sysiéme gul n'a dure que
trofs mols avant d'étre réprimé - que
le peuple gére directement la ville, les
écoles, les institutions

Plus lard, la révaliution russa,

en appliquant les preceptes du
communisme, qui revendigue la fin
de la propriété privee, a mene a la
création de |'Union Sovietique et,

# sa sulte, & calle d'autras Elals
s'appuyant sur la maéme politique,

Nous nous sommes demande ce
tu'est un bien commun dans la
sociélé contemporaine. La lendance
aetuelle a la privatisalion des écoles,
des services de sante ou des
energies est fore. Quelles peuvent
en éire les conségquences? La
privatisation du vivant est une aujre
source de réflaxion et d'inguiétude.
génome, semences, peuvent-lis faire
'objet d'une mainmise de quelques
grandes multinationales, sans qu'il
n'y ail de participation du peuple a la
prise da décisions pourtant vitales ?
Faire bon usage ¢ blen commun,
c'est aussl comprendre qu'il faul gérer
ce bien, que rign n'est ingépuisable.
Quelles ressources naturelles devans
nous defendre pour la fulur?

Sur he plan de fa propriété
Intellectuelle, nous avons évoque

I'alternative propasée par la licence

« Creative Commons » contre les
brevets dans leurs formes actuelles et
contre le « Copyright =.

Matre tour d'horizon s'est conclu

par une discussion sur las pirates,
des mers d'abord, pour qui l'idée de
partage des biens el de communauté
prévalah au sein d'un méme

: Pirates informatio
ansulte, par le biais du Parti Pirale,
qui revendique « un Intarnet libre,
sans aucune licence, dans une
socigté ouverte « au seln d'une
tarmation politique officielle et
reconnue, nolamment an Suéde, od
est né ce parti

Depuis le mois de mal 2010, les
deux classes onl &1é impliquées
dans les diférentes etapes qui

ont mene a cette publicafion,

des discussions sur le theme du
travall a la visite d'une imprimerie,
en passant par la preparation et

la réalisation d'enfrabiens ainsl

que, bien entendu, la conception
des arlicles eux-mémes. Un soin
spécifique a 81é porté a la dimension
visuelle, primardiale pour un journal
s'inscrivant dans le cadre d'une
manifestation aristique sl cultureila.
Collages, dessins, cartographie |
chague groupe a lravallle selon un
formal different.

Au fil des pages de ce journal, nous
vious invitons a partager la vision sur
la Terrasse du Troc d'une chauve-
S0UrS, & decouvrir ce qul pousse
dans les jardins familizaux qui bordent
le Bois, & partir a la découverte de
5885 50us-50ls ot de ses habitants,

y compris les plus Inattendus, et a
“braconner” quelgues informations
Inédites en passan!.

microsiilons
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En commun("Egxgt'gh'vjg"pgyurcrgt'rtqfwegf'yivj "rwriuitgo"vyq" I gpgxc'uvcvg'ue j ggr'encuugul”Fruvtkdwg Fhat'htgg"
cv'vj g"Vgttcuug"fw'Vitge iguvkxen'cpFkp fihgtgpy'rcegu'kp” I gpgxcld



gh"fithgtgpv'c igu'qt"ykvj"qvj gt'kpvgtguv'itgwru."gz jkdkkgpu."yqgtmujqgru.” 23 In French, ‘sillon’
both means ‘groove’
ugolkpctu."igewtgu."ythkpi."rctiekrewqp'kp"tgugctej itqwru."vgce jkpi." and ‘furrow’.
uwrgtxkukgp+"dw'cnyc{u"eqppgevvqvjg'kFgc'gh'gzejcpikpi“cpf'rtgfwekpi”
mpqyngFig."p"tgicvkgp™vg'rgfciqi{'cpf'ctv'kp"c"dtqcf'ugpugl'Geej gh"gwt"
rtglgevutu"c"dkfvg"tgFgbpg gwt'rquikgp. v tqwi j"j{dtkfi; gf'rtcevegu."tcvjgt"

vjcp"hwibmkp §"vj g"vtc Fkgpen“tgnggh'c twuv'qt ewnwten"y gtmgt)”

Ugxgtcrvgpfgpekgu'jcxg'gogtigfip'vyg'egwtug gh'qwt rtcevkeg<"

/" Yg'igpgtem{"yqgtm"ykj "uocn"itqwru'gh'rgqrig"qpiqpi/vgto™
rtglgevu™wuwecm{"cv'ngcuv'c"hgy"oqgpvju+"

/" Yg'egpukfgt'cty'cu"c"uvctupi"rakpv'vg Fuewuu'dtgc Fgt'ugeken'gt™ "
raivkecnkuuwgu."cpf'pgxgt'cu’cp"gpTkp"vughi

/" Yg'gorjcuk;g'vjg'rwdie"rtgugpvcwgp"gh'gwt'tgugctej.‘cu'c"yc{"gn"
ujctipi™vjg'rtglgev'yivj c"dtgc fgt'cwigpegl

/" Gcej'"rtglgeviu"ewuwvgo"ocTg.(p'wu"eqpvgpv'cpf'ogvjgfanqi{."hgt'c™
urgekpbe"itqwr'cpf ukwecvkgpl"

Yg"'wuwemn{"eq/rtqfweg"ykj"vjg"rctiekrcpvuetiecn flueqwtug'cdgqwv
uqekgv{"cpfvu"Fithgtgpvkpuvkwwkgpcn'u{uvgou*ue j qgnu."ewnwwtcnkpuvkwwkgpu.”
eqoowph{"egpvtgu."cuugekcwgpu'E+"Yg"jqrg'vjcv'uqgog oketg/ejcpigu'ecp”

jcrrgp'gvtcpuhgto’vjg'status quol”

Qwt'pcog."y jkej"ogcpu'ioketqitqaxgl*cpFtghgtu'vg'c"xkp{i'tgeqtF+kp"
Htgpej."cmgyu"wu'vg"tghgt'vg™vj 9" FLiu"tge rrtqrticwgp"rtcevegu< okzipi”
gzkukp i "ewnwtcr'gngogpyu'vg'etgevg 'c'pgy ugpug cpftgvjkpm'vj g Fixkukgp”
dgvyggp'ighbekeil'cpFirgrwcti'ewnwtg."cu"ygm'cu'e jemgpikp i ukping/ jepFgf"
cwvjqtugkro

Oqtgagxgt."qwt"pcog'ciug tghgtu™vg e hwitqy.*> yivj'vjg'uko rg kFgcvj cv'qut”
rtglgew"ctg'cdgw'etgcvipi."qp"c"oketg/igxgn."eqpfikgpuhqt'ugogvjkpi'vg"
itqy'chvgtyctful"Yg'ugg'qwt'rtglgevu"pgv'cu"c'vtc puokuukgp gh'mpgyngfig"
dwv"cu"c"uvctip i "ragkpvvg'cev'cpfvtc puhqto."gxgp ihvkukp"c" jwodig"y c{l"



"Ng"Egpvtglu"dwinfipi."422 ;0"



Vjg'qygt/ecuggwgt'cv'vjg'dg ikppkpi"gh"gwt"pcog tghgtuvg"vjku"micro
crrtgcej"cpfiu‘cp'cmwukgp'vg qpg"gh"qwt'qwpip i "tghgtgpegu."jg'Cogtiecp”
rgfcigiwg'cpfhgokpkuv'ytivgt'dgm” jggmu."jgtugm"ytikp 1" jgt'pcog'ip gy gt/

ecug'igwgtut*®

Yg'yqtm"dgvj"cwgpgogwun{"cpTkp"egmcdqtckgp"yk j kpukwvkgpulYg"
ygtg"tgurgpukdig"iqt'vjg"icmgt{"gFwecvqp"rtglgevw"gh"Ng"Egpvtg"ficty"
eqpvgorqtckp” 1 gpfixg*Ng"Egpvtg+'dgvyggp'422 :"cpf'42320*" Y g'tcp.”
dgvwyggp'422;"cpf'4236."c"OCUIECU"rtgitcoog'pcogf'Bilden K nste

i "1 gugmuejchv®®crvjg"¥ tejgt'Jgejuejwig Fgt'M puvg'kp"¥ tie j0kp uwej"
kpukwkgpcer'egpvgzvu.yg'cferv'cpf'crn{'egpegrwcpf'ogvjgfangikgu”
dgttqygfitqo ethiect"rgfc i qikgu'gt'kpukwmigpen'etikswgl'Cu'ctvuvu'T
kpurktgF'd{"qujgt'ctkuvu"y jq"'rw'rgfciqi{'cvvjg"jgctgh"vj gkt"ctwuve"
rtceveg®®1 "yg'ctg"wukpi"urgekbe mpqyngfighg rtaxamg'c ficiq ke uhwegp.”
vq'rtgfweg'wpgzrgevgf'gwegogul”

Ukpeg"igexkpi“ctv'uejqan."yg"jcxg'gctpgf cixkp i "gzemwukxgn{"ntqo"qwt"
rtcevkeg."cvjgwi Jvjku"jcu'ogcepv'ceegrikpi“ocp{'rtglgevul"Yg"jcxg"dggp"
dwu{0"Vjku"ppcpekentorgtevixg'ogepu'yg'oww'dencpeg’vjg'pwodgt gh”
rtglgewu"cpfyvjgrgpi/gto."ewuwqo/ocTg'crriqcejvjcv'yg'ctxgecvgl”

306"Rqukkqgpkp i "microsillons{'rtceveg'kp"vj g"ewnwtci'bgrf

microsillons{"yqtm'ku"cv'vj g"etquutqgc Fu'gh"Fithgtgpv'v{ rgu"gh"rtcevkegul"Dghatg”
dgikppkpi'vjg'cper{uku"gh'vjgrtglgevu'cpf'ujqykpi"jgy'vjg'tgugctej"jcu”
Jonrgfvtcpuhgto™vyg'ogvygfaqi{"qhvj g'egmgevkxg. "y rtgugpv' jqy"
microsillons"u"rquikgpgftgictfipilicngt{"gFweciqgpl.IctV"rtcevegu"ykj'c"
rgfciqilecrfiogpulgpl'cpflewtcipi "chgt'vjgigfwecvgpermtpdi®

Tcevjgt'vjep'cuukip'gwtugixgu'cenget'tang“tgictfipi'vjqug'ecvgiqtigu.”
yg"fgbpg"qwt'rquivkgp"vj tqwi j "rtcevkeg="vjku"rqukkgpkpi"cwgorv'ku"ogepv”
vq'ukwevg"fihgtgpv'gigogpvu."ogvjgfu."eqpegrvu."swguvkgpu."vj cv'ygtg"
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24 ‘pell hooks' is in
fact her writing name,
chosen after the
slave name of her
grandmother.

25 And regularly
developed freelance
projects for the
institution from 2005.

26 Education — Art —
Society. The title can
also, in German, be
read as the following
question: ‘Are the arts
constituting society?’

27 see: ‘Introduction
to artists and
projects mentioned
in the thesis’ on the
Blackboards were
turned into tables
website (2014).

28 5ee point 1.4.3.
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O{"cwgorv'vg"tgrtgugpv'vj g"fixgtuk{"cpf'vjg"dcicpeg"gh’e j ctcevgtiukeu'kp"vj g"pxg"rtglgew fguetkdg fip"vjg"

fuugtvevkgp("42350




kpurktcwgpen'cpfvjcv'yg"j{dtFi} gfip"qwt"ygtml"Qwt" rtcevkeg"gzkuvu'kp"
vgpukgp"ykj "vj qug"cevkxkgu'kp"vj g"ewnwtcn'pgrf."dw"ciuq'kp"egppgevigp"yivi”

ugeken'cpf ramkkecnkuuwgu*kpemwFkp i "c"ethkswg"gh"ewnwtc kpuvkwvkg pu+("

30603" I cmgt{"gfwecvqp

Tgurgpfipi'vg'vjg'gznqukgp"gh"i cmgt{"gfwecwgp"rtqglgevu"ukpegvjg"gpT'gh”

vig'3: 2ukp'vjg'WM. 4 c'ugtigu'gh"Kunstvermittiung®? fueqwtugu'cpF'rtglgew”
gogtigfitqo’jg" 1 gtocp/urgemipiyqtrfi®® Vjiuycutoqmaygf."p" 1 gtocp{"

cpf'Uytkv gtic pf"chvgt"4222.54"d{"c pkpuvkwwkgpcnkpvgtguv'kp“gfwecvkgpen”
rtcevegu'kp"owugwo."cu"ygm'cu"d{"vj g"igFwecgpcrwtp'kp"ewtcukp i0'vj cv'yim"
dg"fruewuugfrcvgt'kp"vjku“ejcrvgt)

Kp"vjkuhcxgwtcdng'eqpvgzyhqt g fwecvkgpen'rtcevkegu'kp™vjg'ctu."yg'jcf
ocp{"qrrgtwplikgu'vg"egmcdqgtcvg"cpf'eqpvtkdwg'vg'vj g"ghPekenFgdevg"cdgwy
m@diation culturelld®® Y g"ygtg'ipxivgFvq" ikxg'vemu'cpFtwp"yqtmuj qru”
ctqwp T icmgt{"gFfweciqp."vq"dg"gzrgtw’vg"wFig'qvj gtui'm@diatiorrtq Igevu.56
cpfgxgp™vg dg tgurgpuidig'hqt'cicmgt{"gfweciqp"fgrctvogpw®’

Fgurlvg"qwt'engct'rqukkgp"cu’cpctiuvul'egngevixg"*c pF'gxgp'vj qwi j "qwt"
kFgpviv{"cu"ctvkuvuku"wuwem{"y j cv'kpvgtguvu™vj g"rgqrg kpxivkp i “wu+."vjku"
cuugekcvkgp"ykj v g"icmgt{"gfwecvqp"rtghguuigp'l "vjtqwi j"rtqlgevu"vjcy'
eqpukwwg'vig'joctv'gh'gwt"rtcevieg cpf'pav'v tawi j'c"ukFg'rtceveg'l "jcu"
eqpvtkdwg F'rquivixgr{"pgv"gpi{"vq"j {dtifkikp i "gwt"rtceweg"dw"ciuq™g"
ugogjqy"dmwttkp i "gwt kFgpukv{0"

Yg'vemg'c'etikecn'rquivkgp“tgi ctfipi"ockpuvtgc o"icmgt{"gfwecwgp"

p"Uyiv! gticpF.>®'y jhg" i tgen{ kpvgtguvg Fip letkecr i cmgt{"g Fwecvqp!"
fogxgigripikpvyg"WM." I gtocp{"cpf'Cwuvtkc."\qt"gzcorigl"Vvjg"Htgpej gto"
00fifkcvkqp059"ko rikgu'vjg'kFgc gh"ugixkp i'c"eqpakevt’p"vj g"vtc Fkgp"gh'lewnwtg"
fgogetcw! cigpl.® lofificugpli'ckou™vg jgr'rgqrg'egppgeryivj "ctv'cpfig"
gpla{"w."uwrrqugf{"tgugnxkpi"c"eqpakev'dgvyggp'rgqng‘kipgtipi‘vjg'eqfgu"
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29 ‘gjnce the end of the
1990s, cultural-political
and institutional
decision-makers are
showing increased
interest in gallery
education. Here,

the cultural policies

of New Labour in
England have played
a precursory role,
providing substantial
«nancial'support'for"
“creative industries”
and “socially engaged
art”, and making the
public funding of art
institutions contingent
upon the presentation
of comprehensive
educations programs’
(Mérsch, 2009b: 15—
16). Also see: Mérsch
(2004).

30 Most commonly
translated ‘gallery
education’, even
though the term doesn’t
necessarily address
work in gallery spaces.

31 See Babias’
overview of that
discourse in the
beginning of the
1990s: Babias (1995).

32 |n Germany

with the project
COLLABORATION

| VERMITTLUNG.
KUNST.VEREIN. by the
Arbeitsgemeinschaft
Deutscher
Kunstvereine and
the Land Nordrhein-
Westfalen, and in
Switzerland with Pro
Helvetia developing
a ‘Schwerpunkt’
(focal point) on
Kunstvermittlung
between 2006 and
20009.

33 The term usually
describes activities
closer to ‘gallery
education’ than to
‘mediation’.
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*jotghqtg"pav'gpla{kpi“egpvgorqtct{"ctv.""qt"gzcorig+'cpf'ctvyqtmu"vjcv'ctg"
ogcpv'vg"dg'kpvgtguvkp i "rgt'ugl"Vvg'fq'ug."mddiationgzrckpu“cty."cp tkumu”
tgfwekpi "wu"ror{ugole"fueqwtug'vg'c"ukp ing"leqttgevi’kpvgtrtgvcvgpl”

Y jgtgcu'm@diationkp"wu'vtc FkgperwpFgtuve pfipi . " Fgkxgtu'ic"eqttgew”
kpvgtrtgvewgp'cwjgtky g d{"vj g"kpukmnkgp.kp"c"xgtwecryc{"*vjtqwi j"ecpqpke"
hgtou'uwe j"cuvjg"iwkFgFvqwts."etivkecn" i cmgt{"gfwecwgp"ckou"cvFgxgnqripi"
c"fleng ikec"tgrcvkgpugkr."ngmgykpi"c"oqtg"jqtk; gpven'oqfgn”

Eqpvtct{"vg"vjg"ercuukecn'crrtqcejvq"icmgt{"gfwecvqgp."yg"dgmkgxg"jcv"
cti'ecp"dg wug g etgevg" rtqfweiixg pvgngewer'qt” raivkect’eqpaker.>* to
grgp"c"fgdcvg"dgvyggp"ekk; gpu."vq"Fluewuu"rgikkecn'cp'ugekenkuuwgul"Vvg"
ceeqorrkujvjku."vjatg'u'pg'pggfig'rtgoqvg'vjg"itgcypguu'gh'cp'ctvygtm'qt”
vq'ukorii{"lvu"ogcpkpi="tcvjgt."qpg"oww"yqgtm"yivj'v."uqgogwogu"ocpkrwicvg"
it,®2vq"ppFhitkevkgp" rakpwu’vj cv'ecp"i gpgtevg Fgdevgl”

Cpavjgt'kokvewgp g g"yc{"'m@diatioriqt" i cmgt{"gfwecvwgp"u"wuwcm{"
rtcevkugTku'vy cv'iv'ku"egpukfgtgf'cu'ugogyvjkp ikmg“cp“chvgt/ucig ugtxkeghqt"
gzjkdwkgpu."hgt'pzgf'qdigevu"tgc F{'vq'dg"eqgpuwogf d{ Fithgtgpv'rwdieul"vVjg"
kFgctu"cry c{u'vg"dtkp i"ighPekem{"ng ikikok! g F'ewnwtgl'vg"rgqmgl”

Crdgtv"Oghuvgt™*3; 98<"; +."c"Htgpe j "ugekgnq ikuv'cpF'cwj qt'gh'La Soi-disant
Utopie du Centre Beaubourg."(p"3;98™vjg"{gct'dghqtg"Dgcwdqwtilu"qrgpkpi+"
gnhgtgF'c"pevkgpcnk; gF'tgagevkgp cdgw'vj g"fgogetcwe "okuukgp'gh'vjg"Egpvtg"

1 ggtig"'Rgorkfaw'kp"Retiul’Ig"ytqvg "cdgw'vj g'kFgc gh"dtkpikp i "ctv'vg"rgqrig<"

Ctv'ku"gpedikpi"rgqrg’vg fq'vikp i ul'lE "rgqrg"yqwif'dg'vorf1Jgtg ku"y jcv"
ku"dgewitwid'Nagm." j gtgku"y j cv'iu"yqtvj {0 E_"Vjku'crrtgcej gy ctfu'rgrwict"
ewnwtg'ku"c"eqo irngvg"hckwtg0""vi kpm*vj cvih"yg"ycpv'vg c Ftguu'vj g"swguvkgp“gh”

rgrwict'ewnwtg."yg"jcxgvg"ikxg"rggrng’vjg'q rrqtvakv{"vq"fqo63

Ceeqtfipin{."yg"fgxgiqr'rtqlgewu'kp"y jkej"rgqgrig'etgcvg "xcmwgu'cpfhgqtou”
*qdigevu."gz jkdhkgpu."ugwpFu.'vgzw"' E+'itqgo'vj git'qyp" rqukkgpu."tcvj gt
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34 Being part of the
jury for the Bourse
pour médiateur en art
contemporain de la
Ville de Genéve since
2011.

35 At Le Centre,
2008-2010.

36 The Swiss
association for Gallery
Educators, Mediamus,
in"its"de«nition"of"
‘Médiation’, uncritically
emphasizes its role as
a facilitator of access
to culture (‘elle instaure
aussi le dialogue avec
les publics potentiels
et les non-publics
dans une perspective
d'acces a la culture’)
and moreover of
transmission of
contents, values

and even tastes (‘La
médiation transmet
certes des contenus
mais elle sensibiliser
aussi a des valeurs,
des godts et des
attitudes face au
musée’) (Mediamus,
2006).

37 ‘Entremise
destinée a mettre
d’accord, a concilier
ou a réconcilier des
personnes, des partis’
[intervention meant
as a way to lead to an
agreement, reconcile
or to reconcile people,
parties]. Médiation.
In: Petit Robert,
Dictionnaire de la
langue francaise
(1991).

38 An idea that is

still at the center of
the discussions in
the French-speaking
world (see among
many examples:

Les Territoires de

la démocratisation
culturelle (2007) in
Besancon, or Pour
des théatres ouverts!
Démocratisation et
médiation de la culture
(2013) in Geneva).



Wvgrkc"cpf'vjg'Gxgt{fc{l"Dgvyggp'Ctv'cpf'Rgfciqikgul'Rwrku"gzrgtiogpwpi'p"vjg'gorv{'gzjkdwigp"urceg("

Vjg'rctiekrcpvugg'c'tgen"xcmwgkp"retkekrcvkp i kp "uwej 'c"rtglgev'kp"
uwej'c'itcog"E"C'qv'gi'gogugp"ycu’rwv'kpvg'vi g'rtglgev'd{"gxgt{qpgl"
Ugog'uc{'vjcvit'eqpvgorqtct{"ctv'tgockpu'crkgp"vq'vjgo."vjg{"dgecog"
oqtg'eqpuekqwu’vjcv'iv'ecp'dg c ukvg"g'c"ravgpvcifgdcvg 'cpfpavgpi{"
gh"egigdtcugp"E"Vjg{'gpla{gFfvjcv'icevvjci'yg"ygtg'pgi'egpvgo ragtct{"

ctv'crquwgu(”

Gzegtrv'hitgo'vjg'Nc"uwthceg"fgu“ejqugu'rtglgev'Fict{



vj cp'kokevkp i ipukwwkgpcen'cuuguuogpvu"ykj qw' j cxkp i v g"rquukdik{"vg"
ethkek! g"vjgol'V jku'mkpF'gilethiect" ogficwapl."yhjkp'vi g"ewnwtenr'pgrf. ku"pay"
cp'gzrcpcevgp gh'c'pzgf gzkukpi"gdlgev."dwv'c"rtgeguuhqt’retkekrcpvuvg”
rtgfweg"vjgit"qyp"flueqwtugu'cpfhgtou.vq'ickp"ugog cwgpgo{'cpf'dg"

cdng'vq'egpvgwvjg'crrctg pv"OkpvtkpukeO"xcnwg"qh"vj g'ctv'qdigevYg'ciuq fghgpt"

cpf'egngdtcvg’vj g rtceveg gh'egmngevixg” rtgfwevkgp.vg"grrqug’vy g“wuwcn”
o{vjarqi{"gh'vj g"wpkswg"etgcvqtl"

Vjg'eg/etgcukgp"gh*fiueqwtugu'cpf'gdigevu’vj cv'qwt'tgugcte j "rtglgevu”
ctg'"rtqrqukpiku"c"eqwpvgt'rtceveq."c"rtcevkeg"c i ckpuv'vtc Fvkgpenicmgt{"
gfwecwgp'vjtqwi j"y jkej "cp'kpukwikgpenfruegwtugu"ogtgi{"tgrtqfweg "
kp"vjev'tgictf."vjg'vgto"M puwgtiue j g"Mwpuvxgtokwmwp i "*ctwuvke" icmgt{"
gfwecwap+'T "wugf'd{"Rkgtcpigng"Oc ugv.64"c" I gtocp'cwjqt'urgekcnkkpi”
kp"1cmgt{"gfwecvqp."cpf'd{"vjg'riqpggt"itqwr'qgh"etkkecn"1cmgt{"gfwecvqtu"

Mwpuveqqr®®i

fu"engcti{"gejqgfip"gqwt'tgugctej"rtcevkegl"Ctikuvke" icmgt{"
gfwecwgp"*dgecwug'v'rtgfwegu'u"qyp"flueqwtugu'cpfhgtou."gvgp"
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yqtm'gp"cp'in situ"rtglgev'gh'kpukwkgpcretivkswgl

Yhj"c"etikecn'cpf'cwgpgogwu"i cmgt{"gfwecvwgp."vjg'kFgc"gh"transmission
i "egpvtervg'vj gvtc Fkgper i cmgt{"gfwecigp fueqwtug®’ T "u'tgricegf'd{"
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39 see point 3.6.

40 |n the sense
developed by the
Musée d’ethnographie
de Neuchétel, in a
critical museography
approach. See:
Hainard & Kaehr
(1984).

41 My translation.

42 pierangelo

Maset began his
re<ection"about"
‘Kunstvermittlung’
almost 20 years ago
(see for example:
Maset (1995).
Speci«cally"about"
‘Kiinsterlische
Kunstvermittlung’, see:
Maset (2006).

43 The group is for
example referring

to the meeting: Ist
Kunstvermittlung eine
Kunst? [is gallery
education an art?], in
Wien, 1997. See: Ronte
ed. (1998).
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rtqrqukp i"xgt{"fithgtgpv'tgicwgpcn'utwewtgu."itqo"xgtwecivgce j gt rwrku”
gpgu'vq'oqtg"jqtk; gpven"'gpgul’kpvuetikecn"nqto."y ygp" i cmgt{"gfwecvqp"
ocmgu'lv'rquukdng"hgt"rgqrmg'vg irtagfweg"vj git'qy p"ctwewncukgpu'cp
tgrtgugpvcvkgpul.'v"tgeqppgevu’ctv'kpuwikgpuyivj "vj gkt igeci'ugekg/ ravkec”
eqpigzy*O. tuej."422 ; d<'42+)

O{"tgugctejtu"eqpegtpgf'ykj eqpvtgxgtu{."ykvj "uegrieiuo"vgyctf'ogvc/
pcttevixg."cpfyvj g rqugpvkci’ghctv'gfwecvkgpcu"c vaganhgt kpukwwkgpen'ejcpigl”
Vjg'chbph{"dgvyggp"microsillons"cpf'vjku'letikecr'ctv'gFwecwgpliu"dcug "
gp"icmgt{"gfwecvwgp"cu'vjg'gzgtetug"gh"etikecn"itggfqo kpukfg"rwdie"cty"
kpuvkwvkgpu.“cu"c'urceg g vjkpmvjtqwi j'cpf 'yl rqygt'tgicvgpu jkrul™yY jgp"
rwdie"icmgtigu"cpf'gz jkdivkgpu'ctg"wpFgt'egpuvcpv'rtguuwtg'vg'ceeqwpyhgt"

vj gkt"xkukdkiv{."xkukvgt"pwodgtu."eqo owpkecdiiv{."rtgpvc dinkv{." i cmgt{"gfwecvqp"
givgp"rtioctin{"gzkuvu"vg"lwuvii{"rwdne " wpFkp 1"cpfiu'gvgp"gxgtrggmg
dgecwug"w'ku"pav'eqpukfgtgf'cu’c"ulvg"gh"ctv'qt"frueqwtug" rtgfwevkgpl"

v"ecp"dg"c"rqvgpvicivg fgxgrgr'gzrgtiogpvcr'c pfetikecn'ctv'rtglgevul’Cu’cp”
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44 see also Morsch
(2009b: 19): ‘Another
relevant, yet distinct
strand of theory

and practice,

brings together
contributions toward

a “gallery education
as artistic practice”
[Kunstlerische
Kunstvermittlung] and
“gallery education as
deconstruction”. This
approach, which has
surfaced in the German
art pedagogical debate
since the middle of

the 1990s, attempts to
orient gallery education
methodically and
structurally toward

its objects. [...]

These approaches
seek possible
interconnections with
realms purportedly
outside of the
institutions, thereby
emphasizing societal
and disruptive
potential moments and
challenging “normality”
at the heart of art and
gallery education.’

45 |n Geneva, the idea
of transmission is at the
centre of the practices
and discourses of
gallery education: The
Musée d’art moderne
et contemporain

has a structure to
address publics that
is called ‘Bureau

des transmissions’,
the Master Program
oriented toward
gallery education and
teaching at the HEAD
is called ‘TRANS’, and
a recent colloquium
(and publication)
organized by the same
school was called
Transmettre l'art —
Figures et méthodes,
Quelle histoire? (see:
Kihm & Mavrikdorakis
eds., 2013).






ctwuv."vq"Fgbpg"gpgugm’cu"c"icmgt{"gfwecvgt'ecp'kpetgcug"qrrgtwpkikgu’vq"
yatm'ip"vjcv'rtxingigf'urceg"ykjkp"rwdie"ctvkpuwwkgpu'cpf'vgetivkecm{"
ejcmgp gy g kpukwwkgpcen'status quol'Dwv'vj g eqpegrkgp gh” i cmgt{"gfwecvgp"
cu'dgkpi"critical 1 "cu"yqtmkpi'kp"vj g"unknown"tcvj gt'vjcp'dgkpiinstructive

I "ejemgpigu’vjgwuwenryc{"w'u"eqpukfgtgf."cpFvjgtghqtg'qpg owuy’
ugogvkoguuvtwi ing™vq'dg"cdngvg"Fgxgngr'vjku'mkpFgh'crritqcej<
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cpfgxgt{yjgtgl"Vjg'eqpfkgpuhgtvjku"owu'dg etgcvg fi"*Uwto."4226<"

;41 ;5¢

30604"Ctv"rtcevkegu

c+'Ct"cv'uejqan
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46 Graham is, among
other activities, curator
of the Centre for
Possible Studies, a
project supported by
the Serpentine Gallery
(introduced on my
research webpage:
Blackboards were
turned into tables
website (2014)). See:
Graham, 2012.

47 Carmen Moérsch
(2009b) proposes an
interesting topology
that helps to identify
the main differences
in the perspectives
of those practices,
differentiating
between: af«rmative,"
reproductive,
deconstructive

and transformative
discourses. About
transformation, see
also: Marchart (1998).
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crritgrticwgp."y jotg'cecfgole"htggfgo."wpeqpfikgpenitggfgo."ygwf'dg"
vjg'twg."c"urceg"gh'etikecn"tgukuvc pegl
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gfwecwgp"eqwif'dg'vjg'egpvtg'gh'c"pgy"gfwecvgp."yqtmipi'vgyctf'c"dgwgt"
ugekgv{<"

Vjg'tugrevgfegpegrv'gh'cty'gfwecugp oww'dg " fqpg 'cyc{"ykj."cpfvj g ctikuve"
grgogpv'owuw'dg"godqfigfip"gxgt{"uwdigev."y jgvjgt'v'u"gwt'oqujgtvqpiwg."
iggitcrj{"ocvjgocueu'gt'i{opcuvkeul’k'co"rmgcFipi gt'c"itcfwen'tgeik; cugp”
vjevvjotghu'pg quigt'yc{'gzegrvvjcv'rgqing'ujgwf'dg ctikukecm{"gfwecvg "

Vjku"ctiuvke"gfwecvkgp crqpg" rtgxkfgu’c"uqwpf'dcughgt'cp"ghbekgpv'ugekgv{l"

kh'vig"paukgpgh'etgevixk{"wugf'd{"Tgcf"jcu'vq"dg"eqpukfgtgFvgfc{"yij"
tgictfvq'vjg'rtgfgokpcpeggh'eqi pkikxg'ec rivenip"gwt ' pgvy gtmg f'c Fxcpeg "
uqekgv{.6 “Wv'ku"uvkn kpvgtguvkp i ."cu"Dgw{u"cpF' Tgc F'rtqrqugf."vq"tgxgtug"
vjg'vtc Flkgpen'xkgy"gh“ctv'cu’c"octikpenocwgt'hgt'ue jgan'gfwecvwgp."'cpfvg"
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48 see for example:
Raunig, Ray &
Wuggenig eds. (2011).
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Ocejpgul’Ctv'Gfwecvgp"cpf'Cngtpcvixg'Rtgfwevkgp"gh”
Knowledgel
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yatmpi"ylj rgfciqi{'cvvjgeqtg gh'vj git"yqtmgziuut > Vj g'wuggh”
fgewogpvcwgp'ctgwpTvjtgg tgegpv gz jkdivkgpuku"xgt{"wughwnkp"vj cv'tgi ctf0"
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oqfgnrghvjg'ctivgcejgt."gxgteqokpi vy g'fiejqugo{"gh"yqtmkpi“cu"cp"ctwkuv"
kpFixkFwem{"cpfvgcejkpi“cu'cp"cukfg™vg'gctp ckxkp 10"Encktg"Dkujqr."cp"cty"
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49 A recent project
(The Art Party
Conference 2013),
proposed by the British
artists Bob and Roberta
Smith, promoted a
similar position. On
stage, a placard
saying ‘All schools
should be artschools’
was displayed (Searle
2013).

50 see: Harding
(2006).

Slgee for example:
Kester (2005).

52 see: Art21 (no date).

53 In her research
about the role of

artists in contemporary
gallery education,
Emily Pringle (2008:
28) points out a ‘lack of
analysis regarding the
ways artists’ pedagogic
practice functions’.
Bishop's recent

book, Bishop (2012),
includes a chapter
called ‘Pedagogic
Projects: “How do you
bring a classroom

to life as if it were a
work of art?”’, which
proposes an attempt
to map the history
and'some"key"«gures"”
of the contemporary
mix between art and
pedagogy. In 2006,
Pablo Helguera
(2009:99), to describe
the practice of artists
who ‘blend educational
processes and art
making in ways that are
clearly different from
the more conventional
functions of art
academies and other
varieties of formal art
education’, coined the
term ‘transpedagogy’,
thinking that no existing
de«nition"could"apply”
to this kind of work.

54 Centro José
Guerrero de la
Diputacion de Granada
(2010).
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eqgmgevkxg“etgcvkgput'cpf'Phu'Pgtocp™y g tgitqwrgfugxgtenrtglgevwu”
pxgpxkp i vgce jkpiwpFgt'cp iGzrigfipi"Uej qoni+’ "V jgugctikuvu'ctg gvgp”
Toxgngripivjgkt'qyp'igctpkp i"uvtwewtgu"gwvukfg'vj g"ghbeken"gfwecwgpcen”
u{wgo."qtp"wu"octikpu."cpFip Fakpi'ugvjg{"ocmgvjg'rgfciqgikecn”
yatm'vjg'egpvtg"gh'vj gkt"ctv'cevxiv{"V j git"ygtm" jcu"dggp"xgt{ ipawgpvkci'hgt"
microsillons."dgecwugvjg{"ujqy"jqy"gfwecvwgpci'cpf'ctiuve"yqtm'ecp'pgv"
gp{"eqgziuv'dw"ciug'dg okzgfpvg'eqorigz'hgtou’ghrtcevkegul”

Yg'owu'cuq'wpFgtikpg'vj cv'ocp{ "ctiuvu"ygtg kpxgixg Ficvgr{"kp"vj g"etgcuqgp"

(B2qt"para-institutions,® qt'eckstitutions 84+

ghigFwecwgpenugi/kpuvkgpu
Kp"vjg'dgtvctkcp"UwpFe{"ue jqagnu'gh'vj g'gct{ vy gpvwgvj "egpwit{. "kpFixkFweciu"
*ugoguogu'{qwpi"rgqrig."kmg"Pgmkg"Fkem."35."y jq'qrgpgf'c'uejqqnip" jot"

rctgpwl'NgpFgp'cretvogpy.tpurktgf'd{"Hgttgtiu"gzrgtiogpwkp"Urckp'cpF"

Mtqrqumkpiuy thkp i 85+"guvcdnkuj gf'rgctpkpi"uvtwewtgu"cwgpgogwur{"itqo"cp{"

gzkuvkp 1"gfwecvwgpcikpuvkwikgpul"Ukokictr{."ctikuvu"vgFe{'ctg"ugwip 1 "wr'pgy”
kpuvkwkgpucu"eqwpvgt/rtgrqucnuvg vy g ghbeken"gfwecvwgpcenu{uvgol”

Vjg"Eqrgpjcigp"Htgg"Wpkxgtuk{."cp"cnvgtpcvkxg g fwecvwgpen uvtwevwtg vy cv'
gogtigf'cvvjgkogghvj g etikecn Fruewuukgp'ctgwpfvjg"Danqipcrtgeguu.”

55 Nuova Accademia
di Belle Arti (2010-
2011). No exhibition
catalogue or real
documentation is
currently available on
that show but a visit in
January 2011 allowed
me to document it
extensively myself.

56 For the full
documentation about
the exhibition, see:
Blackboards were
turned into tables
website (2014).

57 A selection of artists’
projects that build up
structures or produce
works in which
pedagogy is a central
concern is presented
on my research
webpage: Blackboards
were turned into tables
website (2014).

58 Even though Bishop
(2012: 245) considers
that he still ‘drew

a conceptual line
between his output

as a sculptor and his
discursive/pedagogic
work’. For the original
quote, see: Beuys,
Joseph in conversation
with Willoughby Sharp
(1969).

59 About these
examples, see:
‘Introduction to artists
and projects mentioned
in the thesis’ on the
Blackboards were
turned into tables
website (2014).

60 see: Copenhagen
Free University (2003).

61 A term used by the
Free/Slow University of
Warsaw, for example
in the presentation of
Free/Slow University of
Warsaw (2010).
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*pq"fcvg+'Forest Survival

Cwicdkgtvc*422 ; +"Eqpuvtwevkqp"gh'vj g"uvtwewtg("|Qpikpg"” Conserves="TgcFipiu"Hgt"
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w'c"iqqf'gzcorg'gnvjiuc®®

Vjg'ctiuw"Igptkgwg'Igkug'cpf'Lemgd'Lemgdugp”
qropgfvjgwpixgtun{® kp'vj git'c retvogpy."wukp i"cxclicdig"tguqwtegu'c p "
hoewukp i "wu"cevkxkkgu'gp"laggvp i ."awkF."ue Jk! qr jtgple."'wpeqo rtqokukpi ."

uwdlgevkxg."wpgeqpqgolke."cecriverku'mpgyngFi 90066

Quj gt'uvtwewwtgu."mg"vj g"Y ctucy Htgglungy"Wpkxgtul{.8% qrgpg furcegu”
vq'fluewuu"cpf'gzrgtiogpy'yivj "pay"yc{u“qg'rtgfweg mpgyngfigvqigvjgt"
cpfffv'ylvy'vjg'kFgc gh'cp"gzgfwu"uvtcvg i {."kp"vj g'ugpug"giy jcvvjg"
rjlhqugrjgt'cpfctvjggtiuv' I gtenf Tewpki 422 ; +u"Fguetkdkp i <"

Jotg"gzgfwu'fggu'pq'ogcep uko n{igcxkp i “vj g"wpkxgtuk{."dw"tcvj gtvjg"
dewng'hgt'cwgpgoqwuitgg urcegu'kp'vj g wpkxgtukv{"c pf'ukowwc pggqwun{"ugr/

gticpkjcugp'cpf'cwag/hgtoc jkgpg'dg{qp T 'gziuvkpi "kpuvkvkaqpuo68

Qvjat'rtglgevu'ygtg"fgxgnqrgfykjkp"gzkukp 1 kpukmwkgpu. kmg"Cwic dkgtve "
c"ugh/ocpcigf'urcegtpukfg"vyg"Wpkxgtuk{"gh" I tcpcfc."y jkej"ckou'cy"
Toxgngripi“cv{rkecr'egmgevixg"rtcevegu"ykjkp"cigctpkp i"eqoowph{l'Uwej"
cwgorvu'cy'ethkswg'itgo™j g kpukfg ecp'dg tgicvg Fvg kdgtvc tke p” gkuvgtkecn”

gzcorigu."kmg"vjg"'Rtguvgrgg"Grgogpvet{"Ue jqagn'ip"3; 3:."yjgtg"tgxagmvkgpct{"

ogvjgfu'uwej cu'kpFixkfweik} gfkogvcdigu"ygtg'gzrgtiogpvg 'yl ."cpfvg"

kxcp'kmke j lu" rquikgp"ghvt{kpi"vg"e jepig'vj g'gFwecwgpcripukwkgpu'ip gt Fgtvg"

ejcpigvjg'uvevg."puvgc F'ghvt{kpi'vg'ejcpigvj g uvcvg btuv*kmke j 3 ; 94<"327+("

Vjg'ctikuvu'k" jexg"ogpugpg Ty atmip ikp"vjgug'rgfciqikecn'eqgpvgzw'ujqy”
urgekbe"eqorgigpegu<'cp'kpxgpwxgpguugyctf utwewtgu'cpf ogfgu"
gh"qticpk; cwgp."c"hcekiv{"vq"ocmg"kpmu"*dgvyggp"fihgtgpv'rctiekrcpvu.”
qdlgevu."Fuekrkpgu."dgvyggp"cti'cpF'cp gxgt{Fc{ "eqpvgz/"E+."c"ugpukkxk{"
vq"c"rtgfwevkxgn{"etlvkecn"rakpv'gh"xkgy " *Fgpuh{kp i "rtqdngou.8 “fgeqfipi”
rtqdigocite’ogejcpluou®?+. gzjidgpet{"umimu'vg"rtqfweg"fithgtgpv'mpFu”
gh'higtouhgt'c"rwdne"cFFtguu."cpf 'cp cdv{"vq" rtgfwevxg{"fgcn'ykjvjg"
wpgzrgevgf."ejcmgpikpi'vjg'status quo'cpf'dgtgfgo gh'ghpeker"gFwecvkqpl

K'dgkgxg"vj cv'ctvkuvu."ykj ‘umimu“cp ' ogvy qfang ikgu Fithgtgpv'itgo™vj quggh”
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62 Florian Schneider
opposes the institution
(limits the transmission
of knowledge, is bound
to"discourse"of"in«nite"
progress, includes
everyone meeting the
standards) and the
ekstitution (provides
instant access to
knowledge, shows
nebulosity concerning
access policy

but paradoxically
supports an egalitarian
ideology). See:
Schneider (2010).

63 The children

were discussing
together,"de«ning"their"
programme, organizing
«eld"trips"and"political"
protests. About this
school, see: Shotton,
1993: 36-40.

64 see: ‘Introduction

to artists and projects
mentioned in the thesis’
on the Blackboards
were turned into tables
website (2014).

65 Using, like the
Warsaw Free/Slow
University, the term
‘University’ is a way
to state ‘that the
neoliberal university
model was only one
model among many
models’. See: The
Free U Resistance
Committee (2011).

66 Copenhagen Free
University (no date).

67 See: ‘Introduction

to artists and projects
mentioned in the thesis’
on the Blackboards
were turned into tables
website (2014).

68 Raunig (2009).

69 Emily Pringle (2008:
91-93) shows that
some artist educators
see themselves as
‘Empirical problem
solvers’.
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icngt{"gfwecvqtu"qtvgcejgtu."'qt'gzcorig."ecp"ric{"c"egpvtcn'tangkp"ethkecn"
igctpkpi"dqvj kpukFg'cpf'qwukfg uejqgmu."ppfipi“yc{u™vq"'iq"dg{gpf'cp"
ctv'gfwecvqp'vj cv'yqwiF'dg lgpr{"hqt'vj g"ucmg"gh'vi"V jku'u"cvigcuy jcv"

microsillons"ku"vt{kpi"vq"ce jkgxg("

Cu"K"yknn"fkuewuu"ncvgt.93"vj g'rtgfwevkgp"gh*hgtocn‘qdigevu."cu’c "tguwn'gh'vjg"
eqmedateikxg"rtgeguugu.tuwpFcogpver'vg'microsillons{'rtcevegl"Cu"c tiuvu.”

cpfip"fengiwg'yk v g'gfwecvgtu'cpf'retikekrcpwy jq'ctgkpxgxgf."yg"

dtipi'vg'vjg'rgfciqikecn'rtgeguu'gwt'urgekbe"eqorgvgpegutp'vj g rtgfwevgp."

tgrtgugpvcvkgp"cpfetikecn"'wpFgtuvcpFip i "gh"ewnwtcr'hgtoul

Qwt"igenkp"Fakp1'ug'iu'"pgkvjgtvg hguu ks g'vjg'rgfciqikecr'gzejcpig."pqt"
vg'cFxgtikug'vjg'rtglgevul"Qp™vj g eqpvtct{."kpxamxkp i"vj g"rctukekrc pvukp"y jku"
rtgeguutu"c"yc{vqvjkpm'cdgw"gwt"rtglgevp"vgtou"gi’'c Ftguu'cpf'gi'vjg"

tgurgpukdik{"gtkikpcvkp i "itqgo”"cp{ " rwdke"Fuegqwtuglvku"cnug"c"yc{vq"tgvjkpm"

I "vjtqwi j"rtcevkeg'l "vjg'egpegrikgp gh'ct'cu"rtaqfwegf'd{"c"ukping"gzrgtv"
Vjlu'crrtqgcej"rtqfweguc'{rg"qgh'rtqlgev'vjcvvjg'rctkekrcpw"jcxg wuwem{"
pgxgt"rtgxkqwun{"gzrgtigpegf."cu"gxgp"c fwnu"Fapl'gvgp" j cxg'vj g"geecukgp"”
vq"rtgfweghgtou"egngevxgi{"cpfvq'c Fftguu'vjgo'vq"c" rwdriet®

Yqtmkpivgyctf'c'rwdnke"rtgugpvcikgp“etgcvgu'gzrgevevkgpu."gpv g rcty”
gh'vjg'retwekrepvu.vjg'rwde."cpf'ciug ghvy gkpxanxg F'qticpk} cikqpul'vig"
kpuvkwvkgpen' retvpgtu'l "uej gonu."cuugekcvwkgpu.'eqo owpk{ "egpvtgu’gt'cty"
uvtwewtgu'l "em"jexg'vjgkt'gyp'igikeu'vjcv'ctg'ocpligug Fip'vgtou'gh'ocmipi”
uejgfwigu."dggmkpi“urcegu."xcikFcwpi"eqpvgpyv'c pf flueqwtug."ppcpekpi'qt’
eqoowpkecvpi'vjg'rtglgevwl'Vig{'pggfg'igv'vjg'oqu gw"'gh'vjg"yqtm'yg"
ctg"fgxgnqripi"ykj'vjgo."cpfvg'ocmg"v"bvkpvg"vy qug"gzkuvkp i "1q i keul"

Qp'vjg"rctv'gh"microsillons."c"egpfikgp gt c"rtglgev'vq"jcxg'c fieiqikecn”

pcwtgku'hgt'v'vg"dg'qrgp/gpfgfcpfwprtgfievcdng. ug™vycv'vj g eqpvtkdwikgpu"

gh'vjg'retwekrcpwu'ecp'dg ipemwfgfipvjg'yqgtm'cpfecp gxgp'vtc puhgto”
vj g"xgt{"uvtwevwtg kpkkcm{"koci kpgf095"Vj g"eqtgmet{"gh"vjku'ku"vj cv'yg"owuy"
mggrgqrgp’vj g"rquukdinkv{"gh"ugvdcem"qt'gxg p"hcknwtg.96"dgecwug"qh"vj g"
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70 Critical pedagogy
and artists dealing with
it often see themselves
as a way to decode
the"of«cial'discourses."
Trend (1998: 176) says
for example: ‘it can

be used as a means
of helping people to
decode the mendacity
of the mass media so
that they can make
informed decisions —
whether at the grocery
store or in the voting
booth.” Ira Shor (1992:
131) sees ‘critical
Literacy’ (‘habits of
thought, reading,
writing, and speaking
which go beneath the
surface"'meaning,"«rst"
impressions, dominant
myths’) as key to
critical consciouness.
Regarding this, we
could easily imagine
why artists should have
tools — in semiology,
visual culture, cultural
studies - to participate
in work toward such a
critical Literacy.

71 See point 3.3.3.
72 see page 250.
73 See chapter 3.5.

74 See point 3.5.3.
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fugpicigogpv'gh'vjg"rctikekrcpvuqt'gh’vj g'cdugpeg"gh'c"vtc puokuukdng"

tguwv."hgt"gzcorngl'Vvjwu."c"eqpuvc pv'vgpukgpgziuvu'dgvy ggp'vj g'kpuvkwikgpcen”

egpuvtckpvu"ctkukp i "ntqo"vj g"guugpvkenrwdnke fkogpukgp gh"gwt"ygtm'cpF'qwt"
eqoologpv'vg"tum."wpegtvckpv{"cpfhckwtg*uqgogvjkpi"pgv'cnyc{u"gcu{"vq"
fohgpf®’

Vg"Fgen'ykg vjku'retcfgz."yg"pggfvq"ppfurgekbe"ugmwigpu'hqt'gcej " ikxgp"
rtqlgevl"Vjgug'ugmwgpu'kpemwfg fgxgiqripi“c'ugewtgfhitcog*uwej cu'cp"

gzjkduigp.®8'c"pgyurcrgt® qt'c"fevcdcug® + pemFipi'gqrgp'urcegu'vjcv'ecp”

tgegkxg"icuv/okpwvg"tguwivu"gh'c"egme dqtcvkgp."pg I qukcvkp 1 "ykvj "vj g kpukwkgp”
c"rtalgevyhjaw'cp{"rtgfgbpgfolpi'qt'gweqog’ "gt"yqtmpi‘qp'cp"
gxgmwikxg Furnc{"vjcv'ecp'vemg'cp{"hqto"ceeqtfkpi*vq'vjg eqpvgpv'givjg"
gzejcpigl®

Vg'chpto"cp"ctwuv'rquivkgp'kp"cp gfwecwgpcreqpvgzyiupgv'ukon{"c"yc{"
vg'gcetp'u{odgike"xcmwg"qtvg getp"ckxkp 0K ku"enckokp i"vj g"cdinkv{"vq"wug"
mpgyngFig'cpf umimu'vg"tghwug"c'vtc puokuukgp/dcugt. kpFixkFwenkuve"qt"
gorig{ogpv/qtigpvgf'gfwecvwgpkp"rcxqwt'gh'c"ethkecn."egncdqgtcwxg'cpf"
wprtgfkevcdng"rgfciqikecn'tgicwkgpujkri"Ocp{"ctwuvuvgFc{"wpFgtuvcpf"
ethkecn"'rgfciqikgu'cu"rctv'gh™vj g"ramvkecn’uvtwi ingu“c i ckpuv'vjg"pgg/idgtcn”
ocpkrwicwgp"gh'gfwecwgp"qt'c ickpuv'vj g"igpgtervtgp g fgrakek; cvgp.”
cpfctg'wukpi'vj git'eqorgvgpegu’vq'ugtxg'c"ogxgogpy'igipi"yc{"'dg{gpf"
vjg'ctyqtrfo3

30605"V j g'lgFwecugpcnwtpl'kp ewtcukp

Kp"4227."c"rtqlgev'ecmgf'Cecfgokg™*c"ugtigu"gh'eqphgtgpegu’cpf'gz jkdkkgpu+"

ckogf'cvFuewuukpi'vjg'yc{kp"yjkej ctv'iuvcwi jv'cpfigctpgi'kp 4228."
yigp"Ocpkhguvc"fgekfgTvg'ujcrgvughkpvg'cp'ctv'uejqan."vjg'rtglgev'ycu”
cdgtvgfhgt"ramvkecnigticpk} cvkgpen'tgcugpu"dw'vj g"rwdikecvwgptckugf'owej"
lpvgtgun*4Kp"4229."vj g'hqtwo"Uwo ohl"Pap/crki pgFiphiciixgu'kp"g Fwecvgp”
culture ycu"qticpkjgf'kp"Dgtikp."ykj vy g'kFgc'vjcv'c ethkecn"xkgy"qp'vj 9"
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75 Ulrich Beck (1992)
shows how risk is less
and less tolerated in
our society and how
risk management

is becoming a key
element in capitalist
structures.

76 See Utopia and The
Everyday.

77 See En commun.

78 See The Revolution
Will Not Be Televised.

79 See La surface des
choses.

80 See Lectures autour
du graphisme.

81 see for example:
Radical education
collective (no date),
Carrott Workers
Coalition (no date) or
artists active in Edu-
Factory (no date).

82 see for example:
the survey ‘School of
Thought': Enwezor et
al. (2006).






mpayngFig'gegpgo{"ujgwifrgcTvq'cvgtpcvixg'oqfgu'vg'ujctg'cpf'rtqfweg
mpayngFigl"Ocp{"ctiuvu"cpf'ewnwtcryqtmgtu"ygtg'kpxagmxgfip"vj g'rtqlgev”
Fwikpi'vjg'4229"documenta."gfwecvkgp"ycu'qpg"gh™v g'vj tgg igivoqukxu”
ejqugp"d{"Tqigt"O0"Dwgtign."vj g"cthuve"Fitgevqt)>

Vig'hgngykpi“{gct.vygvjoqtiuktv' Tgigh."y Jq'vggm'rctv'kp"uqog ghvyqug”
rtglgevu."ytqvg'Turning, ¢ p'kpawgpvkenctikeng"Fguetkdkp iy jcv'ujg'ecmu”
ivjg'gFwecwgpeiwip'kp ewtcvp il C'ugtigu”gh'gz j idgpu’c pF'gxgpvucdogw”

gfwecvgp"eqpwpwg T 'cpf'gxgp'tpetgcugf'chvgt'vjg"rwdikecvkqp gh'vj g"vgsz86

kp"cp"gxgpv'ecmg FIGFwecwgperwiplkpvgtpekgpeig "Rgturgmixgpcwh’
Xgtohwnwpi'kp"Owuggpl."qticpk! gf'd{"vj g'Uej phwrwpmv'qti cpk} cvkap'p"Xigppc"
p"4232."vjg"ctv"gFwecvqt'cpF'vj gqgtiuv"Pgtc"Uvgtphgnf kpvtg Fweg F it Tq i ghiu”
vem."uc{kpi“vjcv'icmgt{"gfwecvqtu'cpf'ctikuvu"jcf'dggp 'uqogjqy igh'qw"gh"
vjg'fgdevg'cdgw'vj g'ligFwecwapenwipl."y jlej" j c FhgewugF'gp"cewtcigticn”
Fuewuukqp0kp"jgt'cterg"Vjg"Wp incoqtgwu"Veum."UvgtphgnF*4232+"ethkek; g F
vj g"ocpkrwicvkgp"gh'ctv'gfwecvgp"d{"ewtcvqtu<”

W'dgeqogu'engct'vjcyv'vjg'igfwecugpeiwip'kpewtcvp i 'hwpewgpu'cu'c”
wip"gzemwukxgr{"hqt"ewtcvgtul'k'kpuvtwogpverk! gu'igfwecigpl'cu'c"ugtigugh”
rtqvgeqnu."d{rcuukpiu"eqorngzkpvgtpen'uvtwi Ingu"ykj "pgugpugh” rquukditv{"
cpfvtcpuhgtocwgpl”

|E_"UwFfgpr{."vj gug"ctgcu'uggo’vg"dg"gn'kpvgtguv'vg'vj g"pgrf'cu'c"y jagig"D'c"
Tfiuegqwtug'vjcv'jcu'dggp'octikpeik; gfhgt'{gctuu"pqy cuugekcvgfykjvjg"
vjgogu'gh'eqphgtgpegu”cpf'rwdiecvwkgpu."ykvj"ctikuvie."ramvkecn."cevixkuv."c p "
vjgqtgwecn'crrtgcejgu."fteykpikpvgtpewgpen'cwgpwgpl' I gy gxgt."swguvkgpu”
tgockp<Y jg wvkocvgn{"rtgbvu htqo"vjku"fkuewuukgpA

Leppc" Itcjco"ujqyu'vjevvjku'ewtcvgtienvtgpf'ctqwpT'gfwecvkqgp. kp"c"pgq/
kdgten"eqpvgzy."ecpuvm rtgxkfg c"tcog'hqt etikecn"ctv'gfwecvkqgp"rtglgevul”
Hat" I tc jco™4232<'347+."vjg'lrgfc i qikecmwtpl'tgicvgu'vg'vj g"pga/kdgten”
Tluegqwtugu'cpf'rtcevkegupmkp i “etgcvixiv{"'cpf'gfwecvgp cu"ygmn'cuvqvjg"
ctv'ipuiwkgpul'pggFhat'vj g paxgn{ gh'turns."dw"ecp"rctc Fgziecm{"rtaxifg"
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83 |n the documenta
12 (2007) Leitmotifs,
one can read: ‘The
«nal'question“concerns”
education: What is

to be done? Artists
educate themselves
by working through
form and subject
matter; audiences
educate themselves
by experiencing things
aesthetically.’

84 Rogoff (2008).

85 For a good overview
of how Rogoff's text
has been part of a
network of projects and
discussions around

the same subject, see
the introduction to
O’Neill & Wilson (2010:
12-22).

86 | mentioned already
Transductores (Centro
José Guerrero de la
Diputacion de Granada
2010), Utopia and the
Everyday (Centre d'art
contemporain Geneve
2009-2010) and
Learning Machines
(Nuova Accademia

di Belle Arti 2010-
2011). Examples

like Deschooling
Society (2010),

MDE11 | Encuentro
Internacional de
Medellin Ensefiar

y aprender (2011)

and Entre utopia 'y
desencanto (2013),
can be added, to name
only a few.
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c"necvhgto"hgtetivkecn" i cmgt{"gFwecwgp"vq"swguvkgp."qt'gzcorig."vjg'kFgc gh"

artistic genius"cpfvg"rtqrqug"civgtpcvxgul”

Wvgric'cpfvjg'Gxgt{fc{ 9"yc u"microsillonsi'cwgo rvvg'vemg'c fxcpvc ig'gh"
vjg'ewtcvqticrvtgpfhqt'gfwecwgpl"Y g"ygtg'cdng'vq rtgfweg'c ethkecn'ctv"
gfwecvwgp"rtglgev'cpfvq ipkikcvg c"rwdnke " Fuewuukgp“ctqwpTvjqug"rtcevegu”
cpfyvjort"tgngkp"ctv'kpukwwkqpucpFugekg{l"Wvqric"cpfvjg"Gxgt{fc{"ycu"

pav'eqpegixgf'cpf tgenk; gf'd{ ewtcvqtu"dw'itgo"gwt"rqukkgp"cu"rtcevkkgpgtu”

tgurgpukdng hgt'ctv'gfwecvwkgp"rtglgevul”

Lcppc"Itcjco"jct'gdugtxgfvjcv'ctv'rtglgevu"fgcrkpi"ykj "cvgtpcxg”
rgfciqgikguwuwem{"tgrtqfweg'vjg'iujgtv/vgto."urgevcewict'oqfg"gh"
j 88

rtgugpvcukgp'vjcv'ctvukpukwikgpu" j cdivwem{"gong{l.”" uwrrtguukpivjg"

vtcpungtocvkxg'ravgpvken“gh'gfwecvgpl'Ujg'wpfgtikpgu'v g'pgg gt rtglgevu”

vjcv'eqwi'dg " fgbpgf cu'gzrgtiogpven'tgugcte jgul"wgrkc'cpfvyg'Gxgt{fc{"

ycu'cp'cwgorvivgyctf'uwej cp'ipxguvki cvkqpl'Dgecwug vy cu'eqppgevg
vg'c"pgvyqtm'gh'rgqrig'cpf'c'ugtigu’gh'rtglgevu"fgxgngrgt fwtkpi'vjg'pxg/
{gct'ipxgrxgogpv'gh"microsillons"ykvj "vj g kpukwwkgp."kv'ckog f'cv'gwncuvkp i”
vjg'ugcugpcrewtcvgticrvtgpFgi'vj g'igFwecvgperwiph * kp"tgvjkpmipivjg"
Truvkpevkgpu"dgvyggp ewnwtci'yqtmgtu."koc ikpkp i "pgy "tgnguhgt'vjg“cty"
kpuvkwikgpu'cpf'gzrgtiogpip i ykj 'pgy"yc{uvq'gzejcpigmpqyngfigl"

07"Ogvjgqfaqi{"

Vjg'RjF"rtqeguu"jcu'pgvkpvgttwrvgfvjg'yc{p"y jkej "'microsillons"eqpukfgtu”

cpf'rtcevkeguctiuvke"tgugctej."pat'jcuk"dggp c"rquv/tcvkgpciky cvkgpl'k‘crkip”
o{ugh"ykj"Dagwtfigw'cpf'Ejcodqtgfqp™3;8:<'4:+."yjq."ykvjkp"vjg"pgrf'gh”
ugekgrqi{"kp"vjg"3;92u."xqgkegf'c"uwurkekgp"qh"ogvj gfanq rkecn"hgvku ki cwkgp<"

Hatigwipi'vjcviogvjgfongi {'u"pav'vj g rtgegrigt'qt'vj g"wwat'gh'vj g"uekgpikuv”
dwv'lenyc{u"ku"rwrid'] E_."uwe j "ogvj gFaigikecrhgwu jiuo'|cp"quvgpvcvgwu”

flunc{"gn"fcvc_"u"eqpfgopgfvg"ftguu'wr'rtgegpuvtwevgf'qdigevukpvjg"

87 See the introduction
to the project in point
2.1.

88 ‘For this and other
reasons, many artists
and curators have
turned to the longer
time periods and

more experimental
possibilities.” (Graham,
2010: 129)

89 Taking advantage of
that situation requires
caution, because
visibility can also be a
trap, as Michal Herer
(2009: 1) underlines,

in a publication of the
Free/Slow University

of Warsaw, following
Foucault: ‘All creative
art must submit to

the requirement

of broadening the
cultural offer. In the
«elds"of"art"that"are"
particularly close to
Deleuze, this translates
into the dominance

of the “journalistic”
element in literature
and the “television”
element in the cinema.
In Discipline and
Punish, Foucault

wrote that “visibility

is a trap”, having in
mind a system of
continuous observation
constituting the
grounds for disciplinary
power.’
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ictd"gh'uekgpeg"cpF tiumu'ipFwekp i "uelgpibe"o {qric<iVjg"ugr jkukecwap" 90 see: Paulo Freire
Foundation (no date).
gh'vge j pkswgu'gh“gdugtxcugp'cpf'rtggh'ecp."v'u"pav'ceeqorcpkgfd{"'c"
91 My translation.
tgFqwdikp i"gh"vj gqtgkect"xkikic peg.igc fwu'vg'ugg"dgwgt'cpf'dgwgt"igygt'cpf"
A 92 see point 1.2.
hgygtvjkpiull
93 About the
Participatory Action
_ _ _ Research spiral, see:
Pgxgtvj grguu.'vyq'tgugcte jvgamuitqo"qvj gt"fuekrikpgu"ygtg wughwi'kp"o{" Mclintyre (2008: 6-7).
. _ . . About Participatory
tgugctej."qpeg'‘cfcrvgfvjgo nitgg{"uq™jg{"eqwnf'dg"jgrrwikp"o{"rtczkul" Action Research, also
see: Whyte ed. (1991)
or Wadsworth (1998).

30703"Rctwkekrevgt{"Cevkqp"Tgugctej

Hamaykpi"Oqcelt" I cFawk™*3;9;<"43+."'qtogt"Fitgevat"gh'vj g"kpuvkwvg"
Rcwng"Htgktg"kp"U«g"Rcwig. ;2"Rcwnq"Htgktg"cpf"oqtg" igpgtem{"vjg'pgnf gh"

=,

Rctwekrcvqt{"Cewgp"Tgugctej

vjogqt{."('ugg"vjiu'Rj F"tgugctej"pqv'qpr{"cu”
c"yc{"qg"cpcr{ug'ugogvjkpi"gzukp i"dw'crug"cu"c"vgqgi'vg'vtc puhgto "gwt"
egmcdqtcvkxg'rtcevieg."o{ugh'cpt ' rggrmgkpxgixgfip"gwt'rtglgevu."cpfvjg cty"
kpukwwkgpu'kp"y Jkej v g{"vemg"rncegl

Vjg'fiueqwtug.'vj g'ethe."vj g"tgagevkgp"ctg"pqv'gpqwi j0'Cpfi'vj gtg'ku'c"
fiuegwtug'vg'ocmg. "y g"owuv"etkikswg. " Fgo{uvh{."uwurgev'gfwecvqp."vjku"ykn"
oclkp{"dg"fqpg"vjtqwi j"c"Fgvgtokpgf'rtceveg"gh"gfwecvkqpl'Qvj gtykug."c"
tgugctej'ip"gfwecwgp'ku'cp"wrtqqupi."cptoowtgogpy."c'vic ike"cpfhcverkuvke
ekteng"gh"Fgc F/gpFethkswg"cpF'cper{ukudfh'qwt veum'Faguplv'j gnr'wu'vg'g Fwecvg"
gwtugnxgu."cm'gh"gwt"tgugcte j kp"gFwecvkgp"ku"ragkpwguul "y g"igexg gwt"ygtm'cu”

yg'ecog'kpvg'iv."yg"jcxg iquikogl’ 3

As microsillons."yg"eqpfwev'tgugcte j'ctqwpf'qwt'rtglgevu."gcej rtqglgev"
igcfkpi"wu'vg etikecm{"tgvjkpm*jg"pgzv'qpgl'Vjg'Rj F'u"c "eqpvkpwecikgp"
gh'vjcv'rtezkuc 4 crutwewtg'ip"y jlej "rtcevegphatouvj ggt{"cpFvj gat{"
vtcpuhgtou'rtcevkeg."kp"c "awkF ' rtgeguu”gh"tgagevkgp. "kpxguvki cvkgp"cpF'cevkqgpl"
Vjg'tgewtuixg'uriter'ogfgrgi'Re tuelrevgt{"Ceqp'Tgugctej.-> yjgtg'gxgt{"

", = =n

rtglgev'tgfgbpgu'vjg tgugcte j"swgukgpu'cpf'gweqogu'ghvjg'pgzv'gpg.ku"
vjgtghgtg'cp'lpvgtgukpikocig"jgtgl



EACH PROJECT HAS ITS OWN SPIRAL
OF 'DIAGNOSING/PLANNING ACTION/
TAKING ACTION/EVALUATING ACTION'.

SEVERAL PROJECTS ARE
DEVELOPED SIMULTANEQUSLY.

OBSTACLES,
BREAKS IN
SPIRAL ;

- Ditferent narratives.

- Limited time for
analysis.

- Limits of evaluation.

- Need for visual
resulls,

- Institutional/Financial
limitations.
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Vjg'lencuukecii'uritci'oqfgr'g'vj g'Retwekrcvgt{"Cevqgp"Tgugctej . kp"y jkej"
vjg'cevwkqgpu"gh"cper{ukpi"c"ukwevkgp."mcppkpi“cp'cevgp.vemkpi“cp'cevgp.”
gxcmwevkpi“cp“cewkgp'cpftgagevkpiigcfvq'c"pgy cper{uku."c"pgy"ricppkpi.”
c"pgy'cewgp."c"pgy"gxcmweikgp.'c'pgytgagewgp.‘cpf'uq'gp'cpfugqtyj.”
l'enqugvg'vjg"yc{"Ko"yqtmkpi"yij 'microsillons<'gcej"rtglgeviu’rcppg
ceeqtfipi'vg"c"urgekbe"ukwevkgpvjcvku'cper{ugf="vjg"rtqlgeviu"twp'cpf"
fruewuugf'chvgtyctfu."kp"rctkewnct"ykj v g"rctekrepvu."cpfvjkurgc Fu'vg'c"
pgy'rtqlgev."c"pgy"cevkqpl’ Iqygxgt. vjku urktcr' oqfgniu"pgv'hwn{ "ucwuhcevgt{"
hgt"microsillons<'ptuv."dgecwug"yg"wuwecm{ "twp"ugxgtcn'rtqglgevukp"rctemgn."uq”
vj g'kpvgtcewgp"dgvyggp"rtglgevu"pggfu'vg'dg kpemwfgf-"cpf'ugegpf."dgecwug"
ocp{"qduvcergukpvgttwrv'vj g"uwrrqugfi{"uoqqvj"agqy"gh'vjg'cevgp"itqo"
gpg'rtglgevig cpavigt'l "icem'gi'wog"ig"cpci{ug="Ppcpekcikokcikgpuvj cv"
eqpuvtckp'vjg'vjgog."igto"qt'itgswgpe{"qgh"qwt"rtqlgevu="fithgtgpv."ugogikogu"
eqpvtc frevgt{."egpemukgpu'vjcv'gcej "ogodgt'gh’microsillons."vjg"rctiekrcpvu”
cpfvjg'egncdgtevgtu"ftcy 'cdgw'c rtglgev'cpfvjgkormkecwgpuhgt'vjg"
hamaykpi“gpgl

Cu'cp'gpigkpi‘cpfhtciogpvgfurktcrvyev'yqwf' jexg tqguu'cy'vjg'dgikppkpi”
gh"microsillonsi'rtceveg."vjku"fluugticigp'ckou'cv'qrgpkpi"pgy"swguigpu'cp "
pgy'"rtadigouiqgt'vj g'egmgevixgiu’hwwtg"rtglgevul”

Cu'kp"Rctuekrevgt{"Cevkqp"Tgugctej."vj g'eqg/eqgpegixgtu"gh'gwt'rtglgew."cpf"
vjg'retiekrepuu."ctg kpenwFg Fkp " microsillonsi'tgagzixg"rtgeguu."wuwem{"
vjtgwi j'hggfdcem'uguukgpul'Pgxgtvjgnguu."y jgtgcu'qwt'rtglgevu’cko”

hgt'vtc puhgtocvkgp'ip'vj g"egmedgtevkp i "kpukwwkgpugt'kp'vj g"okpfu'gh'vj 9"

rctiekrcpvu.'vj g'ockp'cko"gh'vjku'Rj F'ku'vg'vic puhgto"microsillons{' rtcevegl"

Vjgtghqtg."gwukFg"gh"gcej urgekbe"rtqlgev."vj g'rctikekrcpvwctg pavkpenwfg
kp"vjg"tgugctejrtgeguucu'vjg{"yqwrf'dg'kp"c"wn"Rctiekrcvgt{"Cevqp"
Tgugctej'ogfgn'Ugrctevpivjg'rtglgewitqo’vjg'Rj Fiogvc/cper{ulul'ckou’
vg"exakf e "henug igswev{i"gh"cmcevgtu'kpxamxg Fkp'vj g"tgugcte j0'Cu'Ngc"cp
Rgmmc"Mc pvgpgp'*4229+“c tiuvu"Fgxgiqrip i "leqo owph{"ctv'rtqlgevul+"uvtguu.”
IRctukekrevgt{"tgugcte j upl'u{ o ogvtieci'cpFjg'ctiuv'ujctgu'cw j qtu jkr"






yij'vjg'eqoowpk{."dw"gpi{"vj g"ctiku'ku"tgyctfgf'cpftgeqipkgf'd{vjg'cts"
eqoowph{l

Cu'vjku"tgugctejckou"davj™vg'cpci{ug'cpFvg'vtc puhgto"microsillons{'rtceveg."
ugm/etikekuoku"mg{l"Tcvjgtvjcp"cFxgtikug'cpf'egigdtcvg ctv'rtcevkegu'cpf"
rtglgew."tgugctej hgt'c"RjF'crrgetu’cu’c'tctg'urceg'vg tgvjkpm'gpgiu”
rtcevegetikecm{"cpfip"Fgrvjl

30704"V jkem"Fguetkrikgp

Cp'gpfwttpi"rtqdigo’tp"c"uwf{"gh"vj 9" jkuvgt{"gh"kdgtvc ticp"g fwecvwgp"
cpfuejqanpi‘uvyg"pcwtg cpfecxchicdikv{"gh"ugwteg"ocvgtkciul"Vv jgtgku"
cp'cdwpfcpeg'qn"yqtvjy jhg'ugegpfet{"ocvgticnip"ugog"ghvj g"rtixcvg"
cFxgpwigu'kp'gFwecwkgpl']E_"Owej"gh'vj g"ythikp i "cxchcdng."vj qwi j."ku"
egpegtpg 'y jvjg'rakkeu"gh'vjg'ecorckipuvjcv'fgxgigrgfkp'vj qug uejagnu”
cpf'vjg'eqpakev'vjcv'qeewttgf'dgvyggp'vj g'uejggmu'cpf'vj g"cw j qtivkgulv'ku"
TihPewnv'vg"dwinf'wr"c"rkevwtg"gh"y jcv'vj g'gzrgtigpeg"ycu'img hqt'e jhftgpkp"vj 9"

uejqaqui*Ujqwagp."3; ; 5¢'39+

Lgjp"Ujawgplu"qdugtxcvqgp'gp'ikdgticticp'cpf'cpetejiuv'rgfeiqgikgu'tu'cnug”
vtwg"hqt'egmedgtevkxgctv'rtcevkeg cpf i cmgt{"gfwecwgp"rtqglgevul"V jku"jcu"
dggp"c"itwuvtcwgphgt'og'cuc"rtcevkgpgt."dgecwug'dgkpi“cdngvq"ftcy"
itgo"gzkukpi'gzrgtigpeg eqwnf' jcxgigfvq tkej"gzejcpigu'cdgw'vy g wug"
gh'urgekbe"ogvjgfu'kp'urgekbe"eqpvgzvul’ 6"Eqpuekqwu"qh"vj cv'icem."itqo'vjg"
outset, microsillons"jcu"fgewogpvgf'gzvgpukxgi{"vj g"tguwiu'cpfvjg"fithgtgpv"
wgru'ghvu'rtglgevu.:” cpfocfg'v'cxchicdig'gpvu"ygdulgd:®Vig'ogvj g figh’
fgewogpvcugp'cpf fiuugokpewgp jcu'ejcpigf'ceeqtfipi’vgvjg'rtglgevu.”
vjg'kog'cxchicdig."cpfvj g"rctikewict finbewnkgu“gh'fgewogpipi'ugog"yqgtmul’
Y]jop'yg'dgicpjg'RJF."yg"ygtg"yqtmipi“gp'c'rtglgev'ecmgf'En commun
cpf'jct'ugog htwuvtcvkgpu'cdgw'vj g'egmgevkxg"rtgeguu"fgxgiqrip i<y g hgm'iv"
ycu'vjg'tguwn'gh'c"eqomgz"ygd"ghfingtgpv'rtgdigoul’kp"vy g“twuj "gh"cevgp."
yg"fifpl'tgikuvgt'gpawi j"Fgvchu'cdawv'vj g'eqwtug"gh'vi g"yqtm'vg kFgpu{"

87

94 The book
Transforming Power
(Kreisberg 1992),
articulating the
theoretical part

with a large section
comprising teachers’
writing about their
experiences, is an
inspiring example

in that regard. See
chapters 4 (‘Six
Teachers’ Experiences
of Empowerment in
Educators for Social
Responsibility’),

5 (‘Power in the
Experience of
Empowerment’) and 6
(‘“Transforming Power:
Power in Empowering
Teaching’).

95 This has been done
since"the"«rst"projects,”
on microsillons’
website (microsillons,
since 2005), and was
formalized into the
Gazettes publication
during Utopia and

the Everyday (see:
microsillons 2009-
10c-i).

9% microsillons (since
2005).






rtgekugn{'vjg"rtqdigocve"rgkpvu."ocmkp i "W FihPewn" v vwtp"v jku htwuvtcvkqpkpvq"

rquivixg'gwegogu'hqt'uwdugswgpy'rtglgevul”

Htgo"jgtg."qt"o{"Rj F.("fgekfFgf'vg"dg"oqtg"ectghwi’cdgqw'vjg"
Tgewogpvcuqp"cpf'vg'fgxgigr'cic{gtgf'fguetinixg"ogvygfaiqi{"vjcv'
yawif'uwrrgty'c"oqtg"fgvchgf'cpen{ukul"ycukpurktgf'd{vjg'kFgc"gh"vjkem"

Fguetirkgp'cu"fgxgiqrgf'd{"vjg'cpvjtgraiqikuv'Exngtf" 1 ggtv!™*3; 95+ "vjcv"

tgeqtfipi'vjg'eqpvgzyv'cpf'pav'lwuv'vy g'dgjexkgqwt'ghvy g'qdugtxgfiuvjg'qpi{"
yc{vg'kpvgtrtgv'cp{"cevkgpu."gxgp"j g ukormguv'gpgul”

Htqo"vj g"dcuke'fgc"qgn"vjkem"fguetkrikgp K fgxgngrgf 'c"ugv'gh"fguetirikgp"
ecvgiqtkgu."vg'cpc{ugkp"fgrvj gcej uvgr'gh'c rtglgev"Uvctup i hitqo’vjg"
rtglgev'Vjg"Toxgwikgp™"Yim'Pqv'Dg"Vangxkugf."("'mgrv'c"Fct{"kp"y jke j 'k
cuukipgf'o{ugih'vg"rtgxkfg kphgqtocwgp hgt'ecvg i qtigu'egxgtip i 'c"ykfg"
urgevtwo"gh"qdugtxcvgpu."itgo"cewcn'qpgu’vg rgtugpcnhggip iu."ntqgo”

rgtugp/vg/rgtuqgp'gzejcpigu’vg kpukwikgpenigtegu.'kp"cp "cwgo riig egppgev”
yijcvkygwf'pgtocn{"jcxg"pqugf'qt'tgogodgtgf*c"u{pvjguku"gh"vjg"eqpvgpv"

fluewuugt'cpf ckuv'ghvy g"Fgekukgpu'vj cv'ygtg'vemgp+'vq'c'ictigt'pgv'gh”
gdugtxcwgpul'Vjg'ecvgigtigu"ygtg<

"I Fevg'cpfvwogghvygyqtmkp i "uguukgp

" Xgpwg"qi'vjg'uguukgp

/" Rgqrig"rtgugpv'cv'vjg uguukgp

/" Eqpvgpv'fiuewuugflrtgfwegf

/" Fgelukgpuvemgp™y jevid{"yjgoljqy+

/" Tgicwgpujkru'dgvyggpvjg'rgqrig'cwgpfipi™pcwtg"ghvjg"
gzejcpigu.'vgpg."rquukdig’vgpukgpu” E+

/" Rgtugpcnhggrkpiu"cdgw'vjg"uguukgp

/" Kpuvwwkgpenigxgn™jqy"ctg'vj g'kpuvkwikgpu'kpxanxg f."y jcv'ctg'vj gkt™
tgswitgogpw'E+

/" microsillonsi"igpgtcrukwekgp™y jcv'ctg'vj g'gvj gt'cevkxkigutwp™ "

ukowvcpggwun{."y jcv'ku"vjg"ppcpekci’ukwewkgp. "'gvel+
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Vjg'ecvgiqtigu"tgagev'vjg'tgewttkpivW{rgu“ghqdugtxcwgpu“cpf'cwgorvvg"
Tfguetkdg"tgrgxc pv'igxgnu“gh'vj g"ukwevkgpu.“cu'c"uvgr'vgyctf'c"fggrgt'cpcn{ukul”

Qdugtxcwgpu'ctqwpFitgicigpujkri'cpFirgtugperhggkpil'cngy'c'oqtg"
ru{ejongikect'cpfkpvgtrgtugpcnwpfgtuvcpfipi'ghvjg itqwr'f{pcolke."yjkej"
ku"ugnfFqo " fuewuugfip™vj g fgewogpvewkgp gh'egncdgtevkxg cty'rtglgevu.”
penwFip i "microsillonsi'kp"c"ethieci'ceeqwpy'gh” j gtk gpveikv{"l "cp"ceeqwpy"
vjcv'ku"ykmkp i "vg"dg ugn/etivkecn"dwv'ciuq'vq'gpic ig"ykj 'rqygt'f{pcoleu'cpt"
vjg'ghgev'vjg{'rtgfweg"'qp"c"rtceweg"l "Fgxgngripi"cp"qdugtxcigp"ogvjqf"
vjev'ygwnf'emgy"og'vg"dgtoqtg cwgpvkixgvgvj g tgncvkgpu jkru'geewttkp i”
kp"vjg'eqwtug'gh'c"rtqlgev."cpfvg"icvj gt'iphgqtocigp."ycu'etwekcil"Cu"yg"
yin'ugg'icvgt'gp.hgokpkuv'c pFigt' rquiuvtwewtciuvv ggtigu’cdgwy ray gt
Jjcxg'gorjcukigfvjglorgticpeg'qhjg'gzejcpigu'qp’coketg/igxgripvi g"
egpuvtwevkgp"gh'rqy gt uvtwevwtgul'kp“vj cv'rgturgevxg. "tgeqtfip i"ectghwm{"vjg"
kpvgtrgtugpci'gzejcpigucmipi“rceg fwtkpi“c'rtglgev'ycu'c"pgeguukv{.vt{kp1"
vg're{."cu'vj g'hgokpkuv'tgugcte j gt'kp "gfwecvwgp'Lgpplihgt'O0" 1 gtg™*3; ; 4<"7 ; +"
ecnu’hqt."loqtg"cwgpigp'vg'vj g'oketgF{pcokeu'gi'vj g'qrgteugp'gh'rgygt'cu'k’
lu"gzgtelug Fkp"retwewnct "ugull"O{ vjkem'Fguetknixg'ogvjgf'ocfg'og'oqtg"
ugpukikxg'vg'vj g"oketgf{pcokeu'gh'rtcevkeq."tgictfipivgpukgpu."oqfgu'gh”
Tgekukgp/ocmkp i qt"urkwkp i"gh"vcumu."hqt"gzcomgl”

Vjg'ecvgigt{"imicrosillons"i gpgtcr'ukwegpl’ jgirgf'og'vg'egpukfgt'c”
urgekbe"rtglgev'cu'rctv'gh’c"dtqc fgt'rtcevegl"Vjku'cmgygf'og'vq"wpfgtuvcpf
dgwgtvjcvvjg'tgcugphgt'ejqqukpi’c'urgekbe"ogvjgfqtvyg itqwptuhgt'c”
ikxgp"rtgdngo"ctg"hqwp'pgv'gpi{"p"vj g"eqwtug"qgh*vj g"rtglgevivugn."dw'kp“c"
oqtg"igpgtciyqtmkp i "ukvwevkgp."cu'vj g rtglgevu'qt'cevixivkgu'vj cv'ctg twpkp"
rctemgnvgcikxgp rtglgev'gvgpkorcev'gp’l.ipvgtou“dgvj "gh"kog cxchicdng"
cpfgheqpvgpw”

Vjku'grgpu'dtgc fgt'swgukgpu'cdgw'vj g'eqpfikgp gh ' rtgfwevkgp."uwej cuvjg"
Ppcpeken'pgg g ceegrv'figtgpy' rtglgevu"ukowne pggwun{"cpf'vjg"rtguuwtg'vg"
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97 See chapter 4.
Kreisberg (1992: 193)
mentions that ‘feminists
have tended to see
the microdynamics

of relationships as

a more central and
important focus for
inquiry into the nature
of domination and
the possibilities of
liberation than have
critical theorists’.
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98 This view can be
related to the actor-
network theory, in
which the relationships
between actors is
emphasized to study
a situation in which
everything is always

in transformation: ‘For
the semiotic approach
tells us that entities
achieve their form as
a consequence of

the relations in which
they are located. But
this means that it also
tells us that they are
performed in, by, and
through those relations.
A consequence is that
everything is uncertain
and reversible, at least
in principle. It is never
given in the order of
things’ Hassard & Law
(1999: 3-4).

99 University of the Arts
London (2015).
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100 gee: Blackboards
were turned into tables
website (2014).
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SAZETTE $#]

‘UTOPIA AND THE EVERYDAY. BETWEEN ART AND PEDAGOGY"

“UTOPIA AND THE EVERYDAY. Between
ort and pedagogy” is a Centre d'Art Con-
lemporain Genéve projec, conceived by
the microsillons collective in collaboration
wilh the Centre's director, Kalya Garcia-
Antoén. This ambitious, experimental project
aims 1o open a debate, in Geneva and
Switzerland, about the role of arfists in

educalion, both within and oulside artistic |

institutions. It draws on the pracfice of
arfists and collectives for whom o reflection
about feaching methods lies ot the heart
of their work, and explores points of con-
tact between art and education.

The exhibilion also proposes avenues for
reflection on the role of mediation [ prac-
lice associated with the educational mis-
sion of arfistic instituions) as a discursive
mavemeni in which constructive criticism

of these institutions can fake place: a labr
oratory on culture and society rather than
as a means lo reduce misunderstanding
between works of art and the audience.

Three artists or collectives were invited fo
develop projecls with local partners, and
the fruit of their work will be presented
during the exhibilion, which lakes place
from 27 November 2009 o 14 February
2010, on the second floor of the Centre
d'Art Contemporain Genéve,

The three parmerships were as follows:

|
| = trafo.K [Vienna) and Gabu Heind!
| [Vienna), in collaboration with 8. Klasse

of Deutsche Schule Gentf.

— Nils Narman {landon) and Tilo Steireif
|Lausannel, in collaboration with the HEP
(Haute Ecole Pédagogique) of Lausanne

and the CIRA [Centre International de
Recherche sur |'Anarchismel.

- Damon Rich [New York] and Qscar
Tuazon (Paris), in collaboration with the
inhabitants and associafions of Le lignon.

Besides the resulls of these partnerships, o
number of earlier projects undertaken by
other artists will be presented in documen-
tary form. They will be structured around
a serles of questions bosed on educalional
theory, which will be brought fo life in the

space.

GUIDING?Z

Whal is the role and position of the
teacher towards the learner? Should he
be a leader, a guide, or simply one who
accompanies, a facilitator? In his analysis
of pastoral power, the philosopher Michel
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fluewuugT'gt"gxgp"wpmpgypl”

Vjgp."cv'c"oqogpv'yjgp'vtc fkgpericmgt{"gfwecwgp"ycu'cvvjg'egpvtg"

gh'cptorqticpfuewuuigpip Uy gticpFepFip" I gtocp{. 3> yg igam'vj g"
grrgtwpl{"vq"'dtkpi"gzcorngu'vjcv'eqwf'e jcmgpig'vj g"wuwcn'ugrctcugp"

dgvyggp"ctv'cpf'icmgt{"gfwecvwgpl"

Hkpem{."dgecwug"yg"ewtcvgFvjg'uj gy ntqo "qwt" rquivkgp"gh"tgurgpukdiv{"hqt"
icmgt{"gfwecwqp"rtglgevu."eqpvtct{"vq"oquv'qgh"vj g'igFwecwugpcrwtpl'rtglgew’”
ewtcvgT'd{"wn/kog"ewtcvgtu."Wvgrkc"cpfvjg'Gxgt{fc{"ycu'c"yc{vq"dwinf'c"
pavygtm'gh"rggtu"yg'eqwif'gpicig'kp fiengiwg 'cpf'yhj "y jqug'rtcevegu'yg"
egqwnf'eqphitgpv'gqwt'qyp"yqtml'v"ycu"c"yc{"vq"eqpvgzwcrk; g"gwt'qyp"rtceveg"
cpfvq"dwif'c"vj ggtgwecn'dcukuvg"qwt"rquivkgpl’Vjgtghqtg."ocp{ "curgevwu"gh”
o{"RjF"tgugctej"ctg"tgqvgfkpvg"vjcv'rtglgev”

40304"Gz jkdkkgp"uvtwevwtg"

Vjg'rtglgev'ycu'egpegixgfip vy q'ockp"rctw'vjcv'ygtg'okzgfip cp'qrgp”
gzjkdikgp"urceg0Hktuv."vjtgg"itqwru"gh'ctiuvu"qt etikecn'ctv'gfwecvgtu"ygtg"
kpxvgFvg'tgeik; g'pay"rtglgevutp'vig" I gpgxc'ctge. kp"egmedgtewkgp "yt igecr”
rgqmg0"Ugeqpt."c"fgewogpvct{"ugewkqp"ycu"fgxgiqrgf'd{"microsillons to
rtgugpv'ctv'rtcevegu"fgcnpi"ylj rgfcigikgu.ntqo™vjg"3;52u"vq"vjg"ewttgpy"
wogl"

40305"Egmedqtcvkxgrtglgevu”

Vjg'kpxivg ' ctiuvu"*Phu"Pgtocp"cpfVing"Uvgktgi=-"Fcoqp"Tke j "cpF'Quect”

Vwce jgpt'cpficmgt{"gfwecvqtu*vtchqgiM+"ygtg"ejqugp"dgecwug"gh*vj gkt'qpi/
vgtolpvgtguvkp'rgfciqi{'cpf'dgecwug'gh'vjgkt'gzrgtigpegkp"fgxgnqripi”
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ecog"ykj"hgguhgt'vjg ctuuw"cpf'cty'gfwecvgtul"Vgku"ycuhgt'wu'vy g"eqpfikgp"
hgt'vjg"rquukdinv{"gh"igp i vgto"rtqlgevu."y jgtg"c"tgcrkpxgixgogpvitgo'vjg"
1wguv'ctiuvu"cpf'gfwecvgtu'eqwif'gogtiglyY g tgswguvgfvjcv'vjg'rtglgew”
dg'eqgongvgf'dghqtgvjg'grgpkpicpf rtgugpvgfipvjg'uj gy "xkuwcm{*vjg"
ejgkeg"ghvjg'pPpcihgto gh'rtgugpvcwgp"ycuighvvgem{"qrgp."cpfvjgtghgtg"
vjg'qweqogu'ygtg'wprtgfievcdig'C'ugtigugh” I ¢ 'gwgu®?* Fguetidipi“gcej"
rtglgev'uvgr'd{"wgr"ycu"rwdikujgf'cpf'ocfg'cxckcdig"itgg"gh'ejctigpvjg"
gzjkdkkgp0"

vtchgOM."cp"ctv"gfwecvqtu“egmgevxg itgo"Xkgppc.toogficvg{"tckugfvjg"
kuuwg"ghicpiwc ig'cpf'ucy'vtcpuncikgp'cuvgqg"owe j "gh'cp"qduvceng hqt'c tgen”
ficiqiwgvg'vemg'ricegi®®® Vj gtghatg.vi g {"yatmgFyhvj "c ercuugh'35/{gct/
grf'rwriuhtgo"vjg" I gtocp uejqqrkp” I gpgxcl vtchqdM*vggm hwm"c Fxcpvc 1g'gh”
vjg'vtexgr'dwfigy'ygeqwif'gihgt'cpf."eqpukfgtip i"vj cv'urcekpi'vj g'uguukgpu”
yhvj'vjg'retiekrepw'ycutorqgticpy."ptuv'qticpk; gf'c"qpg/fe{"uguukgpkp"j 9"
eicuutqqo."vjgp"cjtgg/fc{"yqtmujqr'cv'Ng"Egpvtg."cpf'ppcm{"c"uguukgp"
yigp'vjg'rtglgevycudgkpikpuvcmg fip"vj g'gz jkdivkgpurcegl”

Chvgt'kpvtgFwevgt{"fruewuukgpu'kp"vj g"ercuutqgo”cdgwv'ctv."wvgrkc'cpf"
gfwecwgp."vjg"itqwr'igngygf'c" iwkFgfvgwt*rtgxkfgf'd{"microsillons+'gh"
Wvgric"cpfvjg'Gxgt{fc{"dghqtg"w"gzkuvgt."\p"cp"gor{"icmgt{"urcegl'Fwtkpi"
vjg'vgwt'yg'uckf'cu"owej cu"rquukdng"cdgw"y jcv'ygwif'dg'kp v 9"gz j kdkkgpo"

Vjgp."vjg'rctiekrepwyqtmgf'gp"ogfgiu"vjcv'vichqiM ecng f'leqo ogpvc tigul+
gh'yjcvvjg{'tocikpgfvjg'gzjkdikgp"yqwif'dglvtchqM wugfvjg'hgtocv'gh”
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yij'vjg'ctejivgey' I cdw'Igkpfn."hgtokpi "y jkp"vjg'gzjkdikgp'c translated
xgtukgp"gh“k”

102 gee: microsillons,
2009-2010c—i. One
Gazette was produced
for each project

and one worked as

an introduction to

the exhibition. This
process was also

a reference to the
importance of self-
edited material in
pedagogy history, in
particular to the work of
Célestin Freinet.

103 |nterestingly,
translation — meant as
a translation of artists’
ideas into the visual
vocabulary of young
people and into series
of questions of the
gallery educators —
became the project
theme.
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Vjg'itgwru'ecog'wr'ykj"c"xctigv{"gh"rtgrquciu"rtgugpvgf'cu"ftcykpiu."
ricpu."fictkgu"cpFuewnrwtgulkp"vj g"gzjkdikgp."cm'rtgfwewkgpu'ygtg"
Turc{gf'd{"vjg"ctuuv'ip"c"eqooqgp"uvtwevwtgl"V j cv'uvtwevwtg."dwiv'cu'cp"
ctejlgewtcn'tghgtgpeg'vg'vj g"EXTC."rw'kpvg"Fiengiwg'vj g"encuugul'rtalgevu”
ykj'c"ugngevkgp"gh"fgewogpvw'cdgw'cpcte jkuv'cpFikdgtvc ticp"rgfc i g ikgul”
kv'cnuqkpemw g 'c"xkFgq'ip"y Jkej'gcej qh'vjg'oqtg'vjcp"422" retwkekrcpvu”
kpxgmxgFveimgF'cdgw'vj g"gzrgtigpegl”

Vjg'Pgyctm/dcugf'cpfhqwpfipi"ogodgt'gi'Egpvgthqt'Witdcp'Rgfciqi{"
*EWR+'Fcoqp"Tkej "ycukpxivgFcuvjg'vjktF iwgu'Eqpukfgtipi™vyg"
igqitcrjkecnfuvcpeg'cpfyimpi'vg"yqtmp"fkergiwg"ykvj 'cpgvjgt'ctikuy." jg"
rtqrqugfvgvgco"wrylkj"cp"ctiuvkxkp i"kp"Retiu"y jq'cnuq i qv'kpxgixg 'y "
EWR"gp"ugxgtci'geecukgpu<'Quect'Vwce ; gpl”

Chvgt"c"ptuv"xkuk"d{"Quect"Vwc } qp."vjg'vyq'ctwuvu"dgec og'ipvgtguvg f'ip"Le
Lignon."c"oqfgtpkuv'cte jlvgewtcn fgxgngrogpv'kp" I gpgxcl'Vjg{ fgekfgfq"

104 Tilo Steireif is
teaching at the Haute
école pédagogique

du Canton de Vaud
and gathered a group
of teachers whom he
was either working with
in life-long learning
programme or had
worked with in the past
years.

105 gee: Centre
International de
Recherche sur
I’Anarchisme (no date).



Egpvtg"kpvgtpcwgpen”
Tg'Tgejgtejgu'uwt’
NCpctejkuog"pq fcvgH"

Wvgrkc"cpfvjg'Gxgt{fc{l"Dgvyggp'Ctv'cpf'Rgfc i qikgul'Rtglgevipkicvg F'd{"Pku"
Pgtocp'cpf'Ving"Uvgktgkh."kp"egmedatcukgp"yhvj "ukz'vgce j gtu'cpf'33"ercuugugtvjg"
Ncwucppg'ctge."Untitled)

Ng"Nki pgp"cte jlvgewtcn"
fgxgiqrogpv." 1 gpgxcl"
Eqgolfi"Egpvtenfw"
Nkipgp."422;0

RtglgeviplkcvgF'd{"Fcoqp"Tkej"cpf'Quect'Vwc ;qp."p"egncdgtcvgp"yivj kpj cdive pwu.”
yatmgtu“cpfegpegkxgtu"ghvjg"Nkipgp."Le Lignon Triple Beam(



yatm'gp'ivj g'kFgc"gh'c"me{ itqwp gt 'c fwwu."c"me{ i tqwpvjcv'vguvu'vjg'kFgc" 196 The full content
. of the panels (in their

gh'c"rgfciqgikeciicpfuecrgll” original layout with
pictures in French
and as a linear text in
English) is available

Tevjgt'vjep'yqgtm'ipc"fitgev'egncdgtckxg"yc{kmg vy g"qvjgt'iwguvu."Tkej"cpf" under: microsillons
(2009-2010a).

Vwce jgp"icvjgtgTiphgtocugpitqougxgten'rggrig"yjq'ygtg gl gtkxipi“qt”

yqtmkp 1"kp"Ng"Nkipgp“qt”jcfvemgp"rctvipvu"dwinfkp 10"C'ugtkgu”gh”swguvkgpu®

ycu'ytiwgp"d{"vjg"ctikuvu."cpf'oggupiu"ygtg'qticpk;gfip" I gpgxc"dgvyggp”

rggrng'eqppgevgtvg'Ng 'Nki pgp"cpfwul"'Cpuygtu"ygtg'eqngevgf'cpf'ugpvvg"

vj g"ctwkuvul"

Htqo"c"tgagevkqp"rctn{"wgmgf'd{"vjqug"cpuygtu™vjg"rcp"ycu"oquw{"
TgukipgT'dghqtg'vj g'ctikuvu'tgegixgFvjgot.vjg{"tgcik; gf'c"3<3"uecig"oqfgn"
gh'c"nc{itqwpfvjcv'eqwif'dg"dwiv'kp"Ng Nk pgpl"V jku"mc{ itqwpf."dcugf"
qp'vjg'cte jgewtci'rep"gh'™Ng Nki pgp'cpftghgttgFvgcu'ic" e { i tqwp
hat"cFwvul."ycu"ogepy'cu'c"yc{"qt"vj g'kpj cdivcpw'vg tgc rrtgrikcvg'cp”
ctejlgewtg"vjcv'vjg{"ctg"uckfvg'dg"cfxgtugi{"cthgevgf'd{l"

Vjg'ctikuvu"fgekFgfvcvvig'eqpvgpv'ghv g'kpvgtxkgyu"yqwnf ' pgv'dgxkukdngkp"
vjg'bppcikpuvcmevwkgp gzegrvip'vjg" I ¢ jgwgt."rawkpi"'gor jcuku"gp"vjg"ppen’
hgto"tcvjgt'vjcp'gp'vjg'egmedgtevixg F{pc okel"

40306"Fgewogpvct{"ugevqp

Vjg'fgewogpvct{"ugewkgp"ycu'qticpk;gf'cu"c"ugtigu"gh"swgukgpul'Hkxg"
yqqfgp'rcpgu"ygtg'ew'kp"vjg'ujcrg"qh'pxg"fithgtgpv'u{odagnu'vj cv'yg"
kocikpgFcu'c"yc{"dgvj"vq"ctqwug'vj g"xkukvgtul'ewtkqui{"cpF'vq"et{uvcmk} g"
gcej 'swguvkgp'kp"c"uvtgpi "xkuwci'hgto("Geej"repgn'tckugf'c"urgekpe"swguikgp"
cpfeqpvckpgfcppvtgfwekgp'vgzy'cu"ygm'cu'rtqlgevfguetkirkgpu'ctqwpvjku"

egpvter’ipigttq i cgpo®2® Vg repgiu"ygtg qticpk! g cuhgmoy u<”



Wvgrkc"cpfvjg"Gxgt{fc{0"Dgvyggp"
Ctv'cpf'Rgfciqikgul"Fgewogpvct{"

ugevkgp." 1 wkfipi A'rcpgil
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FguejqagkpiA'rcpgn

CABITALISERE

Ocikpi“c"rtgPvA'rcpgn

Uvcpfetfijkpi A'rcpgnl”

Goragygtipi A'rcpgil



c+" IwkfipiA 107 About this concept,
see point 4.3.2.

108 see point 4.2.1.

Vjg'ujcrg'ghvjg'repgntgrtgugpvgf'Oqugu'nc{gf'd{"Ejctvgp"Iguvgp"
109 «10 play truant, but

in Vjg"vgp"Eqoocpfogpvul'Deugf'pgvedi{"qp"vjg"HgwecwiFicp"vjggt{" the word ‘buissonniére’
320" contains ‘buisson’
gh"rcuvgtcnuo. >~ vjku"rcpgr'kpvgttg i cvg v g"rqukkgp g g"ctiuv'qt'cty" (bush).

gfwecvgtvqyctfvjg'retwekrepw."etikecm{" Fuewuukpi'vj g'kFgc ghidgkpi"
c"iwkFgl'fv' rtgugpvg F'Lqugr j "Dgw{ul’Htgg kpvgtpcwkgpci'Wpkxgtuhd."Qfc"
Rtqlguku"rtglgew"cpf'Vjqocu'Jktue j j qtpiu"Owufig"Rtfiecktg"Crdkpgw”

d+'Ocmkpi"c"rtgpvA"

Ocnmkpi"cp'ktgpke"tghgtgpeg’vg'vjg'piwtg"gi'vig'gyngp dggmu'i "c"u{odgr'gh”
yiufgo'l "cp'qynhcmpittgocp gxgtukt gf'uvcem'gh"dggmuycu’vj g oqgfgrgt"
vjku'rcpgn'V g kpmu'dgvyggpegmcdgtevkxgctv'rtcevkeguykj ‘c'rgfciqikecn”
ftogpukgp"cpfyjg'ctv'octmgyv'ycu"swgukgpg ' jgtg.vjtqwi j'vjg"gzcorngugh”
Tckpgt" 1 cpc jilu"Tgefpi"Octz"ugokpctu'cpF ko Tamkpu"-"MIQIUN" rtglgevul

et'GorqygtipiA"

Vijg'ujcrg'gvjgigorgygtipiAl'repgnycukpurktgfd{"Lajp"Vgppkgiu"
mwuvtcwkgp"gi'Ckegliu"V jtawi 'vjg"Nagmkpi" Encuuokttqt)"V jhu"rety"

swguikqpg Ty jovjgt'gt'pav'ctv"gfwecwkgp"rtglgevuegwifigc Fvg'ugog'hgto”
gh"gocpekrcugpl'Retn{"dcugf'qp"Grucdgvj"Gnuyqtvjiu"etikecr"c rrtqcejvg"
igoraygtpil.3?* vjg'repgrdtqwi jv'vg Fluewuukgp'vj g"yqtmugh’ Iwk'Heegwgu”
I "fpvgtcewkgp."gh" 1 tcp"Hwt{."cpF'vj g'gzrgtigpeg"gh'vj g"Hgokpkuv'Cty"Rtq i tc Ol

+'FguejqgipiA"

kmwuvtcvip v j g"Htgpe j kFigo hifieqng"dwiuugppifitgi®>* cpftgrtafwelpi'vjg"
vtggu'gh'vj g'xkFgq"icog"Mario Bros."vjku"rcpgrkpvtgfwegFixcpke jiu"



o, dournal du Be

A“ sm’E—{tdu Bols do 1a Billie se frotve une 2one de jirding lamikeux, génée pas la Fedértion ganevolse
das Jarding Famifiaux, une association & bul non lucratil qui give les 2000 parcelies do jardens familiau: du canton
de Gendve. Elie e8! l'unique interlocutowr auprés des collectvités pubbgues, des aulorités canlonales el communakes.
Elle signe ot gbre 'ensembli des baus.

Les dbves ont rencontrd Monsieur Jean-Paul Gyl Présidant de fa Fédération Genevaise dos Jardins Famisiaux et
Monsieur Philipp Walther, président ¢u groupement de la Batle. Les habltudes des usagess et le role de la Fédération
ont ¢ discutés, dang une amosphiéne comiviain, Les disves ont ansuite assombih un jardin imaginaing en créant
chacun une plante ou un arbre et an reprenant des Sléments dvoquant leur visite au Bos de-la Bilie

L'histolre des jarding communaulaire — & travers Fanicle wikipédla sur b supet (hitpsffe wikipedia, crgiwiki Jardin_
communautain) —a d1e dvoquie en guise dintroduction

oo Taxdiras ' = x»a d 1 4 s oun mr w
Mous avons élé  Irés  bien accuelliis, on nous a offert un veme
& boire. On nous a fail visiler les jardins, montré les différentes sorles de légumes el de fruils at
surtout, les jarding Gtaient trés bien entratenus. Mous avons golld de bonnes choses: des fxaudsers.
des A 11y avait by dinsectes, ['al méme vu une olhexadlle gul mangeai une feuills.

Jal bien aimé fe jardin car c'est bien organisé, c'est joii, les Rk ot les £ i sont i qu'au
suparmarché, Le jardin est colors, les gens &laien! sympas el les insecles comme B smsmdgewadbaes prolégeaient e jardin
en mangeant les mouches. || y avall un eladexs qui n'amélail pas d'aboyer mais qul #lail quand méme mignon, On a &é tres bien
accuelll par lo pecdmidesat de lous les jadins mais je n'al pas iés bien aimé s Epros imsectes gul
font paur. Lo |ardin que jal préférd o'dtall Un avec des i * Puls nous rapartis toul contents.

REAE par Flerencs Haymee, Broar rtge Cueva, Paul Perttuich, Yoane Brivve, Ana Rara O Stlva Plady, Bamaea (o

En commun('Ctierg"qp"c"eqoowpk{"ictfgp."ytiwgp"cp T imwuvtcvg F'd{"qpg"gh'vj g"rwrk"i tqwru



rtqrqucrvg'ifgue jqarugekgv{i™ime j."3; 94+0"Vjg"yqtm"gh" Tgrq"Jkuvgt{." 110 microsillons
(2009-2010b).

vjg'RgfciqikecrHcevqt{"rtqlgevkplkcvgf'd{"vjg"Uvgem{ctFkpuvkmvg ykj"

CTGC'Ejleciq."cpfyvjg'yqgtm'gh” 1 ggtig"Ocelwpcu'eqorqugf'c”jgvgtgerkvg"

rcpgtcoc"ctqwpf'vjcv'swguvkgpl"

gt'Uvcpfctfijkpi A"

Vjg'ucktu'gh' Terjegiu'Cecfgo{*Tcrjcgn."372;1 3732+"ygtg"vjg'lpurktcigp"
hgt'vjku"rcpgn'tckukpi'vj g'swguwkgp"ghvj g'kpvgtgu'cpffepigt'gi'oqfgu'kpvg"
pogrf'gh'ctv"cpficmgt{"gfwecwgp"rtglgevul"Vjg"jkuvgtkgu"gh"vj g"Dcwjcwu."gh"
vjg"Dewjcwufoc ikpkuvg'cpfgivjg"Eqrgpjc 1gp'Htgg"Wpkxgtukv{kphqtog
vjg'fgdevgl'Vjg'dcem'ghvjg'repgn'ycu fgukipgf'd{'c"itqwr'gi"EEE"
uwFgpwu®®? cpftckugfvj g'swguvkgp'gp’cigecigxgn."rtgugpwpi"tgugctej”
cdgw"Nififwecwgp"pawxgng."cp"gfwecvqpcrtgpFFgxgiqrgfip" 1 gpgxc'cvvjg"
dgikppkpi"gh*vj g'vygpwgvj "egpwi{"cpf'urtgcf'yqtifykfg'chgtvjg'gpf'gh'vjg"
UgegqpfYqtfYctl"

404"En commun"*4232+

40403"Eqpvgzy

Tgurqgpfipi'vg"cp'kpxkcvkgp itgovjg'gticpk;gtu'gh*vyg" I gpgxc”
kpvgtFuekrkpct{"iguvkxci'La Terrasse du Troc."yg"yqtmgf'qp"c"rgfciqikecn”
ctv'"rtqglgev'kp"egmedqtevkgp"ylvj "c"encuugh’cinquitme cpf'ukziflog'cppfig"

*321 34"{gctu'grf+'cpf'ykvj c"neuvitme ann@eeicuu*36i 37"'{gctu"qif+'tqo"
vjg'uvevg'uejqargh” Egpgxcl'Vjg'rtglgev'ycu'ppecpegfd{vjg"Ffirctygogpv'fg"
Mkpuvtwevkgp"Rwdkswg"Fg" I gpflxgl"

Vgcejgtu'ygtg'eqgpvcevgfp'cfxcpeg'cpf'ceegrigf."chvgt'c'ujqtv'gzejcpig.”
vjor'yg'ygwiftwp'vj g'rtqlgeyyivy'vj gkt'ercuugu'V j g{"equifpiv'urgpf'gztc"
og'rtgretipi’vjg egpvgpy ykj "'wu."uq™vj g uvtwewtg egpukuvg T ockpn{"gh"wu"



Xkukv'vg"c"eqoowpk{"ictfgp"ykvj"apg"gh"vj g"itqwrul



twppkpi"“c"rtqglgevip'vj git"ercuutggou. " fwtkp i "‘wuwci'encuu"kog."ykj "vj gkt

cuukuvcpegl

40404"Uvgru"

Yg'rtgrqugfvg'vjg'rwriuvg"yqgtm'gp"c"pgyurcrgt'cdgw'vjg'rctm"g"
Dgku"fg"nc"Davkg+'kp"y Jke v g"hguvkxcn'ycu'vemkp i "mcegl"Y g"qtigpvg F'vj 9"
rtglgevvayctfvjg'fgcgriegooqpi*Vjg'Eqoogpu."eqooqp iqqfu.”
eqoowph{"'EH"

Chvgt"c"ugtkgu"gn'kpvtgfwevkgpu'kp™vj g'encuutqqo"cdgw™vjg'kFgc gh'vjg"
eqooqp.vjtgwi j"fruewuukgpu'cpf'tgcfipiu*gzegtrw'gh" Tgcfipi"Cu"
Rqcejlpi"d{"fg"Egtvgcw'cpfYcrfgp'd{"Vjqtgcw."cogpi'qvj gtut."yg"
rtgugpvgf'qwtugnxgu'cu*vj g 'gflqt/p/ejkgh’gh’c " pgyurcrgt'cpf'rtqgrqugfvg”
vjg'rwrinu'vg'dg lgwtpcekuvu™y thvkp § "hgt'wul

Vjg'vjgog'ghvjku'pgyurcrgt'yqgwf'dgvjg'Bois de la B tie "cpfivu"Fithgtgpy"
wugul'Vjg"rwriu'vjgp"ygtmgfip uocm'itqwru'gp"urgekpe'vjgoguvjcvvjg{"
eqwnf'ghvj gt'ugngev'itqo"c"rtg/ugngevkgp qt'rtqrqug+kpmgfvg'vjg retm"vVyg{"
ytavg'cpfimwuvtcvgF'ctwengu'cdgw'gcej ghvjg'vjgogul”

Cp'torgticpv'retv'gh'vjg'rtgeguu"ycucugtigu'gh"pgnfvtkru™vg"xkuk'vy g"rctm"
cpfvg"twp'kpvgtxkgyu"ykvj "rgqrig"yqtmkp i “kpukfg"gt'ctqwp "

Vq'eqpemwtg'vjg"yqtm."yg'qticpk;gfc uguukgp'kp crtkpv'ujqr. fiuewuugfvjg"
tongu'ghvjg"itcer jke"fgukipgt'cpfvjgrtkpvgt'cpf'vj g ogcepughFruvtkdwikgpl"

Vjg'yigg'rtgeguu."yjkejvqgm"riceg gxgt'c'vyg/ogqpvj'rgtigF*pgvkpemmipi”
vjg'egpegrikgp"rjcug'cpfvjgkog ghfruvtkdwikgp'gh'vj g"pgyurcrgtt."ycu”
tgcrk} gfkp"yggm{"uguukgpul"



HEILEIE=F

Rctwekrepvukpvgtxkgykp i "egmedqtevgtu’gh'vy g"UvgrUwkekFg"cuugekevkgpkp'vi gkt'ghPegl



40405"Rwdike"rtgugpvcvwgp

Vjg'pgyurcrgt'eqpvckpgf'cp"gfvgticn"rtgugpvp vy g rtglgev'cu"ygn
cu'"ugxgptmwuvtcvg F'ctikengu™*gp"c"owujtggo"mepv'wugf'cu’c"xgpwg hqt"
ugol/igici'rectikgu."c'eqoowpk{"ictfgp."jg"dcvu'kxkpi"kp"vjg"rctm."vyg"

pgki jdawtjqgqF'ycuvg/tge{enkpi"rtaeguu."cp'iphc oqwu'dtif i g'ecmg FiuwkekFg"
dtiFigl."c"egogvgt{"cpf'c"! qo+'tv"ycu"rtipvgF'cpF Fuvtkdwg Fhat'htgg'kp'vj 9"
hguvkxc."cu"ygm'cu'kp"fimgtgpyv'echfiu"cpfewnwtcn'rcegu'kp"vy g“ekv{0"

405"Vjg"Tgxgmkgp"Ym'Pav'Dg"vgrgxkug fi"Cocvgwt"xkfgqu'itgo" : 0 o"vq"402
*4232] 4233+

40303"Eqgpvgzy"

Vjg'Tgxgwkgp"Ykn'Pgv'Dg"Vaigxkug fli"Cocvgwt'xkFgqu'itgo": 0 o"vq"402 is
vjg'rtglgevvjcvhigmgygf'En commun(fv'ycu'vjg'qeecukgp’vg'gzrgtiogpv'ykg”
c"xgt{"fihgtgpv'yc{vq"yqtm."gp"ocp{gxgiu<kv"ycu"egpegkxgf'pav'qp{"d{"
microsillons"dw"d{"c"ictigtvgco."cpf'ipxgxgf'ocp{ Fihgtgpv"itqwru“gh"
rgqrgl"

Vjg'rtglgev'ycu'tgenk;gfcu'rct'gh"qwt"ygtm"hgt'Ng"Egpvtg"cpf'igf'vg cp”
gzjkdwkgp"rtgugpvwpi“c"rcpgtcoc cpf'c"fevecdcug'cdgw'cocvgwt'xkfFgq."
kp"vjg'gzjkdikgp'lmage Mouvement ."c"dkgppcigckogfcyv' rtgugpvpi‘cp”
gxgtxkgy"gh'vjg'egpvgorgtct{"ogxkpikocig."ntqo"vjg'pgrfu'gh'ctv'cpf"
elpgoc(v'eqpkpwgfyivj'cp"gzrcpukgp'gh'vjg"fevedcug'cpfc" rwdkecvkgpl”

Cu"yg"ygtg"ukowne pggwun{ kpxkg fvq'vemg"rctv'kp"c"egmgevkxg tgugcte j"
rtglgev*uwrrqtigf'd{"vjg"Uykuu"Pcwgpcn'Uekgpeg"Hqwpfcugp+'cdgw"
vjg'ewttgpv'uvevg'cp vy g'rquukdngvtc puhgtocvwkgp ghicmgt{"gfwecvqp"p"
Uyl gticpf*Ugwgng"("O. tuej"gful."4234+."yg"rtqrqugf'vg'hgewu"qp™jg"
vjgogu'gh"xgkeg'cpf'jqtk; gpveiv{"y jkej"yg"ygtg'gzmqgtipi'ip"qwt'Rj F"
tgugctejgul



Vjg'Togxgwigp"Ym'Pav'Dg"Vgigxiug Fi'Cocvgwt'xkFgqu'itgo” : 0 o"vg"4020'kpuvcmewkgp'kp'vj g'itc o g'gh"Ng " Egpvigliu®

s
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T

| R ——

Fgvch'gh'vj g"kognkpg"yikvj "ugoggh'vj g“ctwengu"ytiwgp"d{"vj g"Wpkxgtuk{"uwFgpvu'cpf'd{"vj g"eqpegriqp"gc ol"



40504"Eqgpegrvgp'vgco

Kp"vjku'htcog."yg"ygatg cdng'vq"gzvgpT'vj g'egmcdgtcvkxg”rtgeguu’vg'vi g'ngxgn”

gh'vjg'eqpegrvgp gy g'rtglgev Y g'hqtogf'c'eqpegrigpgco."ykj"vjg'kfgc"

vjev'vjg'riglgevygwif'dgegpegkxg fkp“c vgem{"gicivctkcp"fkcigiwg dgvyggp”
cmvjg'ogodgtul'Vvg'hgtovjku'itgwr."Jgigp'Dewocp cpf'NgcHt. jke jgt."

uwFgpwu'cyvjg'Datp"Wpkxgtuk{"gh"vj g"Ctvu."ygtg" jktgF'd{"Ng"Egpvtg*ghPekcm{"
cu'kpvgtpu."cmgykpi'vjgo'vg xcnkfevg'vj g'gzrgtigpeg"ykvkp v git'uwtkgut."cp "

ciugvyg" I gpgxc/dcugfewnwten"yqtmgt'E j tkuvkpc™ I cuugtl”

40505"Uvgru”

Vjg'eqpegrwgp'rjcug."dquj"ykj'vjg'egpegrikgp'vgco cpfyivjvjg'Uykuu"
PcvwgpcrUekgpeg 'Hgwpfevwgp tgugectejvgco.igfvg'vj g hgmaykp i "eqpegri<”

Vjg'rtglgev'ygwnfipxgmxg ugxgten itqwru'htqo"fingtgpy'retvu"gh" Uyl gtic p 0"

vy qwifkpemwTg vy g ockp'ugekgpu<

/" Cp"qpipg"fcvcdcug'egmgevkpi'gzcorgu'gh‘cocvgwt xkfgqu™vjcv™ "
yawif'dg'ugngevgf'cpf'eqoogpvgf'qp"d{"vjg"rctwekrcpvul

/" Ckognpg"gh'vj g jkuvgt{"gn"cocvgwt"xkfgq."kpvgttgicwpi'vjg'eqorgz™
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Vjg'rtglgev'ycutoc ikpgfip'c'ra{rjgpke"yc{<kpugcf'gh"yqtmkpi"ykj"qpg"
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111 The title ‘The
Revolution Will Not
Be Televised’ was
borrowed from Gil Scott
Heron’s song, written
in 1970, which points
at the fact that mass
media ignored the
degradation of living
conditions in poor US
neighbourhoods. For
microsillons, the term
‘Revolution’ referred
both to the protests
and uprisings that are
not covered by the
mass media and for
which amateur videos
play an essential role
and to the Web 2.0
Revolution (where
Internet users became
content producers).
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112 Kunstvermittiung in
Transformation (2012).

113 see: Association
pour le Bien des
Aveugles et malvoyants
de Geneéve (no date).
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50'VQYCTF'1IQTREQPVCNKV [

503"Jqtk} qpveiv{vgFc{."\p"gfFwecwgp "cpf'dg{qpf 114 |n switzerland,
one"of"'the"top"of«cals”
for higher education
proposed in 2013
Vjg'kFgc'gh'c"jatkigpven'rgfecigi{."gh"c"rgfciqi{"gh"fkcrgiwg.""gngykpi" a numerus clausus
) for Humanities, in
Htgktglu"egpegrkqp"4227<'94+."ogcpu"ptuv'vq tgvjkpm'vj g"fixkukgp"ghvjg"gpg”  order to encourage
people toward more
vgeejkpiitqo'vjg'qpg dgkpivcwi jw" employement-oriented
options like sciences.
See: Un numerus
clausus pour les
Gfwecvgp"owuv'dgikp"yhj v g'ugwkgpgh'vjg'vgcej gt umwfgpy'eqpvtc Flewgp." sciences sociales et
humaines évoqué
d{"tgeqgpekkpi*vjg"rgigu"gh'vjg"eqpvtc fkevkgp'uq™vjcv'dgvj ‘ctg"ukownc pggwun{" (2013).

vgcejgtu'cpfuwgpvul”

Vgfc{."ppFipi“oqtg"jqtk; gpven"yc{u'vg"gticpk; g'tu'cpkorgteuxg."cu"ocp{"
hgtegu'ctg"yqtmkpivgyctf'eqpukfgtkpi'vj g uwFgpy."rwri"qt el gp"rtioctin{"

cu"c"wwig'ghbekgpy'y qtmgt>¢"

cpfeqpuwogt)'Vjg'Daiqipc"Fgenctcvgp ujqyu”
uvtkmkp i "ukolnc tkgu"ykv j "Htgktgiu'kFgc"gi'idc pmkp i "g Fwecwapl."vj g"u{uvgo"dgkp i
gticpk!gfctqwpf'c'u{ugo"gi'cec Fgolke"letgFul."cwgpFcpeg"jawtu'cpF'rig/

Tgbpgf'mpqyngfig'vtcpuhgtd

kp"3; ;4."%tc"Ujqt™3; ; 4<"365+"qdugtxgF'vj cv'llv_jg'ewttiewiwo ujqwrf"
pav'dg"ftixgp"d{"dwukpguu'pggfu'dgecwug"dwukpguu"rgrke{ u"pgq'ocfg"
fgogetciecn{"cv'vjg"yqtmriceg"qt'kp"ugekgv{l'cpF'vj cv'ild wukpguu.kpFwuvt{."
cpfvjg'lqd'octmgv'ctg"pgvfgogetce"qt" rwde kpuvkwmwkgpul'V jg{"ctg"
grgtevgfjkgtcte jlecm{"cpF'rtxcvgi{"itgo"vjg"vqr'fqypl'Ig'vjgp'cumgf"

Y j{"ujqwnf'gFwecwgp'ip"c'fgoqgetce{ uwdqtipcvg wugrh'vg'cp'wpFfgogetcie"
ugevgt'gh'ugekgv{Al

Kp"qrrquikgp’vgvjku"eqoogftibecvwqp gh” ki jgt'gfwecvkgp."vg vu"uwdqtfkpcvgp"
vg'vj g"octmgy."eqpetgvg civgtpevkxgu'ygtg fgxgiqrg 'l kpukfg'cpFgwukFg"
cecfgolkgu'l "uwej"cu"cigtpcwkxg'ercuugu."ugokpctu'qt'uejqqiu.kp"y jkejvjg"
vtc Fkgpen“tgnevkgpu gkr'dgvyggp uwtgpvu'cpfvgcejgtuycu'ejcmgpigfcpf
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Vjqug'cfxgpwtgu'cpuygtvjg"
ecn'itqo"etheci'rgfciqi{vjgqtiu'Igpt{" Iktiqwz"vq'llejcmgpig "jigtcte jkecn"
utwewtgu'gh'rqygtvjcv'fgocpf'tgxgtgpeg cvvjg'gzrgpuggnfienqiwg'cpf”
Fgdcvgl™ Hktqwz."4223<"464+"
(p"rtkoct{"cpf'ugeqpfct{"gfwecwgp."vjgtgtu'gxkFgpeg'qgh'c"rgrwct fguktgvq"
tgwitp'vq'cp"gfwecwqgp"dcugf'gpwpfcogpvciu'c pf"fkuekrnkpgo338"Kp"cffkvkqp."
cictokpin{."ctv"gfwecwgp'u'kpetgcukp in{"rgtegixgf'cu"c"yc{vq'vtckp"yqtmgtu"
hgt'vjg'pga/idgteiugelgl’V jg'tgegpv'Wpgueq ' Tac Foc rigt'Ct'Gfwecugp™®

uvevgu<"

43w"'Egpwt{"uqekgwgu"ctg"kpetgcukpi{"fgocpFipi"yqgtmigtegu'vjcv'ctg"
etgcevkxg."agzkdng."cfecrvedng"cpfippagxcixg'cpf'gfwecuiqgp u{uvgou'pggfvg"
oxgnxg"ykvj"vj gug"ujkivkp i "egpikgpul'Ctwu"Gfwecvgp"gswiruigctpgtu"ykj”

vjgug"umkmu."gpcdikpi'vjgo'vg"gzrtguu'vjgougixgu.“etikecm{"gxcmwecvg'vjg"yqtif”

ctqwpfijgo."cpf'cevwxg{"gpicig'p"vjg"xctkgqwu'curgew"gh" jwocp"gziuvgpegl"

“Wpgueq."4228<7+"

Cu'vjg'ctv'ercuutqgqo"eqwnf' jcxg'dggp uggp'vtc fkgpem{ "cu"c"urceg"qf"
tgncvixg'itggfqotgictfipi'vjg'uejqqifgocpt gt crrikecdig"tguwiu."vjg"
etgeixki{ >3 cpFughv'umimu’vj cv'ctv' rtcevieguecp”j gir'vg Fgxgigrictg"pay”
rgtegkxgf'cu'egpvterkp"vj g'vtckpkp i "gh"wwig"ygtmgtu'c fcrvedngvg'vj g'pga/
nkdgtcn"octmgwl”

Vjg'ugctej"hgt'oqtg"jqtk; gpven'oqgfgu'gh'gfwecwgpku'etwekenkp cp"cwgo rv'
vg'ejemgpig'vaFe{lukpetgeukp in{ "egpuwogtiu'cpf'eqo rgwixg ugekcr'og g
Ugvj"Mtgkudgti."Fguetkdkpi'vjku"u{uvgo"dcugf'gp'eqorguvkgpkpvyg'3; ; 2u."
wpTgtkpgT'vjg"pgeguuk{"hqt"vj g"twikp i"encuu"gh“tgrtqfwekp i jkgtcte jkgu"
cpf'xgtuecn'fgokpcwgp'ip'uejqanu. ip"qtfgtvg'mggr'vjg"rakect'cpf'ugeken”
u{wgo"wpejcmgp i gF<k'ku"c"dcwg i tqwpF'gi"ykppgtu'cpFiqugtu"y jgtg'qpi{"
c'hgy"ecp"ykpl" Yl jkp"vjku'rctc ki o."tgncvkqpu jkru'ctg"xgtikecn"Fkurc tikgu'kp”
rgygt'ctg'uggpcu’pgv'gp{ kpgxkvcdig."dw"guugpvkci'hgt'vy g"ockpvgpcpeg gh”
gqwt'kpukmwkgpud*Mtgludgti."3; ; 4<"35+)
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115 gee point 1.4.2.

116 For example, in
2011 in Switzerland,
the Canton de Vaud
rejected by only 55 per
cent a popular initiative
called ‘Ecole 2010:
sauver 'école’ (Canton
de Vaud, 2011), which
aimed at reintroducing
grades from the
beginning of primary
school, to maintain

a separation of the
pupils by levels in

the secondary school
and to ‘principally
recentre the Vaudoise
school on its primary
mission, namely to
transmit knowledge

to the pupils’ (Union
Démocratique, 2010).
My translation.

117 which seeks to
‘explore the role of
Arts Education in
meeting the need for
creativity and cultural
awareness in the 21st
Century, and places
emphasis on the
strategies required to
introduce or promote
Arts Education’
(Unesco, 2006). Since
2012, microsillons
has been involved,

in a project called
‘Another Roadmap

for Art Education’,
initiated by the Institute
for Art Education in
Zurich, working on a
counter-proposal to the
UNESCO document,
with an international
network of critical

art educators. See:
Another Roadmap
Network (since 2010).

118 For a critical
approach to the term
and its applications,
see: Raunig, Ray &
Wuggenig eds. (2011).
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Htcpm" I ggtik."c"jkuvqtkcp"yqtmkp i "qp™vj 9" jluvgt{"gh"ugekcn"ogxgogpvu.ku" 119 About this
movement, see: The
rctiewncti{ kpvgtguvg Tkp"vj g"Jkuvgt{"gh"ugm/qticpk; cvqgp."ykj"wu"ftgco"gh" Take (2004). See also:

Colectivo Situationes’
Jqtk;gpveiv{0"Ig"ytivgu'cdgw'vj g"Fgenkpg“gh'vj g'kpvgtguvkpugm/qt i cpk; cwkgp” websites (Colectivo
. Situationes, no date)
ukpeg™vjg'3; s 2u™ 1 gqtik."4225<"34| 35+."dw"jg"uggu"gfwecwgp“cu“cp" and, for an English
) introduction about their
gzegruqp'vg'vjku'fgerkpg."cu"ocp{'vgcejgtu'rtcevkug v fchi{l"Hqt" jko."lugeken" investigation: Colectivo
) . Situaciones (2013).
wvgrke"rtguwrrqugu'rgfciqikecrwaqrkc(™ I gqtik."4225<"8321 833+)"

120 My translation.
ki"gfwecwgp'ecp"dg"c"rtixiigigf'urceg’vq'uggm'oqtg"jqtk; gpven"ogfgmu"gh”
gticpk!cugp."microsillons{'cwgorw'cy'jqtk! gpver'qtiicpk! cigp'oww'dg" retv'gh”
cictigt'ogxgogpv'uggmkpi“c"pgyugeken’'oqfgil"Vvjg'Qeewr{"'cpf'Indignados
ogxgogpwu*dqgtp'kp"4233“chvgt'vj g"ingden'ppcpekei'etkuku’vjcv'dgicp'kp'4229”
cpfvjg'cwuvgtiv{"raikkeuvjcvhgngygf+dtqwi jv'vg'ogfic"cwgpwgp"yqtrfyifg"
xg'gzcormgu'gh'rctikekrcvgt{"fgogetce{."gh"yqtmkp i "itgwru."gh"igpgten"
cuugodnkgu."gh"egpugpuwu/dcugf fgelukgp/ocmkpi"cpf gi‘gticpk; cgpu”
tghwukp i"vg"Fgukipevg'cige Fgtl"Ukpeg'vj g"dg ikppkpi“gh'vjg'4222u."vj g'kFgc'qgn”
Jqtkjgpveroqgfgiu"gh”igxgtpepeg” jcu"ickpgFipvgtguv."pgvedi{"kp"eqppgevwgp"
yij'vjg'Ctigpupgcp'bpcpeletetiuku”y jke j g Fvg ugih/ocpe i g Fhcevgtigur®:

Ocp{"cwjqtu"fguetidipi"vjg"egpvgo rqtct{"cevixkuv'uvtwi irgu"wug“jgkocig"
gh"jqtk; gpvenv{"vg"imwuvtcvg'c"pgy {rg"gh"gtic pk; cwkgpcn'uvtwewtg"cpkfFgen”
Vjg'tgugctejgt'kp'ugekgrgi{" I ggiitg{"Rng{gtu."n\qt"gzcorg."kp"jku"cpcr{uku"gh”
vjg'qticpk!cvgp'ghvjg Y qtif'Ugekci'Hgtwo . veimu"cdgwv'llv_j g"rtghgtgpeg"qgh”
c"oclgthv{"gh"cevixkuvungt'c"pgvy gtm"utwewtgl'vj cv'uqgog'leqpukFgt'cu'cgto”
gh'gticpk;cwgprexgwtkpi“fgogetcue"cptjqtk; gpven'tgicvkgpujkrukpukfg™y g"
ogxgogp*Rig{gtu."3; ; ;<"; 240>** Hgt'Rg{gtu."lj qtk* gpveiv{liu'c "y c{ qt"
civgt/cevkxkuvu'vg Figtgpvkcvg v git'rtceviegitqovj g"jkgtcte Jkecn"rtcevkegugh”
vjg"rqivkecn’retigu."wpkgpu."P I Qu'cpfdki"cpw/inqdcnk; cvkgp'gticpk; cwgpu”
*Rig{gtu."3;; ;<"; 21 ;3+0"Hgt'uwej"itqwru."vjg"jatk gpven'yc{vg"qticpk! g'ku"
pav'ogtgi{"c"pap/jkgtcte jkecrkpvgtpen'yc{vq"ygtm"dwv'ku"cv'vjg"xgt{"jgctv'gh"
vj gkt"raonvkecn"uvcvgogpv'cpfiqciK”

C'egpuvcpv'eqorickpv'cdgwvjg'cpw/ ingdenk cwgp"ogxgogpv'kpvj g rtqitguukxg”

rtguu'kuvjcv."y jhg"vcevkecm{ "dtimkc pv."w'ricemu’c p{"egpvtcivjgog'qt'eqjgtgpv’



X

Wvgric"cpfvjg'Gxgt{fc{l"Dgvyggp'Ctv'cpf'RgfciqikgulvtchgiM'cpFyvjg"itqwr gh"rwriu"yqtmkp i "kp"vj g"gz jkdikgp"urcegl"




kFgan i {0"]E_"Wv'ku"pgvicemkp i kp"kFgang i {0'Vj qug"pgy iqtough'qti cpk! cwgp'ctg”
wu"kFgang 1 {0"vku"cdgwv'etgcukp i "‘cpf'gpcevkp i jqtk} gpven"pgvygtmu’kpuvgec Fgh”

vqr/fqyp"utwewtgu']E "0 I tcgdgt."4224+

Kpvjku"F{pcoke"gn"tgfgbpkpi"oqfgu"gnh'tgicwgpujkr'cpf'gh"egmgevixg"yqgtm.”
vjg'griuvgoagnqikecn"u jkv'dtgwi jv'd{"vj g"pvgtpgv'rmc{u"c"etwekcn"tgngl" I tcpke”
cpf'Ncog{*4222+."p"vjg"pgrf'g"rufejgiqi{."pavg<Hgt" ocp{ kpFixkFwcu."
vjg'kpvgtpgv'oc{ tgrtgugpy'vj git"Ptuv'gzrgtigpeg cevp i "gwukfg"vjg"eqpPpgu”
gh'c"jigtcte j {0 Ictfv'cpF'Pgitk*422 ;<'57 - +'cempqyngFig'vjcv'eqorwgt"
pavyqtmu'ngfvq'vj g"vtcpuhqtocwgp"ghfgekukgp/ocmkpi“rtgeguugu."cpf"
vjev'ivjg'gzrgtigpegu'gh’pgvygtmgtu’c pF'pgv'wugtu’ jcxg'eqpb iwtg F'cp”
kpuwikgpci'Fgekukgp/ocmipieqorqugf'gh'c"o{tkc F'gh"oketqraivkectrevy ull”
Cpf'qdugtxgtu"gh'vjg"altermondialist ogxgogpvu"uwe j"'cu'Rig{gtu™3; ; ;<"

; 7+'tgeqipkigvjgroclat'tang"rme{gfd{"vjg"'pgy"igejpanqi{"pgvyqtmuip™ g’
Tfgxgigrogpv'g'vjqug'ogxgogpvu."uggkpi'vjgo'cu'c rtgtgswiukvghqt'vj 9"
gogtigpeg"gh'c"yqtifykfg ekxke"ugekgv{."ocmkp i"altermondialism"rquukdigl

| see microsillons{'rgfciqike"rtglgewu"cu'uggfu'vjcv'eqwf itqy vg'vemg"rety"
kp"vjkurctigt'ogxgogpv'ghtcpuhgtocwgpvgyctf'c'oqtgckt'cpf'gswen”
ugekgv{0"p"vjku'rtgeguu'gh'ejcpig."jqtk;gpven‘gzejcpig."ficrgiwg."ecp”
rc{"c"wpfcogpven'tang'cpf'egncdgtcvkxg'cty'rtcevkeguecp'dg’c'urcegvg”
gzrgtiogpv'ylj"uwej ficiqgikecn'gzejcpigu'gp ocp{ pvgtegppgevg figxgmu"
*jg'ngxgnu'ghvj g ctikuvu.vj g"retvkekire pvu.vj g kpukwwkgpu.*vj g ewnwteny qtrf."
vj g"ugekgv{+"

Kp"vjku"ejcrvgt.""yim'rtgugpy’rtcevkecn'cwgo rvu*hgmgykp 1 "xctkqwu”
crrtqcejgut'vg'gzrgtiogpv"ykj'oqtg" j gtk gpven"uvtwevwtgu'kp'vj g'htcog gh”
microsillons{'rtglgevu."ykj"vjg'cko"gh"ppFipi"yc{uvg"gctp"dgwgt."iq"eq/
etgevg'tevjgtvjcp'eqpuwog.vg"yqtm'vgigvjgt'tcvjgt'vy cpkpFixkfwenm{"cpfvg"
ppf'oqtg"gvjkectyc{u’vq"ocmg"fgekukgpul
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504"Ctv'rtglgew”cu"c'icdqtevgt{"hqt'c"oqtg"fitgev'fgogetce{<"cpctejiuo'ip" 121 For a good
summary, see in

Wvgric"cpfjg'Gxgt{fc{" particular: Unesco
(1980).

50403 " Tgvjkpmkp i “Fgogetce{p"uejqqnu

(FuewuugFkp'vjg'pPtuvejcrvgt icmgt{"gfwecvgp"rtqglgevu"cu'c"rquukdng"urceg"
gh"tgncvkxg ntggFqo"ykjkp™vj g ctvkpukwikgp."cmaykp i *vj g"fgxgigrogpy'gh”
c"ethkecnFlueqwtugl"Yhjkp'vjg'uejqaru{uvgo."vj g'ercuutggqougnm'oki jv"
dg'egpukfgtgf'cuc"ukokct'urceg<vygtg.vj g fitgewkgp ricpu."vjg'qdikicvgt{"
ewttlewiwo."vjg"igpgtcn'gfwecvkgp"ragikeu'ctg cm'uwdqtfipcvg Fvgvj g'ygtm”
gh'vjg'vgcejgt'cpf'jgtijku"rwriu gt uwgpvul"Vjku"oki jv'dg"yj{vj g"yqtm"gn"
vgcejgtu'kp'vjgkt'encuutgqou”jcu'dggprtgxkfpihgt'{gctu’uqoggh'vjg'oquv
xkxkF'gzrgtigpegugh'ugm/qticpk; cvq p0343"dgnn"j ggmu"*3; ; 6<"34+."venmkp i "cdgwy”
cp"cfwi'gfwecwgp'eqpvgzy.'wpFgtkpgu'vi cv'llv_jg'ercuutgqo"tgockpu'vjg'oquy'
tcflecn'urceg"gh"rquukdig"kp'vj g'cec Fgo{i

Vjg'eicuutqgo."ykj"cn'u"kokewkgpu."tgockpu'c igecvkgp"gh” rquukdikv{0"kp"vj cv"
pgrf'gh"rquukdkkv{"yg" jcxgvjg"qrrgtwpk{"vq"icdgt'qt"ntggfqo."vq"fgocpf'gh”
gwtugnxgu“cpf'gqwt'eqotcfgu."cp'grgppguu‘gh'okpfcpf' jgctv'vjcv'emgyu wu'vg"
hceg"tgeiv{"gxgp"cu"yg"eqngevixgr{"toc ikpg"yc{u"vq"ogxg"dg{gpf'dqwpfctigu."
vg'vtcpuitguul™ jggmu."3; ; 6<'429+

Hgt'microsillons."yqtmkp i "ykvj "uvcvg'uej qgiu'i "yqtmkp i"ykj"rwriukp"vj gt"
encuutqgou."cpf ciugkp"ctv'kpukwigpu'l "jcu'dggp egpvten’vg gwt rtcevieg”
ukpeg'vjg'dg ikppkpi0"Y gtmkp i "“ykvj "uvevg'ue jqguku'c"yc{vq"Fghgp ' rwdne"
ugtxkeg"cpf."gp"c"dtqc Fgtngxan."vj g"ugeken'uvcvgl'Vjg'cti"ercuutqqo."wpfgt"
egtvckp'egpfikgpu."ecp'dgc"rceg’vq'gzrgtkogpyv'ykj ngtou’ghfgogetcke"
gzejcpig'cv'c"oqogpy'y jgp tgrtgugpvcvkxg"fgogetce{ fu'kp"etkukul

Dgnkgxkpi“vjcv'ejcpigu’ecp’geewt"ykjkpvjkuegpvgzyv'tgswitgu'eqpbfgpeg”
p'vjg'vgcejgtul'gpicigogpy."cpftgswitgu'cp'gxgt{ Fc{ kpxgixgogpw'Hgt"
microsillons."w"tgswitgu"eqpbfgpeg'ip"vj g'ravgpvcihgt etikecn'rgfciqi{vq"
rtgfweg'ugog'ejcpigup’vjg'u{uvgo g’ rgygt'tgicwkgpu'dgvyggpvjg'vcwi jv"
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Wvgrkc"cpfvjg'Gxgt{fc{l"Dgvyggp Ctv"cpf'Rgfciqikgul"Nidtct{ "eqtpgtkp"vjg"
kpuvemevkgp“gh'vj g"rtglgevipkikcvgF'd{"Pqtocp"cpf"Uvgktgihl



cpfvjg'vgcejgt)

Cp"gzqgfwu™vg"civgtpcvkxg cwgpgogwuuvtwewtgu"ygwrf'c Fftguu'gpr{"c"hgy"
*cpTuwuvckp"c"ownking/ngxgn'gfwecugp "u{uvgo+'cpf'ecppgv'vjgtghqtg"dg”
eqpukfgtgfcuvjg'gpr{"rquukdig"yc{"iqt'ejcpikpi0*** Y qtmpi “ipukfgqt'ip”
tgrevkgpu gkr'vguvevgue jqanuku”pgeguuct{kp"gwt"rtcevkeg."dgecwug"v"ocmgu"k"

rquukdngvgkoc ikpg'vtcputgtocwgp*® i gkpi"dg{qpF'j g'ctv"y qtrfo34®

Vjg'xgt{"kpawgpvkcrhqwpFgt'gh'vjg"Oqfgtp"Uejqarogxgogpyv'Htcpekueq”
Hgttgt™3;35<'6;+."kp"vjg"3; 32u."dcug ' jku"rcpuhgt Fgxgnqripi"pgy"
rgfciqikecn"utwevwtgu'qp"vj g"dgrkgh'vj cv'vtc fkgpen'ue yggnueqwif'qpn{"
tgrtgfweg™vj g'gziuvpi "cwvj gtiv{"utwewtg"gh'vj g"ugelcri'qtFgt®*” Vtcpuhqtokpi”
vjg'encuutqqo."vjg'eqpvgpy'vjcviu FuewuugFipukfgiv.vjg"yc{kp"y jkej "W'iu"
twp"cpf'vjg uvtwewtg'kp"y jke j wvemgu'rceg"dgeqogvj g ptuv'uvgrugqyctf
c"uqekcn'ejcpiglCu'vjg'gfwecwgpcrkuv'Ocemgp jkg™*3; 85<"'49+"'uwooctk; gfp"
vjg'3;82u¢

k"'cm'eqogu"dcemvgvjku<'{qw'ecplv'jcxg'cp gpFwtpi"raikect'ej cpig'wpiguu'h"
w'uwrrqtvgF'd{"c"ewnwtci'e jcpig="{qw"ecpi'j cxg ewnwtci'ej cpi g wpiguu"{qw"
ugv'vj g'uejqanu'tggitqo"vj gkt'rtgugpv'hwpevkqgpgh"dgkp i kpFgevtkpevgtu'ghvj g
uvewu/swol"Ejcpig'dgikpukpvjg'ue jaqr E_10

Ocp{"gzrgtigpegu"ghkdgtvcticp"cpf'cpcte jkuv'gfwecwqgp"ygtg dcugf'qp”
pgiqucwgp"ykvj'vig rwriuluwfgpvgh"dgvjvj g'egpvgpwu'cpfvj g'qticpk; cwgp”
ah"vjg'rgfeciqikecrutwewtgul"Vjg'iokpk/ue jqoul'cmgy g rwriu'vg"
eqorigvgi{"pgiqvcvg"vjgkt"kogvcdigu™U jagwgp."3; ; 5<"398+."cpf 'cuugty'yj git"
qyp'kfFgcu"gh"yjecvvg'uwt{."gorjcukikpi'vjgtorqticpeg'giigctpkpi"jqy"
vg'tgecugphgt'gpgugmtcvjgt'vjcp'ceegrv'ikxgp icevu™Ujgwgp."3; ; 5¢'5 ; H'kp"
vjg'vtc Fukgp ghvjg'cpete jiurUwpfe{"uejqam.>*® e jinftgp"yqwrf'gticpk! g”
vjgougmxgu'vg"fuewuu"cp{tuuwgu'ko rqtvcpv'vq'vygol"Igtg."ugh/qticpk; cvgp"
ycu'ogepv'pgv'gp{"cuvjg'qticpkjcigp gnvjg'vgcejkpi."dw"cug'cuvjg"
igpgtcr'ocpcigogpygivi g uejqarc pfivu ravkeur3+

33;

122 ollowing a similar
re<ection"to"that"of"
Chantal Mouffe on
Antoni Negri's call for
exodus: ‘I criticise the
idea of exodus and
desertion supported
by Hardt and Negri.
To that | am opposing
Gramsci’s war of
position’ (Mouffe,
2010).

123 Georgi (2003: 610-
611) also proposes
self-organization in
education as a model
for broader application:
‘Can this view of a
“horizontal” and plural
democracy, of an
open and experimental
utopia shared by a few
hundreds of people,
spread beyond and be
a reference on a larger
scale?’ My translation.



Wvgric"cpfvjg'Gxgt{fc{"Dgvyggp'Ctv'cpf'Rgfciqikgul"Tqqo"Furnc{kpi"c"xkFgq'kp"y jkej cm'rctuekrcpw™vg'vjg'rtglgey”
kpkikevg F'd{"Pqgtocp"cpf'Uvgktgi"urgcm'cdgw'vjg'gzrgtigpego

OO{"kpvgtxg pugpkp"vj gkt'encuuguycu'c"yc{vq"jcxgjggcejgtu'cpt

vjg'rwriu'fuegxgt'T "vjtgwi jFaewogpvct{"ogxigu'k'tgck! g1 "lcrrkgf
wigrkcul'htqo'vj g"EGKUkp" Tkokpk'cpFvj g j eqng"Fldwocpkifi'kp" I qrfgtpll

Ving"Uvgktghi"Wvqrkc"cpFvjg'Gxgt{fc{." 1 c ' gwg"¥6+*microsillons."422;1
4232 /k+



Kp'vjg'3;92u.vjg'cpctejiu'ytivgtu"Eqikp™Y ctf'cpf'Cpvjgp{"H{ugp"™Yctf"
("H{ugp."3;95<"37+"ecmgf'hqt"vj g'vtckpkp i"gh“ejkftgp™vg"dgeqog ramvecm{"
cevkxg™*gor jcukikpi vy g"wuwcnfrukpvgtgu'givy g'ue jganu'kpvy g'ocwgt+."
uc{kpi<iYg'ujgwif'cko"cvvjg'rtgretcugpgh'ue jaan'e jirFtgp hgt'vj gkt wwwtg"
tgngu“cu"retwekrevgtukp gpxitgpogpvenfgekukgp/ocmip 0"V jgtg'ctg rwdike"
ctiwogpvu'kp"cm"gwt"ekkgu”gxgt"ric ppkp 1 “kuuwgu="ue jqqnku™vj g tki jv'ricegvq"
tgj gctug'vj g'kpFixkFweniu"tang kp"uwe j "eqpvtgxgtukgul)

50404"Phu"Pqtocp"cpf Vg "Uvgktgiiiu"rtglgew'dtipikp i "kdgticticp'c p "
cpctejiw'rgfciqikgu'kpvg'uvcvg'ue g

Mpaykpi"gh"Phu"Pgtocpiukpvgtguv'kp"vj o' jluvgt{"gh"kdgtvcticp"cpf'cpcte juv"

gfwecugp"pemwFip i "Eqip™Y ctfiu"ytikp i u+'cpF jhu"yin'vg eqmedqtevg "y "
VJg"EATC."yg"lpxkvg ' Jko"vq"tgcnk; g"c"rtglgevip"Wvgrkc"cpf'vj g"Gxgt{fc{0"
Yg'uwi igugfvg"jko™vjg'kFgc gh'c"egmedqtcukgp"ykvj "Ving"Uvgktgkh."c p"c tukuv"
yqtmkpi'kp"vig'Icwg'fieqig"rfifciqikswg"fw'Ecpvgp"fg"XcwF*IGR+"y jq'ku"
egppgevgf'ylj'ocp{‘ctivgcejgtuhtqo'vjg'ctgc"y jq 'uwrkgfipjg" ' IGR"

Qwt'fgc"ycu'vg'eqgphtqpvvgcejgtu"y jq'jcttgegkxgf'vj g'ghbekcnvtckpkpi."cpf"
yatmgFkp uvcvg ue jqguuhgmgykp i 'vj g"ercuukecn'ewttiewwo "yl j "cpcte jkuv'cpf"

ndgtvcticp"rgfciqikgulyg'jcfvyq'ckoul"

Hktuv."yg"ycpvgf."vytgwi jFuewuukp i"civgtpcvkxg."oqtg"fgoqgetce."

gfwecwgpcn'oqgfgu"ylkjvgecejgtu'cpficvgt'ykvj rwriu."vg"ocmg'vj g'ewttgpv"

gztuikp i1"u{uvgo"oqtg"xkukdig."vq'ujqy"d{"eqorctiugp"vj cv'kv'iu"pgl gty g"

gp{"rquukdng"u{uvgo."pgt'cp"wpejcpigcdig'qtkFgang ikecm{"pgwitcn'qpgl'D{"

fakpi'ug."yg"jgrgfvjcv'c"fluewuukgp'cdgw'fgogetce{"cv'uejqqreqwif'dg"
qrgpgfl’

UgeqpT."yg"ycpvgfvq'ugg"jqy"tg/gpicikpivjg'oqtg’jqtk; gpvci'ogfgiu’gh’

gfwecwgp"rtqrqugfipjqug'rgfciqikgueqwif'cfftguu'vjg'rtggeewrcvgpu"

ghvgcejgtuvgfc{"
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124 paniel Tucker
(2007), during the
Pedagogical Factory
project, said: ‘[it] is not
saying experimental
or informal is better

or more important
than what goes on

in the schools. The
intention is to celebrate
and ask questions of
both - to suggest that
there are ideas that
classroom education
might"«nd"useful‘from"
these other spaces of
knowledge production,
and vice-versa — but
not to be unrealistic
about what needs to
happen now for the
vast majority of people
to access critical
thinking skills and
information through a
reformed and equitable
free public education
system.” Regarding
the address of cultural
objects to a large
audience and their
possible democratic
role, one can also
think about the chorus
in Greek tragedy,

that was constituted

of drafted citizens,
represented the voice
of the population

on stage and was

a way to train the
citizens in democratic
participation. See:
Klimis (2009) and
Kirkwood (1954).

125 Jthe
organisation of the
school, instead of
serving an ideal
purpose, has become
one of the most
powerful instruments in
the hand of the ruling
class.’ Ferrer (1913: 49)

126 see in particular
the Anarchist-Socialist
Sunday School (1907)
presented by Shotton
(1992: 36-40).



STUDEN
TBERT AR,

Wvgrkc"cpfvj g'Gxgt{fc{"Dgvyggp'Ctv'cpf'Rgfc i qikgul"Xkuk'vg"j g"kpuvcmevkgp"gh'vj g"rtalgevipkcvg F'd{"Pqtocp"cpf"
Uvgktglh."ykvj"vj g"retiekrevipivgcej gtul

IRwrku"itgo"c"xkuwer'ctv'ercuurtqraug v fgbpg"wiqrkc"gp'vj g"dcuku'gh"
vjg'oqfiPecwgp"gi'c"dwinfkp 10"Cpqvj gt'encuu™5tF'Uytkuu" i1 tcFg+'gzrigfg"
vjg'wuwenkogvedig'gh'vj gitvgee jgt'hat'gpg fe{"cpF'rtgrqug cp"ifgen”
rtqitcoogk'{qic."'qqvdcm."E jkpgug."gzrgtiogpvci'uekgpegu’ E"Fwtkpi"
ugxgp"yggmu."cpqvj gt'encuu"uw{"xkuwecn"ctvwu"fwtkp i"vjgocve"ycmul*
Hkpem{."vwq"rtqlgevu’vemg"cte jvgewtg'cpfwiqrkc"cu"c"uvctip i "rakpw”
Vjg'rwriu'cpf'vgcejgtu'ctg ckokpi cv'fgxgiqripi“c'itqur'f{pcole."
kpvgitcukpi'cethkecn'crrtgcejlt

Ving"Uvgktgh™wyvqrkc"cpFvjg'Gxgt{fc{." 1 c ' gwg"¥6+"*microsillons."422;1
4232 /k+
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Chvgt'vj g"ctwuvu"ppkujgf'vjakt"tgugcte jkp"vj g'cte jixgu'cpFkp civgtpeikxg" 127 see in particular
the example of the
uejqanu'cevxgvgfc{.vjg{"rtgugpvgf'vjg'qweqogu'vqjg'vgcejgtu'cpf'vjgkt"  Burgess Hill School
and its collective head
rwriu."kp"rctwewnctvytgwi jvj g"uetggpkpi‘gh"fgewogpvct{"ogxkgu™jg{"jct" (1936-1962). Shotton
(1992: 95-99).
rtgfwegf."cpf'qrgpgf'c"fluewuukgp"ylvj'vjgo 'cdgw"jqy'vjg'rtglgev'equnf"

eqpvkpwg("Vjg"fgekukgp"ycuiecmgp'vjcv'gcej'vgcejgt'ygwnf fgxgiqr'jgtljku”
qyp"rtglgev'ykvj"jotljku"ercuugt'ercuugul”

Vjg'rtglgev'oqdik; gf'pxg"xkuwci'ctv'vgcejgtu"y j q'kpxqixgf'vgp“encuuguntqo”
fihgtgpv'nigxgnu™vggpc igtu'cigf'dgvyggp"35'cpf'38"cpfejiftgp dgvyggp”
9"cpf";"{gctul’kp"gcej "ercuu."fwtkp i "ugxgtenyggmughyqtm'gp fhgtgpv"
rtglgevu.vjg"rwriu"ygtg"cdig'vqthaqtowcvg ugnkgpu. kFgcu'cpFethikswgu'gh”
egpvgorqtct{"uejqgn’Uvctipi"itqgo"vj gkt"gxgt{fc{"'gzrgtigpegucu"wugtu."
vjg'rwriu'hgtowncvg Fhiqtocn'cpf gticpk; cwgpen'rtgrguciuvg'tgerrtqrtkcvg”

uejqqi*microsillons."422 ;1 4232j "k

Cvgcejat'p"gpg"gh'vjg'uejggnu"cumg vy g"rwriu'gh'ukz"encuugugh"septibme,
Jwiiflog'cpf'neuvitme cppfig341 37"{gctu"grf+vq kpxgpv."kp"uocn"itqwru.”
c'wgrkecp"uejqqn."ykj c"rtgekugrep gh’vj g"dwkfkpi."cp kpvtgFwevkgp™vg vu"
rtkpekrngucpf'c"kogvcdngl”

Jg"ffplv'ejemgpig'vjg'wuwen'gticpk! cwap'gh'vj g'ercuutqgo. " jhu'qyp"
cwjgtv{"qt"vjg"*wp+fFgogetcue"yc{'kp"y jkej'vjg'vgcejgt'ikxgu'cuuki pogpwu"
vg'jotijku"rwrinul"Pgxgtvj grguu."vjtqwi J'vjg'gzgtekug."jg'qrgpgf'c itcog'ip"
yikejvjg'rwriu'eqwifetivek; g"uejqanu'kp"1gpgten."cpfvjgit'gqyp uejqqrkp”

rctikewnct)"

Kpvgtgukpin{."cogpi"oqtg'vjcp"62"wqrkcp"uejqgu’vjcv'tguwnvg F*pvjg"
hgto"gh"uocm"dggmigvu’vjcv'ygtg"rtgugpvg Fkp"vj g"gz jkdikgp+."cdugmwg{"pq"
ogpugp'tu"oc g gi"fgekukgp/ocmipi "y jkp"vjg'uejqan."dg'v'cdgw"fgbpkpi”
vjg'egpvgpv'gh'vjg'encuugu."vjg igpgten'qticpk; cigp gt fruekrkpct{ kuuwgul"
Vjg'rtgrqucnu"ugogiogu”iqswivghet'kp"Fguetkdkp i "urgekenk; gF'ewttkewnc ."
igctpkp ity {vj ou"cpf Fruekrikpct{kuuwgu."ethkek}kp 1 "kp"rctwewct'vyg'uejqaipi”
u{uvgolu"Fixkukgpkpvg Fihgtgpv'nigxgnu'kp"y je j 'vj 9" rwriu"cpFumfgpw'ctg"



wWigrkc'cpfvjg'Gxgt{fc{0'Dgvyggp'Ctv"cpF'Rgfc i qilgul"UwFgpwl'rtqrquciu'igt'c"wqrkcp'uej qon



cmgecvgF'ceeqtfipi'vg'vj git'icdikkgul™*microsillons."422 ;1 4232."dwv'cm"vj g"
rwriu"rmceg'vjgougnxgu'cu"xktwern'vtc flkqpen'ue jqqi'fitgevgtu."rtqrqukpi“c”
rtqitcoog'cpf'c'ugv'ghtwigu™vycv' rwrku"§cxg™vg hgngy ykj gw fluewuukgpl”
Cm'vjg"rtgrquciuctg'ciug'mggripi'vjg"gticpk} cwkgp"gh'nigctpkp i "kp"c"vtc Fkgpen"
ercuu"uvtwevwtg."kog"dgkp 1 "urnk'kpvq"uocm'ercuu"wpku."qpg"fiuekrikpg 'cp "

vgcejgthgmgykpi“cpqvjgtl”

Vjg'tguwn'gh'vj g'gzgtekug"ycugh'eqwtug uvtgp in{ kpawgpeg f'd{"vjg"
fluewuukgp™vjcvvjg'rwriu" jc 'yl vjgktvgcejgt fwtkpi'vjg'rtglgev."cpf"
gdxkgwur{"oqgtg"gor jcuku"ycu'rw'gp'vjgcte jiigewtcn'vjcp'gpvjg'qvjot”
curgew'qgi'vjquguejqomul"Pgxgtvjgiguu.vjku"gzcorg'ujqyu'jqy " fggr{'vjg"
rwriu’ctg"tqavgfip'vjg"jkgtcte jkecn'uejgan'u{uvgo"cpt'jqy"fihbewn'v'ecp"dg”
hgt'vjgo'vg'koc ikpg'cp'cvgtpeuxg'kp"y ke j vjo{"yawf'dg ipxgxgf'kp'c'oqtg”
fgogetcue"ycq{l"

Hamaykpi"c"Fihgtgpv"fitgevkgp."cpgvjgtvgcejat'ip'vjg'ucog'ue jgan'vtkg
itqo"vjg"uvctv'vg'ejcpig'vig'xgt{"uvtwevwtg"gh" jgtvgcejkpi0"Ykj"jgt'encuu"
gh troisitme ann@e*:1 ;"{gctu"qrf+."ujg"rtqrqugfvg'vjg"rwriu'vg'gticpk!g"
c"fe{'qn"uejqanfwtpi"y jkejvjo{"ygwffgekfg"vjg'eqpvgpu'Vjg'gzgtekug"
cmqygf'jgt'vg"xcmwg'vjg'eqorgvgpegu g g rwriuy jq"ygqwf ygrvg”
rtgugpv'vj gkt'e jqugpuwdigevu gt cevixkikgu."1gv'wugfvg hcekpi'c"itgwr”
cpfvemg'ugog"tgurgpukdik{"hgt"vjg"encuul'Vjg"ricppkpi“ghvjg"fc{"ycu"
c"eqpetgvg'gzgtekug'gh"fgoqgetce{."cuvjg'rtqitcoogq"jcfvq'dg"fgekfgf"
vqigvjgti"Chvgt'c"rgp 1" fruewuukgp'"cdgwv'vj g"fguktgugh"gxgt{gpg."cdgw”
vjg'iqcmu'gh'geej "cevxiv{."cdgw'vjg"dcncpekp i"gh"Fithgtgpv'v{rg"gh"eqpvgpv."
dwv"ciug"cdgwvfwtcwkgpu."ngctpkpi“tj{vj ou."gvel."c"ugmvkgp"ycu'hqwpf'd{"
egpugpuwul

Chjktf'vgcejat'rtqrqugf'c’oqtg'fgoqgetcue"yc{"hqt'vjg"rwriu'vg"gzrtguu”
vicvvjg{"ycpvgfvg'fg."uion{"d{"tgpgwpetpi"oquv'gh"jgt'cwjqti{"cu"c"
vgecejot'ujg'qticpkjgf'c'ugtigu"gh"encuugukp” rwdnke"urceg."kp"y jkej'ujg"
igv'jot'rwriu"fq"y jcvgxgt'vjg{"ycpvgf'ykjkp'c fokokgfurceglvig'qp{"
tgswktgogpv'ycu'hgt'vj g rwriu'vg" ikxg'kp"c"pavgdggm'qt’ rqtvhgig  fgewogpvpi”
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Vjtqwi j'vjg'rwriul'ygtmu."qrgp"ethkswgu'vgy ctf'uejqgr'crrget="icem'qn"
eqgpxkxkenv{."urcegu"rgtegkxgf'cu"dgkp i "vqq"c Fokpkuvtcvkxg. cte jlvgewtgu"
vjcv'ctg'pav'viqwi jv'gh'cu"rmcegu gt kxkp a."icem"rquukdinv{"vg"e ygqug"
dgvyggp"fithgtgpv'cevixkkgu'kp"ugi/gzrtguukgp™vj tqwi j'ogxgogpv.”
vjgevtg."urgti'qt'ctvu" E"Eqpegtpkpivj g'eqwtugul'gticpk! cvqp.'vj g"
rwrlu"rtgrqug"civgtpcvkxgu'vg'vj g ewttgpv'u{uvgo'ipkoc kpkpivjg"
etgcvwgp"ghc"urgelcrk; gFewttiewwo"qgticpk; gF'ctqwpf'egtickpvjgogu”
gt'eqoogp"rcuukgpul’Croquv'cm"gh'vj go"yqwif'ikmg"vg"uwr rtguu’vjg"
ewttgpv'ugrctcwqp"d{1gxgnu*ngcfkpi"glvjgtvg" jki j"'uejqan'qt'vq"ocpwen”
crrigpwegujkr+)

Ving"Uvgktgi™wyqrkc"cpfvjg'Gxgt{fc{." 1 c ! gwg"¥6+"*microsillons."422;1
4232j1 k+

Gzegtry'htqo"c"umwFgpviu"fet{"p'vjg"itqwr'vjcy' Eqgxgt'gh'c"uwFgpwuli tqwr"rtqrqucigt'cwiqricp"
gzrgtigpegf'c"ugtkgu"gh'htgg"gwvukfFg"encuugu'rtqrqugf uejqgi'Cictig"xctigi{"gh'rtgrquciu’ecog’qw'tqo"y jcv'
d{"c'vgcejgtp"vjg'rtalgevipicvgf'd{"Pqtocp"cpf" eqwnf'dg"cv"ptuv'uki jv'uggp"cu'c"xgt{"lerqugl'gzgtekug"

Uvgktgkhl rtqrqugf'd{"c'vgcejgtd



vjgkt"gzrgtigpegcv'vjg'gpfgh'vj g'uguukgpul"Vjqug"fgewogpvu'ygtgcnug"
rtgugpvgf'kp"vj g"gzj kdkvkgp("

Kp"vjkuncuv'gzcormng."vj g 'xkukgp"gh"fgogetce{"'cpf'gh'cpcte jluo"ycu"
Tokdgtevgi{"uko ruvke™vjg'vgcejgt"ycu"ykmpi'vq'gzrgtiogpv'ykj "c"ukwecwgp"
cu"fithgtgpv'cu"rquukdng itqgo™vjg"gpguj gku"wuwem{"yqtmkp i kp+'cpF'rtgfwegf"
ghhgew'vjcv'ygtg"pgv'hgtgec uvgf034:

kp"Patocp"cpf Uvgktgkhiu’rtalgev."dtkpikp i "cpv/cec Fgoke™vjkpmkp i kpva'vj "
cecfgo{"rtqfwegf'c"xgt{"kpvgtguvkpi"ghhgev."cu"v'ngFvjggcejgtu'cpfvjgit"
rwriu'vq"etikecm{ kpvgttq i cvg'vj gkt"'wuwen"yc{"gh"yqtmkip i "‘cpf'vq"ppT'egpetgvg"
yc{uvg'ejcpig'Ocp{ fluewuukgpu'cdgw"rtcevecnyc{u"vg'ugv'wr'oqtg"
fgogetcue'cpf'jqtk} gpven'oqfgu'gh’gze jepig'vggm'mceg"dgvyggp'vj g'ctikuvu"
cpfvjg'vgcejgtufwtpivjg'rtgretevgp givjg ujaytyY jagp'vig'ujqy"ycu"
qgrgp."c"itgwrgh"ewttgpv'uwfgpvukp"rgfciqi{"lgkpgf'vj g fruewuukgpul”

Gxgp'i'vjg'gzrgtigpeg"ycu'c"rctgpvj guku'kpukfg'vj gkt'ue j qqrewttiewwo . "
egtickpr{"1gh"uqog'vtcegu'kp"vjg'vgcej gtul'cpFvj g umFgpul okpFul"

kp"qwt'gyp"rtglgew."yqgtmpi“gxgt'c'igpigt'kog"ykj "vjg"rctiekrcpv."yg'ctg"
yimkpi'vg"gzvgpf'vjg'gitgev'gh'vi qug mipFu'gh'rtcevegu'cp i "p"Fguetidip i
vjgo'ectghwin{"l "vg"gzngtg"oqtg"fggrn{"jqy"eicuutqqo"tgicikgpu jkru"oki jv"
dg'ejcpigfl”

50405"Eqoowpkecvpi'vjg'fgogetcwe fiogpukgp'gh'crtglgevipvjg'cty"

institution

Vjg'fitgevgt'qh'Ng"Egpvtg"ycu"xgt{ kpvgtguvg f'ip"vjg"uwdlgev'ocwgt'cpfip"vjg"
egmcdgtevkxgrtgeguuvjcv'Wgrkc'cpfvjg'Gxgt{fc{"rtqrqugf"Pgxgtvjgnguu."
yigp'vjg'kog'ecog'vq'ctxgtikug'vjg'rtglgev."v"'ycu"fitPewnvg'ejcpigvjg"
kpuvkwwkgpiu j cdivu™*gurgekem{"tgictfpi'vjg"yc{ ctwuvu'ctg"rtgugpvgf+'cpf"
vq'ocmg"xkukdng"vj cv'c"egmedqtcvkxg rtgeguutp"y jkej“fgoqetcwe'gzejcpig"

128 see point 4.5.1.
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Participation d'enseignants,
Invitation & co-signer en collaboration avec la

Invitation Recherche le projet HEP de Lausanne Travail avec les éléves
A T RSN | Ny S N
Nils Norman Centre International de Tilo Steireif Nicole Goetschi Danesi Une classe de 24 éléves
Recherche sur I’Anarchisme College de Béthusy, Lausanne
John Didier Une classe de 12 éléves
Marianne Enckell Caollege La Planta, Chavannes
pres-Renens
Frédéric Deshusses Carmen Zimmermann Une classe de 9 éléves
Collége du Verney, Puidoux
Aude Ramseier Une classe de 22 éléves
ESGE, Genalier
Claire de Buren Une classe de 25 éléves
Etablissement secondaire, Cossonay
Jérome Bichsel Cing classes, 84 éléves, sept enseignants

ESGE, Genolier

Deux éléves de I'école de L'Humanite,
Hasliberg Goldern

Wvgrkc"cpf'vjg'Gxgt{fc{l"Dgvyggp'Ctv'"cpf'Rgfciqikgul’Ncdgi'hqt'vj g"rtglgevkpkicvg F'd{"Pku"Pgtocpl

Xot{"xgt{"fibewn"oqogpw"ygigctpjcv'kpicev."Ng"Egpvtg"vj qwi jvvjcv"
gwt'rtglgev'ygwrficuv'gpn{"vj g"ptuv'iqwt"fc{u kpuvgc F'gh"vyg'oqpvjut"gh"
vjg'ujay"E"Oluwpfgtuwcpfipi'cdgw'jqy"yg"yaqwrF'wug'vjg'urceg'E"
okuwpFgtuvcpFipi“cdgw'vjg'rtglgex'pqdgf{ntqo"Ng"Egpvtg"vgc 0"

cewcm{"tgcfvjg"fgewogpw"yqg"rtgfwegf" =

Gzegtrv'itqo'vjg'Vvjg Tgxgwkgp Yim'Pgv'Dg"Vangxkugf rtglgev fict{)




ycu'egpuvcpw{"pgiquicvgfigfvq'vjg'etgcwgp g g"yqgtm."tcvjgtvjcpvjg"
kpFixkFwen'gzrtguukgpgh"c"ukp ing"c twkuvd"

Kp"vjg'gzjkdkgp"Wvgric"cpf'vjg"Gxgt{fc{."puvgc F'qn"jcxkpi“c"vtc Fukgpcn”
icdgn"ykj"vjg'pcog'g'vj g ctiuy. ing"cpffcvg."yg"rtgugpvgfvjg'vjtgg”
egmncdgtevkgpuykg icdgiukpemwtip i"gxgt{"rctwekrcpv'gp'vjg'ucoggxgn. kp"
c'itcrjlecn{"jqtk!gpveryc{)"Vjg'ctuuiu"cpFgxgt{dgF{'gugiu"pcogu"ygtg"
rquikapgf'ap"jgkpg'ceeqtfipigjg'oqogpy jop i g{"gpvgtgFiig’
rtglgew'Vjg'ctiuviu'gt'cty'gFwecvgtiu"pcog"ygqwif'eqog"ptuv'gpi{"dgecwug"
ujgljg'ycu'cvvjg'dgikppkpi“ghvjg'rtgeguul

Y jgp'vjg'fitgevgt"xkuvg vy g gz jkdikgp."ujg"cumgfwuvg'ejcpigvjg"
Jqtktgpvericdgn."ctiwkpi'vjcv'vi g'rwdie"ygqwifpl'wpFgtuvc pF'y j q'vj g'ctwuvu’
ygtg'cpFyqwifpl'dg"cdng'vg"cuuki p'c"ikxgp"yqtm'ig'c"pc og"eqpegtpg

vjevivgq'ocp{'rctcogvgtuygtg'e jcpigf'ukownc pggwun{kp"vjg'rtglgev."vjg"

Xukvgtu"yquirFpl'wpFgturcpFvj g'rtqraucn

Encktg"Dkujqr™422 ;<'5+."y jgp"fiuewuukp 1"cwvj qtu gkr'kp"ctikuvke"y gtm"
kpxagnxkp i "egmedqtevkgp"ykvj "itqwru."wpFgtikpgu'vj g"filbewn{"gh"guecrkpivjg"
kpFixkFwekuo"gh'vj g'ctv'y qtnf<

Gxgpvjg'oqu'grgp/gpfgfrtglgevuctg"uvimektewouetkdg f'd{"cp"ctwuvke"
kFgpvv{."cpTipuetidgFylvjkp“c e ckp"gh"rtgxkgwu"gt ukokict'eq/cw j qtg

rtqlgevul"Gxgp"y jgp"ctiuwu"ocmg"c"rokpyv'ghkpemwFip i " retiekre pwl'pcogu'cu”

eqg/cwjqtu.""'ku"uvim"vj g"ukp iwnc t'ctikuv'cu"oquxcvgt'c pfhcekivevgt'vj cv' rtgxkfgu’

vy g"yqtmOu"kfgpvkv{O"Vj ku'ku"y j cv'fithgtgpukcvguegmedqtevixg rtglgevutp'vj g
urjgtg'gh'egpvgorqtct{"ct"itqgo"vjg'oqtg"cpgp{oqwu'vtc flkgp"gh"eqo owpk{"

ctvul

Yg'tgeqipk; g'vj g fihpewn{"gh"tgukuvkp 1'vj g"eqpxgpvwgp"gh'vj g"kp FixkFwen"

ukipcwig™gxgpvjawi j kp"gqwt'ecug"iv'ku"uvim"c"egmgevkxg"gpg."cu'microsillons+"

oxgp'vjqwi jvjg'rtglgevuctg"wuwem{"cnuq"rtgugpvg f'gqwvukfg"qh"vj g"wuwcr"
ctv'gzjkdivkgp urcegu."qwt'qyp"ygdukvg"cpf rwdikecvkgpu'ctg gvgpvj g qp{"
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Image—Mouvement

Forum and Exhibition “Atlas. Truths, Details,
Intervals and the Afterlives of the Image”
Centre d'Art Contemporain Genéve

Vernissage and Interview with Katya Garcia-Antén
(Director, Centre d'Art Contemporain Genéve)
Geneva / Switzerland, December 8, 2010

Video: Heinrich Schmidt
© VernissageTV | www.vernissage.tv

XkFgq'kpvgtxkgy"gh'v g"Egpvtg fitgevgt."rtgugpvkp i "Vjg"Taxgmikgp"Ym'Pgv'Dg"Vargxkug f'cu"c 'mg{ ippaxcwqp gt g"
Image Movement "Dkgppcng"*Xgtpkuuc 1g'VX."4232+(

En commun('Qpg"gh"vj g"itqwru"yqtmkp i "gp"tu"ctikergl



uwuvckpedngkpvgthiceg'kp"y jkejvijg'rtglgew'ctg"rtgugpvgf."cpfvjgtghgtg™vj g{"

ctg"uvtgp i{"kFgpubg Fykj wul"Yg'Fgpi'ugg'h'cu"c"rtqdigo"cugpi’cu"yg"
ocmg"uwtgvjcvvig'yc{p"yjkejvjg'rtglgeviu ukipgf'cpfvjg egncdgtcvgtu”
ctg"ogpvwgpgf'tgagevcu"jgpguvi{"cu"rquukdng"vj g"fihgtgpv"tgngulkp qtFgt"
vq"Fq'ug."cpF'dgecwug'gce] "rtglgeviu"utwewtg ku" Fithgtgpy'tqo’vj g gj gtu."c"

urgekbe"ugmkgp'tu"hqwpT'gcej kog™vjqwi j"c'eqooqp rgkpviuvjcyv'yg pgxgt”

ukip"c"rtqlgev'cigpg."vj g"rquukdickv{"gh" Fruvtkdwvg f'cw j gtujkr'dgkpi“c'mg{"
eqorgpgpvvg'c"jqtk; gpven'ewnwtcenrtg fwevkgp+0"

505" 1 gpgtcvpi“eqgpvgpvvgqigvjgtl'Vjg"En commun'gzcorig

50503" I gpgtcvkxk{

ktc"Ujqt™3; ; 8<"68+"wugu"Htgktgiu"egpegrikgp"qhli gpgtcvxk{ivg"Fguetidg"
vjg'yc{"jg" fgekFgu'vjg'ewttkewwo "eqpvgpv'ykvj" jku"uwgpvu."dcugf'gp"
yjcv'gogtigu'kp'cuukipogpvu."ytikp iu'cpf'encuu"fiuewuukgpu."tcvjgt'vjcp”

rtqrqukpi’c'rncp'kp"ctxcpeg<”

Vjgug'ugm/ugrgevg fluuwgu'ctg'li gpgteikxg'vj gogul. kp'c"Htgktge p'ugpug.”

dgecwugvjg{"ygatg"igpgtcvgf'qw gh"uwfgpv'gzrgtigpeg cpf'ytkpi."dcugf'gp”

vjgkt"rgtegrgpugh'vj gkt'ugeken'kxgu." iqgfhqt"igpgtevp i “ethkecn" fruewuukgp”

cdgwv'ncvgtkuuwgul

1 gpgtcvpieqpvgpvvqigvj gt'ku'mg{kp"Foxgigripi“c ethkecn"okp "y jgp"
oxgt{vjkp1'u"pgv"ikxgp'kp"cxcpeg.vjg"rctiekrcpvukp'cgctpkp i "itqwr'ecp”
dgikp"vq"swgukgp"pav'gpr{"yjcvvig{"yagwfkmg"vq"fq'ip"vj g wwtg."dw"cnuq"
vjgxeikfu{"gh"y j cvvj g{"ygtg" ikxgpvgigetpkp'vj g reun®*:

Vjg'kFgc gh"igpgtcwxg'vjgogu."igcfpivg'vjg'eq/ igpgtcwkgp gh'eqpvgpy.”jcu’

dggp"egpvtenkpem'gh'qwt'rtglgevu"cpfku'mg{"vq"c"j qtk; gpvci'rtgeguu<'vj g"ctwuv"

*ikmg"vj g'vgcejgt+u"pavvi g 'qpi{"qpg cwij qtk; gfvq Fgikxgt'eqpvgpv'cpfvg"
rtgfweg'ogcpkpiitqo"m"Qp"vjg'egpvtct{."c"egpfikgp"gh"eq/ 1gpgtcukgpu'c"
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129 ghor (1992: 36-37)
shows how students
working with a teacher
practising democratic
authority question
the"content"of"'of«cial"
textbooks and how
this relates to their own
cultures and places in
society.



En commun("Ocrripi"yqtm'd{"vjg"rctikekrcvpi"rwriul
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oqtg'fgoqgetcuke"tgncvkgpujkr."cpf'c"oqtg"rctikekrevgt{"itqwr"f{pcokel
VQ'ugv'vj g'eqpfikgpu'hqt'eg/igpgtewgp."yg'vt{"vq"fgxgiqr egncdgtcvkgpu'ip"
yikej'yg'ctg'pagvukorn{ " fgngicvwpi'vjg'tgcn; cukgp"gh'c"rtg/fgbpgf ' rcp"dwy"
tevjgt'grgpkpic'urceg"yjgtgvjg'rgqrig"ygegncdqtevg yivj dtipi'vj git'qyp”
mpgyngfig'cpf'eqorgvgpegu.'cpf'cevxg{"rtgrqug'kfgcu’gt'vtcpurgtocp”
kpkvken"rtgrqucnl

Xeiqtkkpi"gxgt{dgF{iu"eqorgvgpegu'l kpemFipi'vjg'qpgu'gvgp'gzemwfgf"
htgo'vjg'uejqai'qt'cty'eqpvgziu'l "cpFkpxgppi'cF'jge"ogfgu'gh'ygtmpi”
vaqigvjgt'tevjgtvjepkorqukpi“egpvgpvucpf twiguvgrfqyp'ku"mg{p"
vjku"rtgeguul"Vjku"xcngtk} cwkgp'ecp"jonrtgfweg'vj g 'ugekcn'tgrtgfwevkgp”
ghkpgswenkgu'd{"uejqqu."cpf'yg"jcxg"pauegf'gp ugxgtci‘qeecukgpu.”
fruewuukpi"yivj'vjg'vgcejatu'kpxgmxgF."vj cv'qwt'rtglgevughgtg f'qrrgtwpkkgu”
hgt"uwFgpvu"j cxkp i fihbewnkgu"ykvj v g"uej qan'ewttiewiwo "vg"cevkxcvg 'urgekbe”
eqorgvgpegu'cpfvjgtgd{vq'kpetgcug'vjokt'eqpbfgpeg cpfvjokt"yimvq i gv'
kpxgnxgFkp"gctpkp o

Dawtfkgw'cpF'Recuugtap™3;9;<'39+'ujqy" jqy"gfwecwgp'irctc faziecm{"
oquv'jki ji{"tgyctfu'vjg'ct'gi"tgockpipi"ciggh’hitqoicec Fgoked"xcmwgu"
cpfFuekrikpgul."cpf'jqy"ugekci'eqpfikgpkp i "Fgvgtokpgu'vjkuhcewn{"gh"
fgvcejogpv*kmg ironic casualness+vgyctfvtcfkgpen'uejqan'eqpvgpy*3; 86<"
420" Iexkpi v g'rwriuluwFgpvu"dtkp i v git'qy pgzvtc/ewttkewnc t'kpvgtguvu”
vq'vjg'egpvtg"gh'c"rtglgev'ikxgu’cp"gswen'qrrgtwpk{"vq"cmvg"fgxgngr'vjg"
cdikv{"vq"Fuvc peg'vjgougixgu'itgo"vj g"ghbekcn’ue jqaqiflueqwtug. kpuvgc F'gh”
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130 Malraux was the
«rst"Frenchcultural”
minister, from 1959 to
1969. The founding
decree of the cultural
ministry, written by
Malraux himself,
doesn’t mention the
term ‘démocratie
culturelle’ but gives to
the ministry the mission
to ‘make accessible
the capital artworks of
humankind,"and"«rst"
of France to as many
French people as
possible, to ensure a
large audience for our
cultural heritage and
to favour the creation
of art and of the spirit
which enriches it (my
translation). See: Todd
(2001: 428).

131 See: Caune (1999:
a7).

132 see in particular:
Bourdieu &
Chamboredon (1968),
Bourdieu & Passeron
(1979), Bourdieu
(1979).

133 See: Charpentreau
(1966).

134 See: Caune (1999:
179-181).

135 Caune (1981: 9).
My translation.
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Godqgfikgfip™vjg'eqpegrv'gh'ewnwtcrfgoqetce{ ku"vj g"ykn'vg"wug ewnwtg'cu"
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136 Déclaration d’Arc-
et-Senans (1972). My
translation.
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Le dwetitre Samt—ﬁwrgaf. fqui borde b it ouest du Bois do ta Bibe, est fun dos plus
grands cimalidres de la ville de Genéve. En rencontrant Monzieur Coulin ~ collaborateur au Service des Pompes
Funisbres, Cimetieres ot Crématnine de i vilie de Geneve - les ddves ol pu discuter du fonctionnement d'un
ol lipw, de son caractdro dminammant collectf, di son imps s pout b lis ant pu
dhbbouvir Un Lsage stonnant de ce Gmatiire, pendant la Diisebmo Guere Mondials.

Lo§ sowrces sulvantes sont vendues les lors, der 12
=« Ganéve - Juils, musuimans of chrétiens v cimetiére Saint-Georges «, dans - 24 heunes, 18 [ulisl 2002
+ hittp /iy, wiktionaury, srghwikicsmatiére:

. . ok " Feimial it
www, vilfie-g .chipl g

LE CIMETIERE SAINT-GEORGES

HISTOIRE ET FONCTIONNEMENT

Lecimetigre (du grec ancien kalmététmn' lieu pour dormir, dortoir) est en général, depuis le début du XiXe siécle

en Occl divisé en da une ion pouvalt étre donnée ou vendue & une fa-
mille. Aujourd'hul, cela devient trés rare, par mangue da place.

Au cimetiére du Bois de la Batie, le cimetiére Saint Ies des tombes durent 33 ans el avant,
elles duraient 20 ans. Il y a plusk types de séf

Vers In fin de la Deuxiéme Guerre Mondiale, il y a eu un potager dans le cimetiére. Parce qu'on manguaii de nourri-
ture pour lgs Genevols on a décidé d'utiliser certains des grands espaces du cimetiére pour les cultiver. Aujourd’hul,
on ne sall plus ol étalt situé ce potager exactement. || n'en reste aucune trace ét des tombes occupent trés certalne-
ment son ancien emplacement, .
Il'y a suffisamment de place dans le & I'heure actuelle, C 13 ans, a cause du changement
de la durée des conmslunn. il 0’y aura pas de désaffectation &nn: aucune |orl|he n'arrivera a échéance et ne pourra
étre remplacée : I n'y aura que des nouvelles tombes,
Quand une personne décéde, on l'entarre dans le premier quartier en exploitation. Les quartiers sont les zones rect-
ires qui divl le ci Les enfants sont séparés parce gue c'est une habitude qui leur est restée du
siécle demnier. Les concessions ce sonl des tombes que I'on peul rencuveller. Les tombes sont disposdes les unes
coté des autres, numérotées dans 'ordre, Iy a des secteurs différents pour chaque type de religion. |l y a aussi des
tombes de cendres pour les personnes incinérées. Dans certalns quartiers, dédiés A des concessions, les lombes ne
sonl pas aligneées, mais reprennent les ldrlr_lu de jardins qui existalent avant gue le lieu ne solt un cimetiére.

® RENSEIGNEMENTS PRATIQUES

Comment &'y rendre

Depuis le centre-ville, pi labus 10en ion d'Onex-Cité. Arrét : "Cimetiére”.

Horaires d'ouverlure

Tous les jours de 7TH30 jusqu'a 19H.
Il y & des gardes qui survelllent de I'accés au cimeti@re. lis velllent a ce que persanne n'entre avec des chiens ou des

véhicules, |l n'y a pas de systéme de surveil dans le ére; los pudulls se ferment de maniére automatique
on fin de journde. Pour éviter que les gens ne restent bl al rieur, un | p permet d'ouvrir la porte
depuis Iintériaur.

Il'y & une petite loge & |'entrée pour les pefsonnes qui désirent acheter des fleurs pour en metire sur sur les fombes
de personnes proches.

@

I est interdit de prendre des photos dans le cimetiére, pour proléger la vie privée des personnes et leur anonymat.

10]“

11 est strictement Intordit de manger dans le cimetlérs. Vous trouverez une Migros of quelques restaurants dans les
environs,

- A NE PAS MANQUER

On ne peut pas décorer les tombes copme'on le veut car il y a un reglement général (il y a 45 communes dans le
canton donc 45 régl fé ) qui dit que I’ ble des choses qui se trouvent dans le cimetiére ne doit
pas choguer, que 'on l:loil_ P de gené le lieu de repos qu'est un cimetiere. C'est pourguoi rien de
vralment frappant ne semble sortir d'une série de tombes unlformes. Pourtant, || y a quelgues particularités & ne pas
manquer dans ce cimetiére,

Les tombes des “stars” sont généralement au cimetiére des Aois. Mais Il y en a quelque-unes au cimetiére Saint-
Georges, comme celle de Ferdinand Hodler. Vous pourrez auss| voir I'avenue des aviateurs, ol des pilotes des
débuts de 'adronautique suisse sonlt enterrds. Vous pourrez trouver quel autres curjosité dant volre
balade, comma par exemple une roulotie en plerre sur la tombe d'un membre d'une famille de forains.

Pour plus d'infos, adressez-vous & 'accueil a I'entrée du cimetiére.

eialyf par C o CF, (P, CRC
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vjku'rquikgp'ecp"jgir'vjg'gogtigpeg"gh'swguikgpu'cpfocvgticnitgo"vj g"
uwfgpvu."dgecwug'vj g{"ecp"ugg'vj cv'vj gkt'rctiekrcwgp'iu'pav'ogtg{"yiujgf"
hgt."dwv'ku"c"eqpFlkgp"gh™vj g rtqglgev”

Yg'jcxghiqwpT'vjcvvgku"rquivkgpgh'rtgugpvkp i "gwtugixgu'cu'pgp/urgekenkuvu”
gp'c'vjgog*cocvgwt'xkfFgq."itcr jke"fguki p'"qt"oqtg tgegpw{'vj gcvtg+35 jeu"

35;

137 Following the
psychologist Carl
Rogers, who presents
the facilitator as
someone who, among
other things, ‘sets the
initial'mood’,"[clari«es]"
the purposes of the
individuals [...] as
well as [...] of the
group’, ‘relies upon the
desire of each student
to implement those
purposes’, ‘make[s]
easily available the
widest possible

range of resources

for learning’, ‘regards
himself'as"a"<exible"
resource’ (Rogers,
1969: 164-166).

138 |n a project not
presented in the
dissertation, realized in
2013 with the Groupe
I’Aventin. See: Groupe
I’Aventin (2014).






Jorgf'wu'vg"guvedikuj'c'mipFgh"eqo rikek{"ykvj"vj g"rctikekrcpvu."rtqrqukpi“cp"
gswci'gzejcpig'qmpqyngfig'tcvjgtvycprtgxkfpi“c"xcikFevgf'mpgyngfigl”
Cu'Htgktg"cpF'Ujqt™3; : 9<"36+ rakpv"qw.kp"c"Fenqikeci'gzejepig. vjg"
vgcejgt'tghgetpu'vig'qdigevu'vitqwi j 'uwF{kpi'vj goykj 'vig'umFgpvul.p"c"
iF{pcoke"crrtqziociqgpl

Mtgkudgti™3; ; 4<":4."397+."tgagevipi"gp"assertiveness"cpf xwipgtcdiikv{,
ujgyu"jqy'hgtvjg'vgcejgtg'godtceg'ejcpig'ogepu’pqv jkfkpi“dgjkpfvjg"
cuugtikxgpguu"y jke u'wuwem{"rtgugpvgf'cu'c'vgr'swem{"ngt'vgce jgtulkp"qwt"
qyp'rtglgevw."fgcikpi“gcej kog"ykj "finmgtgpv'vjgogu."eqpvgzw."rgqrig'cpf"
vgejpkswgu."yg'ctg cnyc{u"rw'kp"vj cv'rquikgp"gh"xwipgtcdi{"cpf'yg"ctg"
vtcpurctgpv'ykjrctiekrcpw'cdgw'qwt'eqgorgvgpegucpfqwt’'pggtvq"dwirf"
cmepegu'yhj'vig'rggrg wuwen{"yqtmpi"ykj'vjgo"gcejgtu."gfwecvqgtu' E+)

Vjg'ceegrvcpeg'gi‘c"rctikctkipgtcpeg'gh'c'vjgog d{"vjg"qticpk; gt'gh'c"
rtglgev'ecp"pav'gpn{ "hcekivcvg Fiengiwg."dw'ciug"dgc"rgfciqikecn'cuugy.”
tokphqtekpa'vj g"ravgpvkci’gh'ugm/qticpk; cwgp'cpt."etwekem{."dtgcmkpi"ykvj'vj 9"
kFgc"ghvjg'vgcejgt'cuvjg'jarfgt'gh'c ukping"cpfwpkxgtucnvtwj 0" Iwi jgu"
Ngpgkt"*c"vgcejat'cpf'tgugctejgt'kp"gfwecwgpcen'uekgpegu'y jq'yqtmg "
ctqwpT'vjg"swguwkgp"gh'kdgtvcticp"rgfc igikgu'cpfugm/qticpk; cugp'kp"

gfwecvkgpci'eq pvgzvu+35 jeu"ytiwgp'cdaw'yj g filbewn{."dwv' rougpvkci'tie j pguu”

hat"gFwecvgtu. gy qtmkp i "kp"pgrfu'vj cv'vj g{ Fapl'ocuvgts

vjg'oqu'fihbewn'vjkpi"oc{dghqt'c'vgcejgtku™vg ceegrvvj g tkum'pgvvg mpqy."
vg'ceegrvvjcvvjg itqwr'oki jv'rtqrqug'cpfugigev'c'vjgog cdagw'y jkej"
vjg'hcelkvevgt'jcu'pq'eqorgvgpegl’Vjkutu'cp ctiwogpvvgtgkphgtegvj g ugm/
gticpkucwkgp™qikel"kpTFggf.vjku"tgnckxg'gpfepigtogpyku'kphcev'c'tgen'e jcpeg”
dgecwug"v'ocmgu'"rquukdngvg"dtgem"ykvj "vj g"uj ctgFimwukgpgh'gopkrgvgpegl”
fv'cwvj gtk gu'vj g'hcelvevagt'vg'ppem{"dg“c"igctpgt'cogpiigctpgtu‘cpfvq'ujqy."
gxgpwen{."vjcv'itgwr'yqgtm'cpfegmgevkxg kpvgmki gpeg ecpigc Fvq c"swenk{"

rtgfwevqgp."ykvjgw'vjg'kpvgtogficuigp'gh'vj g'vgce jgti*Ngpakt."422 ; 4362
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139 Basing his analysis
in particular on Carl
Rogers’ Freedom to
Learn, a text in which
Rogers says: ‘Self-
initiated learning which
involves the whole
person of the learner

- feelings as well as
intellect — is the most
lasting and pervasive’
(Rogers, 1969: 162).

140 My translation.






Vjg'kFgc'vjcv'vjg'gfwecvgtihcelvevgt'ujgwif'ceegrv'vjgogu'vjcv'ujg'qt'jg"
ku"pqv'hc okket"ykvj "grrgpu’c"tgagevkgp"cdgw'vj g“ctiewicvkgp"dgvyggp'vi 9"
fgokpcpv'qt'jgigogpke"ewnwtg'cpf'qvjgt'ewnwtci'gigogpvu."dtqwi jv'd{"vjg"

rwrinu."uwfgpvu"qgtrctwekrc pvul”

Tc{ogpfYimkcou™*3;99<345+. "p"Jku"cpcr{uku"gh"vj g"rtgeguugu’gh"ewnwtcn’

uvtwi ing."vemu'"cdgw'emergent cultural elements."rqukkgpgf'cu’cvgtpckxgu

vq'vj g"fgolkpcpv'ewnwtg<"

D{"lgogtigp'{'ogcp."ptuv.vjcv'pgy"ogeplpiu'cpfxcmwgu."pgy " rtcevegu.”
pgy"tgicvkgpujkru'cpf mpfu'ghtgrcwgpujkrctg eqpvkpwem{"dgkp i "etgcvg "
Dwv'kv'ku"gzegrkgpcm{"fihbewn"vg"fkuvkp iwku j "dgvyggp’vj qug"y jkej "ctg tgem{"
gigogpw'gh'uqog’pgy'r jcug'qi'vj g'faokpepv'ewnwtg |E "cpFvjqug'yjlej"
ctg"uwduvepvkem{"cvgtpecvkxg"qt'qrrquivkgpci'vg ik'gogtigpy'kp"vj g"uvtkev'ugpug.”

tevjgt'vjep ogtg{ " paxgn

kp"qtFgt'vg'kpvg i tcvg'uwej "gigogpvukpvg cp'gfwecvwgpcn'rtgeguu.'vjgtg'ku'c”
pggfvq'wpTgtuvcpf jay'vjg{ kpvgtcevip'eqorigz'cpf'xcticdng"yc{u"ykj"
ghpeken"ewnwtg"*Uwcetv"Jem™*3; 2 3<"458+"veimu"cdgwy'incorporation, distortion,

resistance, negotiation"cpf'recuperation+"

Oqtg'torqgticpw{."vj g"ulvg"ghvgpukgp"etgcvg F'dgvy ggp"ghbekcn"ewnwtg 'cp
vjqug"gvjgt'grigogpvutu"eqpuviwwixgi{"rgikkecn‘cpf'ecp"dg'cpctgpc"y jgtg"

ewnwtcr'jgigogp{iu"swgukgpgF'cpFeqwpigtg F. "y g"dwirf'qp"Uwetv' I criu

eqoogpv*3; - 3<"45; +'cdgw"rgrwict"ewnwtg<"

Rgrwict'ewnwtg'ku"gqpg"gh™vj g"ukvgu"y jgtg"vjku"uvtwi ing"hqt'cpf c i ckpuv'c”
ewnwtg"gh'vjg'rqygtwiku"gpic igfiv'ku"ciug'vj g"uvemgvg'dg"yqp gt iqguv'kp"

vjcv'uvtwi ing0"v'ku"vj g"ctgpcgi'eqpugpyv'c pftgukuve pegl'tviu"retw{"y jgtg"

Jgigoqp{'ctiugu."cpf'yjogtgwku"ugewtgF0"kv'ku"pgv'c"ur jgtg"y jgtg'ugekcnuo."

c"ugekeruv'ewnwtg' "citge F{"mm{"\qtogF'T "ofki jv'uko r{"dg'igz rtguug " Dw"
Wku"qpg"gh"vjg"rcegu"y jgtg'ugekcuo”oki jv'dg"eqpukwwg F0"Vjcviu"y j {"

Irgrwict"ewnwtgl'ocwgtul
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Egeeqp."Ercwfiwu"*Jctrgt'gv'cn."pq"

fovg'7:40



Vjtgwi j gqwt'rtglgevu'l "vcekecm{"vemkpi"cFxcpvcig'gh'vjg"rakkecnkpvgtguy"
gh'vj g"ctv'kpuvwwkgphat" rglgevukpxaixkp i "iqvj gt'cwikgpegul'm "yg'jexgvjg"
grrgtwpk{vq"kpugtv'rgrwct'qt'gogtigpv'ewnwtcn'qdlgevukpvg vy g ghbeken'cty"
kpuvkwwkgpu."vj gtgd{ "kpkkcvkp i "pgy"Fkeng iwgu'cpFtwrnwtgul'Qrgpkp i vjku'v{rg"
gh"tgagevgp'vjtgwi j'rtceveg'ecp'dg'c"yc{vq'eqwpvgt'vjgicem'gh'gzrgtigpeg"
ip"Ewnwter"Uwfkgu'ip'vj g'Cec Fgole"pgifip™vj g Htgpe j /urgemip i "egpigzy. 363
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Jcppcj Ctgpfv'rtgugpvu'vyg'ocuvgt{"gh"c" ikxgp"fruekrikpct{"mpqyrgfig'cu'c"
hgikkocvg'ugwteg"gh E_"cwvj gth{i*Ctgpfv."3; 7 :<"3: 4+"cmqykpi'vjg'igce jgt"
vg'cxgkf'jcxkpi'vg“wug'c'eqo rwukxg"cwj qti{l"Qwt"rtceveg'ghvgo rqtct{"

kpxgixgogpy'ykitqwru'cpf'gh"yqtmkpi“cetquu"fiuekrkpgu'ugrctcvgu'wuhtqo”
vjg'mkpFgh'gzrgtiugvjev'Icppce j 'Ctgpfv'uggu'cu"pgeguuct{'vg"gxgteqog'vjg"

letkuku'kp"oqFgtp"gfwecvapll"

Pgxgtvjgrguu."qwt'gzrgtigpeg'tp"dgkpi"qrgp"vg"wprtgfievediv{."vq"ocmkpi"
tkpmu"dgvy ggp"gigogpu*ctyygtmu.vj gqtigu."rggrig'l "kpemwfkp i"urgekcrkuvu’
gp"ikxgp"uwdigevu'l "gt kpukwmwkgput.vg"Pp Frp i "ugnwkgpu'vgtwp"c"rtglgev'kp"
eqooqp'cpfvg'eqgoowpkecvgiv."ku"'mpay/jqy"vjcv'wuwem{" jgnru"wu"cxgkf"
tguqtp i "vo'vj g'leqo rwiukxg"cwij gt I'CtgpFriuveimkp i "c dawio®©°

Oqtgaxat."yigp'vig'rjihqugrjgt'Lceswgu"Tcpekfltg™*4226+'wugu."ip"Le Ma tre
ignorant."c'vgzv'ykFoi{"fluewuugFip"vjg'barfu'gh'ct'cpfrgfciqi { 3¢ vjg"
gzcong'gh'Lcequgv*c"Htgpe]'vgcejat"y jq'uweeguuhwn{" g 'pgp/Htgpej/
urgcmkp i "Higoku j "uwfgpvu'vgigetp"Htgpe j "lwuv'd{"cumkpivjgo"q"tgc f'c"
dikp iwen"gFkgp"gh"Hgpgigpiu' Telemagquet." j g"ugxgtg{"eqpvtc Fewu"Ctgpfiu"
xkgyl"Qpg“ecp"swguwkgp"vj g"xcrfiv{"qi"vjg"gzcorig."cu"ygm'cu'vu"tgcn"
tgngxcpeg'hgt'cp{"yqtm"gp"vjg"rgfciqikecrpgrfvgfc{l"Pgxgtvjgnguu."cu"

Dkuj qr*4234<"72+"rakpvu"qwy." Tcpekfltgiukpvgtguv'kp"vjku'gzc o rg"fagupl"
tgukfg'kp"vj g'uweeguumwn'ceeqorikuj ogpyv'ghigctpkp i "Htgpe j "dwvkp*vj g"
rtguvorigp"qgh'cp"gswerk{"gh"kpvgmki gpeg"dgvyggp'vig'vgcejat'cpfvjg"
uwTgpvul'h*vjku"gzcorng"jcu'urgmgpug'owejvqvjg'ocp{'rgqrig"yjq‘'jcxg"

kV.367
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141 1 the introduction
to his study about
Cultural Studies in
French-speaking
areas, Boulou Ebanda
de B’béri (2010:1)
emphasized the lack of
work done by French-
speaking scholars
in"this"«eld:"[,,]"
analytical production
in French on what we
could poorly translate
as “Etudes critiques
de la culture”, or what
is more correctly
called “Cultural
Studies” stayed almost
inexistent, while
Anglo-Saxon people
have been seriously
considering, for
almost three decades
now this analytical
perspective on
everyday practices and
on their relationship to
meaning production’
(my translation).

142 1n 2002, The Swiss
Society for Cultural
Studies (no date)

was founded, with

the mission of giving
more weight to Cultural
Studies, acknowledging
the lack of academic
recognition in
Switzerland. In the
following years, a

few Cultural Studies
University programs
started (Center for
Cultural Studies

(no date) at the

Bern University
(2008), Master in
Kulturwissenschaften
(no date) at the Luzern
University (2011). In
the art Universities,
the CCC programme
(2004) at the HEAD

in Geneva recurrently
referred to Cultural
Studies and the
Birmingham School in
their'lea<ets,"and"the"
Institute for Cultural
Studies in the Arts was
founded in 2003 at the
Zurcher Hochschule
der Kiinste.






cdgxg."w'ku"dgecwug v'rtqrqugf'c'utgpi“cpfkdgtcupi "eqwpvgt/ogfonvgvjg"

gfwecvgp"oquv'rgqrig"jcxg'gzrgtigpeg

In En commun."rtgugpvp i "qwtugixgu'cu"rctiem{"kipgtcpv'gh"vjg'vjgog"yg"
rtqrqugfycu'cv'ptuvfguvcdikkp i"hgt'vj g"rctiekrepvu."dwv'kv'emgy g fwu'vg"
cxgkf'cvgee jgti rwrintgicvkgpu jkr."jgirkpi'vjgo'dgeqog'eq/ igpgtcvgtu”

tevjgt'vjcp'egpvgpy'eqpuwogtulkp'vjg'rtgeguu.vjg{"cnuq'dgicp’vq"vjkpm'ip"

oqtg'ethkecr'vgtou"cdgw'vj g'vtc Fkgpen'tgrevkgpugkr'vjg{"jc ' foxgigrgfylkj"

vgcejgtu'ughct)

dt"Vkog'hgt"jqtk; gpven'gzejcpigu

kp"oquv'gh'qwt'rtglgevu."yg"jcxg'gorjcukgfvjgigpi/igto"fitogpukgp'gh”
gwt'egmcdgtevkgpul”Fgxgngripi“c"tgem{ "egmcdqtcvkxg"rtgeguu.kp"qwt'ecug.”
kpxagnxgu'gticpkjkpi“c"ugtkgu'gh'ptuv'eqpyvcevu."oggup i v g"itqwr'ugxgten”
kogu'kp"Fithgtgpv'xgpwgu™*cpf'jcxipi"gpgwi j"kog'vg"icvjgt'hggfdcem'hqt”
Vjkpmkp1“"cdgwy'vj g'wregokpi“uguukgpu'ceeqtfipivg'vjgo+."ygtmipi“gp“c"
rwdike"rtgugpvcwgp.'cpf'oggvpicickp'vg"fgdtgh'cvvy g 'gpFikp cm vy cv'
rtgeguu."yg"owuv'dg“cu'agzkdng"cu"rquukdig.kp"qtfgt'vg'dg'cdigvq "tgurgp "
vq'wprtgfkevcdng"fgxgigrogpvu'tguwnkp i "ntqovj g'egmcdgtcvkxg” rtgeguul”
Cu'wprtgfevcdil{"e jctcevgtk}gu"igpwkpg"fkcigikecn'gzejcpi g.368"cnnqykp i
uwhpekgpv'kog'tu'c"'mg{"eqpfikgp"qt'oqtg"jqtk; gpvekv{0"

fh"En commun'fu“cp"gzcorg'gh'c iqpi/igto"rtglgev."yg"win'gzrgtigpeg v
cu'c"ukwewqp"yjgtg'kog"ycu'icemkp i("WpTgtkog"'rtguuwtg."vjg"ficng ikecr”
kpvgtcewkgp"yk g vjg"itgwru."dw'ciug."cu"yg"ykm'ugg."dgvyggp wu. u"uvtgp in{"
Trokpkujgf"Y g'eqwif'uwo ' vjku'wr'kp"vj g"uko rmg"gswekgp'iiguu'kog'?" oqtg"
cwjgth{l"Crrtgcejkpi"FgcFikpgu."yg'dgeqog oqtg cwjqtivcticp. vgpFvg"
fq'oqtg'vjkpiu"gwtugixgu'cpftgfwegvjg fiengiwg "y vjg itgwr."tgfwekpi”
urceg"pgv'gpr{"hgt"hchwtg"dw"ciug gt kpvgtguvkp i ."wpgzrgevg Fvjkpiu'vg'dg"
eq/igpgtcvgtl
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143 For the artist (and
Director of Adult and
Academic Programs

in the Department

of Education at the
Museum of Modern Art)
Pablo Helguera (2011:
54): ‘The expertise

of the artist lies, like
Freire’s, in being a
non-expert, a provider
of frameworks on
which experiences can
form and sometimes
be directed and
channeled to generate
new insights around

a particular issue.’
Helguera refers here to
Myles Horton’s claim:
‘If I'm the expert, my
expertise is in knowing
not to be an expert

or in knowing how |
feel experts should be
used’ (Horton & Freire,
1990: 130).

144 see for example:
Campbell (2006);
Schneider (2006);
Sternfeld (2010).

145 see point 1.4.3.

146 see point 3.5.3.



Kpuvemewkgp"Y g" jktg"rckpvgtu.'vg"dg'iguuuvtguug f'cpf'vg"dg'cdng™vq"
hgewu"qp"vjg'vgzvul

Gzegtrv'itgo™vjg'VvVjg TgxgmikgpYim'Pgv'Dg"Vangxkug F'rtglgev'fkct{)




Vjg'kog'rtguuwtg"ycu"rctw{"ugm/etgcvgf'dgecwug"qwt"rtghguukgpcnukwekgp"
tgswktgu"wu'vg"rtgugpyv'iuweeguuhwil tguwu"hqt'gzc o rg."rqrwict'gz kdikgpu"
yhj"rtguu'egxgtc ig+"ykjkp'vjg"ikxgp"fgcfikpg. kp"qtfgtvg"Pp ' rquukdikikgu”
hqt'pgy"rtglgevu."cpF retn{ kpmg F'vg"qwt"Fithgtgpy'rctvpgtul'rc ppkp i ul"

In En commun."gurgelen{"vqyctFvjg'gpFan'vjg"rtglgev."yg'eqwrfpi'cthqtf
vjg"rwrku'vg'dg iwprtgfwexgihgt'vggigpi"cpf' jcF'ugogwogu'g'ikxg'vjgo"
rtgekug"cuuki pogpvu'hqt'vjg'ctieng"rtgfwevkgp'vg"iq gty ctfikp"vj cv'rtgeguu.”
vjg'dguv'rtcevkecn"'ugmkgp'vjcv'y g hqwptycu'y jgp“gpg microsillons'ogodgt”
gt'vgcejot'yqtmgf'ykj'gcej gnvjg itqwru'cpfvggm'ectg'gh'vj g"cuuki pogpwu"
vq'dg'tgenk; g

Kp"vjcv'rtgeguugh"uriwkpi."y g vguem{ iquv"c p"kpvgtguvkp i "urgekpek{"gh"qwt"
yatm'vjghcev'vj v rwriuluwfgpuu” jget'qwt'vyq"xgkegu™givgp"vj tgg"y jgp'c”
vgeejgt'ku'kpxgixgF+1 "xakegu'vj cv'ctg'ugogiogu'eqpvtc Fevgt{"l "ejcmgpikpi”
vjg'wpswguiapgf'apg aijgrugrgigcej gt

Cpf."cickp'vjtqwi jkokpi"kuuwgu."vjg'ugm/gticpk;gf'rwrk" itqwru'ergcti{"
dgecog'iguu"jqtk! gpven."wpFgt'vj g'luwtxgime pegl'gh'c Fwmudp"vj g" i tgwr'K"
yatmgf'ylj."("ycvq'rtqrqug’cp'kfgc gty g'imwuvtcwgp.vg'cuuki p"fteyikpi”
lgdu'vg'gcej"rctwekrcpv'cpf'ocmg uwtgvyg{"ygtg"tgcik;gf."rtqrqug'vjg"
ic{gwv."gfv'vj g'vgzu."gvelkpuvgc F'gh"dgkpii"cdigvq'gzejcpig'mpgyngfig'cpf"
vg'iqgm‘hqt'gece'qpg’vggetp pgy uminu."vj g"pggthqt'ghbekgpe{1gf'og"vq"
cuukip'vg'gcej"ogodgt'gh'vjg"itqwr'c'vcum*ycv'ujgljg"ycu'oqtg icokkct"
yhv "

Yhj'oqtgkog'cv'furquen'vyg'yqgtm'eqwnf' jcxg'dggp fqpg vjtqwi j"cvtken”
cpfgttgt'rtgeguu."dgkpi"owej"oqtg"xcmwedng'cu'rgfciqi{."dgecwugvjg"
rwriu"yqwnf'jcxg'hqwp v gkt'qyp"yc{u'vq tgcrk; g'vy gvcumul"V jg{"yqwrf"
Jcxghgetpgfoqtg umimu'cpfyqwif'jexgickpgf'gzrgtigpegfitgocp{"

okuvemgul*

Cuukipkpi“gcej ctww'gpg urgekbe"itgwr"ycu'ciug'cpkuuwg"ykj tgictfvg"
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microsillons{kpvgtpcrf{pc okel"Gxgp"vjawi j"y g fq'urk'uqog'vgej pkecn"
veumu"ceeqtfipi'vq'urgekbe'eqorgvgpegu."y g enqugi{ "igmay"gcej "uvgr gh"qwt"
rtglgew"cpf'egpuvcpw{"eqoowpkecvg"cdgw'vjgol'Vjgtghqtg."c'vgzv*gxgp"c"
vkhng+."cp"gzkdivkgp."c"xkFgg."c"ygdrcig."gvel."ku"pgxgt'vj g tguwn'ghvj g'kfgc”
gh"gpg"qt'vig qujgt."dw'vjg“tguwn'gh'c"fggr'gzejcpigl"Jdgtg."urkwkpivyg"
veumu'kp“qtfgtvg"ygtm'hcuvgt'oc fg'v'cnoquvko rquukdigvg fiuewuu."fgdcvg”
cpfiphgtogeej qujgt'cdgw'vjg'eqpvgpv'gh'c p{"ikxgp"ctiengl'Qpeg'vjg"
ctwengu'cpf'rergtu'ygtg fguki pgf."v'ycu'rtqdigocie’vg'eqoogpv'gp'vjgox"
eqoogp'yqgwifplv'jcxg'dggp'cp{oqtg'c"yc{vq'kortaxg'vjg'qdigev'dw'c"
rickp"cpf fitgev'etikeluol"

Vjgtghqtg."vjg'icem'ghkog" gt vg'iguu’ j gtk; gpveiv{"pgv'qpi{"vqyctfvjg"
rctikekrepvu."dw'ciugkp"gwt kpvgtpen F{pc okel"

Kp"vj g'ethkswg'gh*vj 9" jkuvgtic p"cpf'cty'ethke" Jcn"Hquvgt™3 ; ; 7<"528+"cdgqwv”
vjg'ctiuwv'cu'gvj pgitcrjgt.vjg'wuwenicem'gh"kog"ku"rgkpvg F'gw'cu'c 'mg{"
rtqdigocue"tuuwg"hqt'vj g rquukdiv{."y Jgp"yqtmp 1"yl j"c"eqoowpk{."\q"
tgcej cp{"tgcrgigew"

Egpukfgtvjku'uegpctiq.'c"ectiecwwig."("'c fokl"Vjg ctwuv'ku"eqpvcevgf'd{"c"
ewtcvgt'cdgw'c"ukvg/urgekbe"yqtmi"Jg"gt'ujg'iu"aqyp'kpvg gy p'ip"qtfgtvg"
gpicigvjg'eqoowpk{"vctigvgFhqt'egmncdgtckgp"d{"vj g"kpukmikqpl"Iqygxgt."
vjgtg'u'hngkog'gt'oqpg{ hqt'owe j kpvgtcewgp"ykvj'vjg'eqoowpk{*y jkej"
vgpTu'vg'dg egpuvtwevgf'cu"tgc F{"ocfg"qt"tgrtgugpvcvkqp+"Pgxgtvj giguu."c”
rtqlgevku"fgukipgf."cpf'cp'ipuvemcwgp'kp'vj g"owugwo'cpflgt'c"yqgtm'ip™vjg"
eqoowph{"igngyul"] E_"Fgurivg'vj g"dguvkpvgpwkgpu'gh'vj g"ctwuy."gpr{ tokg '

gpicigogpv'ghvjg'uvgf'qvjgt'u“ghhgevg Tl

Ylvj"gzrgtigpeg."yg'dgecog'ipetgcukp ir{"eqpuekgqwuqh'vjg"pggfvg"dg"
tgcnuvkekpvgtoughkog"pggfgtvg fgxagnqr c'urgekbe rtqrquc."pgv'gpr{"vq"
tgegkxg"c"ucict{"rtqrqtigpcvgvgvjg"cewcnyqtmkpi"jgwtu."dw"couq"vg"cxgkf"
cu'owej"cu"rquukdig'vjg'fgetgcukpi“gh"jqtk; gpvenv{"fguetkdgf'cdgxgl"Yg"
egpukfgt'vjcv'gwtigpi/vgto'crrtqcej ujgwf'dg'rwtuwgf'cpf'cugvjcv'yg"
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ujgwnf'eqgoowpkecvg"yl j"Ppcpeken'rctvpgtu”c pFkpukwwkgpucdgwy'v j g"xcawg"

gh"fgxgngrkpi“rtglgevu"gxgtkog'cpf'gh'pqv'pgeguuctii{"gzrgevpi fitgev"
tguwvul"Va"Fq'ug."vj g'kpvgtguv'kp lungykp i Faypl."y jle j "ewttgpw{"uggou'vq"
tgcej"c"dtqcfgt'cwigpeg."eqwif'dg"cp"ctiwogpw'Cu'hqt'vj g"HtgglUiqy"
Wpkxgtuk{"Y ctucy"*pq"fevg+."y j q'wugF'vjg"oqwq'ghHtggFgo'vj tqwi j "
uiqypguulvg'tgcev'c i ckpur'vjg'lcwgo ko rqug'qpg'reeg vjtqwi j'c"
tceg'gi'rtglgew'cpfcp'gpfiguu’retcfg'gh'c rrkecvgpul."vj g'kFgc gh'c gy

tgugcteji** equif'dg"fiuewuugFepfuwrratigf."gorjcuktipi”jay vjg'gvjle"

gh"egmcdqtcvkgp“ecp"dg'vtcpuhqtogf'ceeqtfipi™gvjg'urggfcv'y jkej cp"
gzrgtkogpven'tgugetejrtglgevkutwpl"

et"Yqgtmkpi'igecm{"

Kpvwivkxgn{."yg"j cxg"hcxgwtgFegmedgtevkgpukpvig” I gpgxceqpvgzy."qp"
c'igecnigxgnvj cv'yg'jexg'mpgyp gt {gctul"Vjku"cmgyu"wuvgko rtgxg"
gwt"wpTgtuvcpfipi.'rtqglgev'chvgt'rtglgey*p"c"f{pcoke"enqug'vg"vjg urktcn”
fguetkdgf“cdqxg36 +"gh'vjg'rgqrg'yg'ctg"yqtmkpi "y 'cpfghvj g kuuwgu”
vjcv'kpvgtgur'vj golkp c FRvkagp."yg'ugg'cp'igvjke"gh' rtgzkok{ip"vj g"rtalgew”
yg"tgcnk; g"enqug’vg gwt kxkp i "riceg."p"vj g"ownkewnwtci'egpvgzy'gh” I gpgxcl”
Wpkmg"c"tgewttkpi"vgpTFgpe{*vjcv'yg'ugogwkogu'ngmgygfipvjg'rc u+36: g
eqgmedateikxg" rtglgevuagmkp i"vg'kpxanxg'iQuj gtul™vj g"wpmpayp"cpF Fruvc pv"
apg."jg'gzave’qpg. g qpg’kp"pag ' E+."yg'ujctg"yhj ig'ctiuv'cpf
gfwecvgpckuw'Lgh" I g{u'c"itqykp i ipvgtguv'kp"yqtmkpi "ykj " rgqriglenquglivg”

WU0372

Wpfgtucpfipi“c"ikxgp egpvgzv'cpf fgxgigripi'c'rgfciqikecnuvtcvgi{"

itgo"c"rtgekugigecvkgpu'mg{"vg"c"igpgtcwxg'crrtgcej."'cu"Ujqt™*3; ; 4<"68+"

Fogxggruh<"

Vjg'igtce{vgcejgtu"fF'pav'kpxgpvvjgocue"ocvgticn'gp'ecorwu'cpfvjgp"
vemg'v'vg'c"pgki jdgwtjqqf ercuul"Vjg{ fif'pgvkorqug'c'uvcpfctfgzi'qgt'c"

dcucn'tgc gt fgukipgfhct'cyc{l"kpuvgc F."vjgug"'rtglgevu"fgxgnqrgfewttiewnc"
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147 There have

been recently many
discussions about

the idea of a ‘Slow
Science’, with scientists
pointing out the
necessity of slowing
down the current
speed imposed by the
increasingly privatized
«nancing"structures”
and claiming the
importance of having
time to read, to discuss
with peers, to dialogue
with other disciplines,
to make mistakes. See
in particular the Slow
Science Academy
(2010) and A Slow
Science Manifesto (no
date).

148 see point 1.5.1.

149 working with
people with ‘special
needs’ (particularly in
La surface des choses
and Lieux communs
(microsillons 2008), or
accepting invitations in
remote contexts such
as Warsaw, where our
conference about ‘Fly-
in Fly-out’ workshop
culture was a self-
re<ection"on"our"role"
in such contexts. See:
microsillons (2010)).

150 gee: ‘Introduction
to artists and projects
mentioned in the thesis’
on the Blackboards
were turned into tables
website (2014).



ko' Tamkpu’'-"MIQIUI"*3; =9I 3; : -+'Cogtimc<'Hat"V j gtgewl'Rekpy'gp'dggm’reigu'gp'ecpxcu.'3:2")"752e0" I ctigiu."
3;::13;:2."r055+40

En commun("Fhuvtkdwigp"gh'vj g'lgwtpenkp" I gpgxcl



htgo"umgpv'ewnwtg'd{"tgugcte jkp i igecruuwgu'cpficpiwe ig'kp"vj g umwFgpvul"

eqoowpkikgul"Htgo"vj g"ocp{"kp iwkuke"cpT'ugekggikecnvgoutgugctejgf"
kp"umFgpvul'pgki jdagwtjqgF."vjg'gFwecvgtu'ugngevg F'ugog mg{"eqpegtpu’l "
igpgtcuxgvjgogu'gzrtguugfvjtqwi j ukping"igpgtevkxg"yqtful

Tgrgcwpi'gzrgtigpegu'ip"cukolct'eqpvgzy."c"eqpvgzy'ip"y jkej "y g'ctg"cnug"
kpxagixgTF'cu"gxgt{Fc{"ekk; gpu."jgiruwuvg"fggrgp"gwt'wpfgtuvcpfipi "qh"kv373"
cpfvg'dg'cdng*vq'koc ikpg'oqtg"gcuk{"rakpvu"gh"gpvt{"vq"uvctv'c" igpgtcvixg"

rtgeguul”

50505"Rtgfwekp i "Xkuwcnlc twuvke"gdlgevu'cu"c"tguwn"gh" i gpgtevixiv{"

Y jgp'vj g ctiur'Vio Tamipu"Fguetkdgu’ jiu"y gtm™ykj "MIQOU0.3 4 c"i tqwrgh'mifu”

yij'yjqo"jg'rtgfwegfegngevxg rckpupiu‘cpf'qujgt'ctvygtmu."jg uc{u<"

Vjg'ocmpi'gi'vjg'ygtmuvjg'rgfciqi{l1E_ 1'Vjg'ctviu'c"ogepuvg"
mpayngFig'ghvjg"yqf'Vjevu"y j{'qwt"rtglgeviu"ug fithgtgpy'htqo tg iwict"
uejqar'l "vjg'miFu'ctg'koogtugFip"rtgfwekgp'T "ewnwten'rtaqFwevqgpll™*Y cmceg."
3;:;13;;2¢5;437

Ukokcti{kp"qwt"ecug. " g"rtgeguu‘vugnu’vj g"oquvtorqticpy' rectv'gh'vy g"
rtglgevu."vjku"rtgeguu”jcu'vg'kpemwfg vy g'rtgfwewkqp cpf rwdike"rtgugpvcwgp”
gh"gdlgevu."kp"c"dtgc F'ugpugl"V jku'ku"c"xkven' retv'gh"qwt'rgfec ig i {0 " retv'gh”
c"egmgevixg'igctpkpi“cdgw' jqy'vq'ocmgc"rqukkqp cpfvg'vemg'cfxcpvcig"
gh"wtgpi"gzjkdikgpct{"igtou’vq'eqo owpkecvg"hfviu'vj g"Fgxgigrogpy'gh'c"
eqgngevixg'xgkeg."cpFvjg"pgeguuct{"pgigucukgp"ykjkp"c"itqwr"vg"rwdken{"
urgcm'vgigvjgt'vjcv'ku"xcmwednglkp"En commun.vjg'ejcmgpiguvjcyv'vjg"
rctiekrcpwu'gzrgtigpegfyhjkpvjokt"itquru'cpfykvj'vjg"y jaig'eicuu"ygtg.”
hqt'gzcorg.\q"ppf'yc{u'vq'ocmg"fgetukgpu'vgigvjgtt"Ugigevpi“qpg'ifgc gt
gpg"itcrjkecn'gigogpv'tcvjgtvjcp'cpgvigt."y jhg'dgkpi“eqpuekgwuvjcv'vjg"
eqpvgpv'jcfg'dg'egoowpkecdig'vg'cp cwigpeg."qrgpgf fiuewuukgpu'cdgw”
yijcv'ep'cwfigpeg'iu'cpf'yjq'ycug'dg cFftguugf'ykj 'vjg'rtglgev."cpf
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151 Helguera,
discussing the issue of
working locally, says:
‘Most successful SEA
[Socially Engaged Art]
projects are developed
by artists who have
worked in a particular
community for a long
time and have an in-
depth understanding
of those participants.’
He believes that those
projects ‘like exotic
fruit, usually travel
poorly when “exported”
to other locations to be
replicated’ (Helguera,
2011: 20).

152 gee: Blackboards
were turned into tables
website (2014).

153 Tim Rollins, quoted
by Michele Wallace.



Hogkpi"gh’c"irqqtikpuvemevgphat'uwe j "c'igp i "y gtmi"Hgto"vj cv'ergc tn{"
vgpfu'vqyctf'c"oqtg'vtc Fikgpen'ic twkuviu'c trygtmi'vj c p"wuwem{ kp"qwt"
rtglgevul"Vjku"cmgyu"wu'vg 'swguvkgp"vj g"tgcugp"ghqwt'rgtegrigpgh”
vjg'yatm'culraqtio"V jku"crug"cmgyu"wu'vg'vgui'vj g'eqo ogpvctigughvj g"
xkukvgtu"gp"c"pgy " mpF gh'hqtol

Gzegtrv'itgo'vjg'Nc"uwthceg"fgu“ejqugurtglgev'fict{l

K'ugg'vjku'rtglgev'cu“cp'gzcorig"gh'vj g"yqtm'yg"jcxg"fgpg'uqgct.”
tgxgcnkp i "Fihgtgpy'kuuwgu'cpFhtwuvtcvkqpul'V jkpmkp i ‘cdqwv'vj qugkuuwgu. "

ppfipi"yc{uvg"tgfweg"j cv'itwuvtcvkgp'kp " Fgxanqripi"pgy ogvj qgfaigikgu”
cpffuegwtugu'tu'vjg'egpvtg'qh'o{"RjF0

Gzegtry'itqo"vjg'En commun'rtglgev'fkct{"

Gp'eqoowpl'oletquimgpu'kpvgtxgpkp i kp'vi g 'uwFgpwul'y gtme'qpggh'vi g"rgkpvu’gh'tgagevkgpkp'vj g"rtglgev
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